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EDITOR’S  FOREWORD 

BOOKS  ABROAD  is  happy  to  acknowledge  a  gift  of  two 
thousand  dollars  from  the  Carnegie  Endowment  for  Interna¬ 
tional  Peace,  to  be  used  in  developing  and  improving  the  maga¬ 
zine.  None  of  our  readers  can  be  more  acutely  conscious  than 
we  of  the  fact  that  there  is  room  for  improvement.  The  review 
has  left  a  great  deal  to  be  desired  from  the  standpoint  of  mere 
physical  attractiveness,  and  we  hope,  with  the  help  of  this  gener¬ 
ous  and  thoughtful  contribution,  to  improve  in  this  regard.  We 
expect  next  year  to  go  to  a  larger  format,  to  present  a  more 
pleasing  cover,  and  perhaps  to  make  use  of  a  larger  type.  This 
is  the  place,  also,  to  acknowledge  small  gifts  from  Las  Dos 
.Americas,  the  University  of  Oklahoma  Spanish  club,  and  Kappa 
Gamma  Epsilon,  the  University  of  Oklahoma  honorary  modern 
language  fraternity,  and  to  hint  demurely  that  gifts  from  any 
other  source  will  be  thankfully  received. 

As  to  the  faults  which  cannot  be  laid  at  the  door  of  our 
impecuniosity,  we  hope  to  slough  theim  off  as  we  grow  older  and 
wiser.  A  complaint  which  has  been  made  to  us  more  than  once, 
and  with  justice,  is  that  we  have  taken  up  space  with  notices 
of  inferior  books  which  should  have  been  saved  for  works  of 
real  merit.  This  undue  kindness  to  the  second-rate  was  due  to 
certain  circumstances  which  no  longer  obtain;  and  we  believe 
that  readers  will  notice,  from  now  on,  a  steady  improvement  in 
balance.  We  desire  to  take  this  occasion  to  suggest  to  foreign 
publishers  that  although  we  are  ready  to  review  the  most  frivo¬ 
lous  of  books  as  well  as  the  most  serious  ones,  we  see  no  profit 
to  them  or  to  our  readers  in  our  mentioning  poorly-written 
books,  whether  frivolous  or  serious.  Americans — at  least  our  cli¬ 
entele,  which  is  a  choice  one — are  interested  in  good  foreign  philo¬ 
sophical  studies  and  good  foreign  joke-books,  but  they  are  not 
interested  in  inferior  books  from  any  of  the  genres.  Verbum  sat 
sapienti! 
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FERDINANDO  PAOLIERI  AND  THE  DISINTEGRATION 
OF  NATURALISM 
By  Domenico  Vittorini 

FERDINANDO  PAOLIERI.  -  Novelle  Selvagge  -  Novelle 
Incredibili.  -  Novelle  agrodolci.  -  Fuggiaschi.  -  Amor 
senz’  ali.  -  Venere  Agreste.  -  Voci  della  terra.  - 
Milano.  Fratelli  Treves.  1918  to  1927. 

Italian  Naturalism  proclaimed  the  value  of  actual  reality 
as  worthy  of  artistic  treatment  and  Luigi  Capuana,  Giovanni 
Verga,  Neera,  Grazia  Deledda  studied  man  in  the  social  condi¬ 
tions  that  prevailed  in  Italy  after  1848.  Realism,  understood  at 
first  as  a  photographic  rendering  of  life,  deepened  later  into  a 
I'sychological  analysis  of  the  soul  of  man,  while  spiritual  pro¬ 
blems  and  new  synthesis  loomed  in  the  rising  tide  of  modern  life. 
The  world  of  instinct  and  the  primitive  forces  of  life  were  ever 
present,  but  they  were  lifted  by  the  great  masters  into  a  sphere 
of  new  spiritual  values. 

In  the  last  decade  of  the  past  century,  however,  a  school 
appeared  that  resumed  the  treatment  of  instinct  by  imagining 
life  purely  as  sensation  and  by  divesting  it  of  any  spiritual  value. 
Art  became  a  solely  aesthetic  activity  that  did  not  aim  at  trans¬ 
forming  or  interpreting  instinct,  but,  rather,  at  glorifying  it. 
That  movement,  from  D’Annunzio  w'ho  was  its  most  illustrious 
exponent,  took  the  name  of  “D’Annunzianesimo.” 

Ferdinando  Paolieri  still  moves  within  the  narrow  walls  of 
this  cultural  citadel  and  he  still  follows  in  the  wake  of  D’Annun¬ 
zio’s  artistry.  His  literary  production  is,  consequently,  an  art 
of  yesterday  and  is  in  sharp  contrast  with  the  production  of  to¬ 
day,  that  is  following  entirely  new  directions.  Paolieri  has  the 
passion  of  the  primitive.  He  feels  contempt  for  the  world  of 
to-day,  and,  consequently,  he  projects  himself  into  the  country 
life  that  he  imagines  very  wild  and  primitive.  The  country  that 
he  describes  is  the  Tuscan  Marshes,  a  woody  and  untouched 
region  that  used  to  breed  a  marvelous  race  of  men.  A  few  of 
these  men,  “superb  and  ferocious  remains  of  races  that  are  dis¬ 
appearing,’’  still  exist;  he  meets  them  while  hunting  in  Tuscany 
and  he  listens  to  their  tales  which  he  transforms  into  short  sto¬ 
ries  and  novels.  This  longing  towards  a  primitive  world  is  the 
nucleus  of  Paolieri’s  art.  What  gives  the  full  measure  of  his 
achievement,  however,  is  the  analysis  of  what  he  has  produced 
by  using  this  primitive  world  as  the  raw  material  of  his  art. 
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The  men  that  we  meet  in  Paolieri’s  stories  are  studied  more 
by  a  painter  than  by  a  novelist.  We  have  all  the  details  of  their 
exterior,  the  graphic  description  of  their  faces  and  bodies,  but 
very  little  is  said  about  the  inner  life,  necessarily  limited,  of 
these  elementary  beings.  Astuzia,  one  of  the  characters  in  a  short 
story,  in  “Novelle  Selvagge,”  is  thus  described:  “He  had  an  ugly 
face  all  furrowed  with  wrinkles  crossing  each  other  in  every  di¬ 
rection,  sparkling  eyes  under  a  grey,  long  and  bristling  brow, 
like  that  of  a  satyr;  *  *  *  *  a  neck  of  flaming  red,  and  enormous 
hands  intertwined  with  bluish  veins  as  big  as  ropes  with  a  knot 
in  the  middle.”  Astuzia’s  story  is  very  short.  He  had  com¬ 
mitted  murder  when  very  young  and,  now,  as  no  one  wanted  to 
hire  him  and  give  him  work,  he  was  a  poacher.  Poachers  and 
brigands  appear  in  the  other  short  stories.  They  live  on  wild 
game,  fighting  continuously  against  the  inclement  elements  and 
t-'ying  to  avoid  the  law.  Such  a  life  must  lack  interest  for  a 
highly  civilized  being  like  Paolieri,  because  he  has  failed  to  give 
us  a  new  epic  of  these  primitive  men. 

In  his  inability  to  deepen  into  the  soul  of  his  characters, 
Paolieri  has  complicated  their  exterior.  A  novelist  discovers 
the  drama  of  life,  even  in  a  primitive  life,  but  Paolieri  has  given 
us  only  beautful  etchings  or  carefully  drawn  silhouettes  in  pre¬ 
senting  us  individuals  suspended  between  a  rudimentary  human¬ 
ity  and  the  beast.  Thus  he  etches  a  poacher:  “Thick-set,  a  great 
leonine  head  with  grayish  hair  over  a  thick  neck,  his  chest  always 
uncovered,  his  round,  dark  arms  terminated  by  inverisimilar 
hands,  bow-legged,  with  wide  feet,  he  truly  had  the  appearance 
of  a  primitive  man.”  “He  was  not  a  man,  he  was  a  beast,” 
we  are  unceremoniously  told  of  another.  In  “Lo  Sposalizio  di 
Fiamma,”  we  witness  a  wedding  banquet  in  the  Marshes.  “Those 
men,  hairy  and  fierce,  clad  in  buffalo-skin  and  covered  with 
sheep-skin,  those  women  with  olive-brown  complexions  and  wide, 
feverish  eyes,  and  above  all,  he  (Moro,  the  bridegroom)  and 
she  (Fiamma,  the  bride),  superb  and  fierce  remains  of  races 
that  disappear,  produced  on  me  an  unforgettable  impression.” 
This  is  a  great  deal  of  what  Paolieri  sees  in  the  life  of  the  Tuscan 
Marshes. 

The  deeds  of  these  men  are  naturally  primitive:  they  kill  for 
love,  they  shun  society,  they  defy  the  forces  of  man  and  nature. 
Here,  too,  deepening  of  tones,  or,  more  plainly,  exaggerations 
are  inevitable  and  a  wedding  banquet  becomes  “an  extraordinary 
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primitive  feast.”  Circillo  in  ‘‘II  Vento”  used  to  hasten  his 
steps  as  he  climbed  the  mountain-side  and  having  reached  the 
peak,  he  ‘‘stopped,  allowing  the  gusts  of  wind  to  envelop  him 
almost  with  voluptuousness.”  One  of  these  men  pressed  his 
knees  so  hard  on  the  horse  that  he  was  riding  that  the  animal 
could  not  breathe. 

Nature,  too,  partakes  of  these  exaggerations.  Thus  a  forest 
ap{>ears  to  the  author’s  fancy:  ‘‘Simultaneously,  the  young  oak- 
trees  began  to  shake  in  a  fearful  way,  agitating  their  leaves, 
clacking,  and  writhing  like  a  f?roup  of  goblins.”  The  wind 
receives  mythological  treatment  by  being  termed  ‘‘the  King  of 
the  air  that  gathers  in  the  forest  of  the  Marshes  its  legen¬ 
dary  winged  offsprings  from  the  distant  mountains  where  they 
howl  and  vie  with  the  thunderbolts  in  swiftness.”  A  touch  of  ro¬ 
coco  style  finishes  the  picture  by  depicting  the  wind  with  ‘‘swol¬ 
len  face”  in  the  act  of  blowing. 

Such  is  the  atmosphere  of  ‘‘Novelle  Selvagge”  and  “Novelle 
Incredibili.”  In  a  later  book,  “I  fuggiaschi,”  resuming  themes  that 
appeared  in  previous  short  stories,  Paolieri  describes  the  exag¬ 
gerated  primitive  life  on  the  Island  of  Giglio  at  the  beginning  of 
the  nineteenth  century.  We  witness  the  same  violent  and  bloody 
passions  in  the  story  of  Fiamma,  the  daughter  of  a  venerable  car¬ 
penter  and  alderman  of  the  island,  and  Ali,  a  pirate.  Naturally  thjy 
must  all  possess  super-human  strength  and  gigantic  bodies  and 
their  passions  spell  death  and  horror.  They  all  belong  to  speci¬ 
mens  of  lost  races,  which  were  not  lost,  after  all,  if  we  find  so 
many  remains  in  the  Marshes  to-day. 

The  same  conception  permeates  Paolieri’s  last  novel,  ‘‘Amor 
senz’  ali,”  which  deals  with  modern  times.  Here  we  meet  Au¬ 
gusta,  duchess  of  Voltri  and  a  sculptor,  Fiorentino,  who  under 
modern  wrappings  carry  a  .soul  as  violent  and  primitive  as  those 
of  Fiamma  and  Ali  in  ‘‘I  fuggiaschi.”  Love  is  wingless — so  the 
theme  rings  through  the  novel — because  the  hero  and  heroine 
are  tied  by  fate  to  two  beings  with  sickly  bodies.  Love  can  only 
be  complete  when  two  super-beings  are  united.  Fundamen¬ 
tally,  the  art  of  Paolieri  remains  the  same  as  in  “Novelle  Sel¬ 
vagge”  and  in  his  later  production.  Fiorentino  shares  with  the 
men  of  the  Marshes  more  than  one  trait.  “His  square  shoulders, 
his  bull-like  neck,  his  movements  rhythmic  and  at  the  same  time 
elastic,  certain  sudden  instinctive  outbursts  that  made  him  ap¬ 
pear  like  a  giant,  were  certain  signs  that  under  his  faultless 
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evening  clothes  was  hidden  the  body  of  an  athlete.”  Augusta 
too,  remains  the  primitive  woman,  lustful  and  tempting.  These 
are  old  motives  and  old  treatments,  and  Paolieri  has  forgotten 
that  the  artists  of  to-day  have  seen  beyond  the  body  of  both  the 
poacher  and  the  man  of  to-day  in  evening  clothes  or  otherwise. 

The  sentiment  of  the  primitive  is  an  old  theme  in  Italian 
letters.  It  appeared  in  the  pastoral  eclogue  and  it  afforded  the 
only  living  nucleus  in  Sannazzaro’s  “Arcadia,”  in  the  fifteenth 
century.  It  has  since  appeared  in  times  of  extreme  refinement,  in 
v.'hich  it  has  received  a  purely  aesthetic  treatment,  from  the  lyric 
poets  from  the  eighteenth  century  down  to  Carducci  and  D’An¬ 
nunzio.  Artificiality  in  such  a  case  was  and  is  determined  by  the 
fact  that  the  neo-classics  of  every  age  and  of  every  country  were 
not  able  to  feel  the  primitive  in  a  modern  way.  This  theme  has  been 
quite  differently  treated  by  Verga  in  “I  Malavoglia”  and  by  Fucini 
in  his  short  stories  based  precisely  on  Tuscan  life.  The  former  felt 
the  presence  of  human  pathos  in  the  life  of  the  humble  peasants 
of  Sicily  as  Fucini  felt  it  in  the  country  folks  of  Tuscany,  without 
imagining  them  like  satyrs  or  like  giants.  By  feeling  them  as  he 
does,  Paolieri  arrives  at  the  grotesque,  and  grotesque  are  most  of 
his  figures. 

This  severe  criticism  of  Paolieri’s  works  does  not  mean  that 
there  are  no  beautiful  pages  in  his  books.  He  has  a  deep  love 
for  his  art  and  he  polishes  his  form  with  extreme  care,  but  he 
I'jcks  a  deep  and  human  spring  of  inspiration.  He  has  not  yet 
found  his  modernity. 

University  of  Pennsylvania. 


DMITRI  MEREJKOVVSKI’S  “Romance  of  Leonardo  da 
Vinci,”  in  a  new  translation  by  Bernard  Guilbert  Guerney,  ap¬ 
pears  in  the  attractive  and  economical  95  cent  “Modern  Library” 
(New  York).  Although  a  book  of  nearly  650  pages,  it  is  small, 
light,  handy,  and  pleasantly  legible. 

THE  AMERICAN  MONTHLY.  New  York,  stands  consist¬ 
ently  for  a  fairer  attitude  toward  Germany;  and  there  has  re¬ 
cently  been  established  in  Bjrussels  a  magazine  called  “Les 
Nouveaux  Jours,”  devoted  to  the  same  laudable  purpose. 

THE  E.  P.  DUTTON  “Book  of  the  Month”  was  Vicente 
Blasco  Ibanez’s  “Canas  y  Barro,”  translated  by  Isaac  Goldberg 
under  the  title  “Reeds  and  Mud.” 
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FRENCH  ENGRAVING  IN  THE  SIXTEENTH  CENTURY 
By  Arnold  Ronnebcck 

J.  LIEURE.  La  Gravure  en  France  au  XVI.  sidcle;  la  gravure 
dans  le  livre  et  Tomement.  Paris  et  Bruxelles. 

G.  Van  Oest.  1927. 

This  large  and  lavish  book  is  a  pure  aesthetic  joy  from  the 
first  to  the  last  page.  Paper,  type  and  print,  the  high  quality  and 
technical  perfection  of  its  245  beautiful  reproductions,  every  de¬ 
tail  of  the  exterior  of  the  book  as  such  should  make  it  a  bibli¬ 
ographic  treasure  for  any  library.  And  that  all  the  more  as  it 
deals  with  book  engraving  and  book  ornamentation. 

The  art  of  engraving  began  in  the  15th  century,  but  devel¬ 
oped  to  a  very  high  artistic  degree  in  the  sixteenth  century  when 
the  illustrated  book  became  the  art  instructor  par  excellence 
in  France.  Besides  many  popular  editions  w'hose  illustrations 
were  more  or  less  left  to  inexperienced  artisans  there  were 
many  others  most  beautifully  illustrated  by  artists  of  great 
ability,  imagination  and  craftsmanship.  On  account  of  these  il¬ 
lustrations  those  sixteenth  century  books  are  today  very  much 
sought  after,  since  practically  each  page  represents  a  work  of  art. 

The  technique  was  that  of  engraving.  The  mediums  were 
mostly  copper  and  wood. 

It  was  the  intimate  contact  with  Italy  and  the  art  of  the 
Renaissance  which  in  the  beginning  of  the  16th  century  developed 
a  veritable  vogue  for  art  in  France;  a  taste  not  only  for  the 
art  of  the  great  masters,  but  also  for  the  decorative  arts. 

Francis  the  First  erected  the  castle  of  Fontainebleau  and 
artists  like  Rosso  and  Primatice  painted  the  murals,  surrounded 
with  border  ornamentations.  From  here  the  taste  for  decoration 
spread.  .Architects,  goldsmiths,  artists  commissioned  with  any 
form  of  decoration  adopted  it,  generalised  it  and  modified  it  ac¬ 
cording  to  the  French  spirit. 

The  author  comes  to  the  conclusion  that  under  the  reign 
of  Francis  the  First  decorative  art  in  France  was  developed  if 
not  created. 

After  this  introduction  the  text  is  divided  into  chapters:  “The 
Book”  and  “The  Ornamentation.” 

A  tradition  of  Flemish  and  German  origin  was  maintained 
for  a  long  time  by  the  French  printers:  The  Gothic  character.  Not 
until  in  1525  was  the  Roman  character  adopted  by  Geoffroy 
Tory,  w’ho  created  not  only  an  artistic  evolution  but  who  stimu- 
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lated  a  nation-wide  movement  in  the  domain  of  highly  artistic 
printing,  engraving  and  book  ornamentation.  Due  to  his  effort 
and  example  the  French  book  of  the  sixteenth  century  reached  its 
highest  perfection. 

From  the  middle  of  the  sixteenth  century  on,  wood  engrav¬ 
ing  takes  almost  entirely  the  place  of  copper  engraving.  In  the 
hands  of  artists  who  combine  great  talent  with  love  of  good 
craftmanship  the  technique  develops  to  an  extraordinary  degree. 
In  a  series  of  small  vignettes,  not  larger  than  two  inches  by  one 
and  a  half  inches,  the  whole  Apocalypse  is  represented.  Each 
engraving  might  be  the  reduction  of  a  large  painting,  so  perfect 
is  the  design,  so  grand  the  conception  of  the  master  who  in 
spite  of  the  simplicity  of  his  means  and  small  space  succeeds  in 
subordinating  the  details  to  the  whole  and  creating  the  most 
astonishing  effects  of  depth  and  perspective. 

With  the  end  of  the  sixteenth  century  the  decadence  of 
book  illustration  sets  in.  The  design  becomes  less  perfect,  the 
engravers  seem  to  lose  the  respect  for  their  art. 

The  text  is  followed  by  detailed  technical  explanations  of 
each  reproduced  engraving  and  by  biographical  notes  about  the 
artists. 

The  whole  work,  comprising  62  pages  of  text  and  72  large 
plates  of  masterful  reproductions,  is  an  invaluable  source  of  in¬ 
formation  for  the  book  lover  as  well  as  for  the  collector  of  en¬ 
gravings  and  the  art  historian. 

Denver  Art  Museum 


MAURICE  ROYA’S  “George  Sand”  and  Leon  Deutsch’s 
“Dejazet”  continue  the  series  “Les  Grandes  Amoureuses”  (Fans, 
A.  Quignon). 

AN  AMBITIOUS  ROMANCE  centering  in  the  famous 
monasteries  on  Mount  Athos  is  Marie  Missir  and  Jean  Mauclere’s 
“La  Montagne  en  Priere”  (Paris,  Editions  de  la  Varie  France.) 

AUREL  P.  lANCOUBESCO  furnishes  important  informa¬ 
tion  concernin  “La  Roumanie  et  ses  Richesses  Minieres" 
(Paris,  J.  Gamber). 

CALMANN-L6VY,  Paris,  has  issued  the  second  volume  of 
the  “Correspondance”  of  Ernest  Renan,  this  volume  covering  the 
period  from  1872  to  1892. 
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THE  YOUNG  HUGO 
By  Maximilian  Rudwin 

ANDR£  LE  BRETON.  La  Jeunesse  de  Victor  Hugo.  Paris.  Li- 
brairie  Hachette.  1928.  12  francs 
E  BENOIT  Lfi\’Y.  La  Jeunesse  de  Victor  Hugo.  Paris.  Albin 
Michel.  1928.  25  francs. 

As  if  a  common  date  had  been  mutually  agreed  on  by  their 
respective  authors,  two  books  on  Victor  Hugo’s  youth  have  si¬ 
multaneously  appeared  in  France.  But  the  tw’O  books  differ  con¬ 
siderably  in  approach  and  in  manner,  although  in  both  the  main 
interest  is  identical.  They  both  aim  to  present  the  greatest  French 
poet  of  his  century  and  perhaps  of  all  times  in  as  good  a  light  as 
possible. 

A  considerable  number  of  biographical  and  critical  studies  on 
Victor  Hugo  have  recently  appeared,  both  in  France  and  in 
ether  countries,  on  the  occasion  or  the  centenary  of  the  publi¬ 
cation  of  his  “Cromwell,”  which  contains,  in  its  famous  “Pre¬ 
face”  the  manifesto  of  the  Romantic  movement.  We  will  but  re¬ 
fer  to  the  excellent  work  on  Victor  Hugo  by  Paul  Berret,  long 
known  as  a  Victor  Hugo  student. 

The  authors  of  the  books  under  consideration  are  the  first 
to  subject  the  formative  period  of  Victor  Hugo  to  a  special  and 
critical  treatment.  The  “Victor  Hugo  raconte  par  un  temoin  de 
sa  vie,”  although  without  doubt  the  most  precious  document  on 
t.ne  subject,  can  only  be  used  with  great  caution.  This  work, 
written  by  Mme.  Victor  Hugo  under  the  eyes  of  the  poet  and 
perhaps  even  under  his  dictation,  contains  much  that  has  later 
proved  to  be  misstatement  of  facts.  Nor  can  much  credence  be 
put  in  the  biography  of  Victor  Hugo  by  Edmond  Bire,  who  often 
permitted  his  prejudices  against  the  great  poet  to  color  the 
facts.  This  excellent  critic  could  not  bear  that  any  one,  not  even 
Victor  Hugo,  should  hold  views  in  the  matter  of  religion  and 
politics  different  from  his  own.  Gustave  Simon’s  interesting 
book  “I’Enfance  de  Victor  Hugo”  (1904)  does  not  go  beyond  the 
poet’s  childhood.  The  authors  of  the  two  books  under  review 
have  thus  accomplished  a  well-needed  task. 

MM.  Le  Breton  and  Benoit-Levy  do  not  cover  in  their  books 
the  same  ground.  Although  they  have  a  common  starting-point, 
they  do  not  come  to  a  common  stop.  M.  Benoit-Levy  does  not  go 
beyond  the  year  1821  whereas  M.  Le  Breton  extends  the  period 
of  Victor  Hugo’s  youth  to  1827.  It  is  perhaps  unnecessary  to 
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point  out  the  fact  that  seven  years  make  a  great  difference  in  the 
life  of  Victor  Hugo.  The  second  of  the  two  authors  just  men¬ 
tioned  leads  Victor  Hugo  up  to  the  threshold  of  his  glory  and 
leaves  him  before  he  has  achieved  immortality  with  his  great 
works. 

Nevertheless  M.  Benoit- Levy’s  volume  is  the  bulkier  of  the 
two.  The  fact  of  the  matter  is  that  his  is  a  profounder  study.  M. 
Benoit-Levy  has  produced  a  critical  work,  while  M.  Le  Breton’s 
book  is  rather  hagiographical.  M.  Benoit-Levy,  a  retired  Paris 
barrister,  who  published  last  year  a  very  important  book  on  the 
relations  between  Sainte-Beuve  and  Mme.  Victor  Hugo,  betrays  in 
his  work  the  legal  mind.  He  does  not  pass  the  most  insignificant 
event  in  the  early  life  of  Victor  Hugo  without  submitting  it  to 
a  critical  examination.  He  weighs  in  the  balance  and  judges  the 
slightest  occurence  and  utterance  recorded  in  the  childhood  and 
adolescence  of  the  great  poet. 

The  aim  of  M.  Le  Breton  in  writing  his  book  on  Victor  Hugo 
was  different.  He  wished  to  interpret  the  process  of  the  forma¬ 
tion  of  the  great  poet’s  genius  to  the  masses  and,  for  this  reason, 
produced  a  book  that  has  a  popular  appeal.  It  will  be  remem¬ 
bered  that  M.  Le  Breton  is  the  occupant  of  the  Victor  Hugo 
Chair  recently  established  at  the  University  of  Paris.  He  is 
thus  the  official  interpreter  of  the  great  French  poet  to  the 
world.  It  is  but  natural  then  that  he  should  try  to  present  his 
hero  as  an  angel  from  heaven.  Now  and  then  he  finds  it  some¬ 
what  difficult  to  explain  certain  unethical  acts  on  the  part  of 
the  young  Victor  Hugo,  such  as  the  “Amy  Robsart”  affair. 
What  he  cannot  explain  or  excuse,  he  refuses  to  believe.  Such 
is  his  attitude  in  regard  to  certain  references  in  the  poems  of 
Victor  Hugo’s  old  age  to  the  escapades  of  his  youth.  But  it  must 
be  admitted  that  the  good  far  outweighs  the  bad  in  the  youth  of 
Victor  Hugo,  and  the  impression  gained  in  reading  either  of  these 
two  books  is  that  of  a  singularly  charming  and  “promising” 
young  man  who  had  consecrated  his  life  to  the  career  of  letters. 

M.  Le  Breton’s  book  almost  borders  on  “novelized”  biogra¬ 
phy.  The  hand  of  the  author  of  “Madame  la  Depute”  shows  itself 
also  in  this  book.  It  is  a  safe  guess  that  this  book  has  grown  out 
of  a  series  of  popular  lectures  delivered  by  the  author  at  the 
Sorbonne,  although  he  does  not  choose  to  inform  us  of  the 
genesis  of  his  book  in  an  introduction. 

It  should  also  be  pointed  out  that  M.  Benoit-Levy’s  book 
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is  profusely  illustrated.  It  contains  numerous  portraits,  drawings 
and  autographs.  Its  “jacket”  is  modelled  after  the  cover  of  the 
“Conservateur  litteraire,”  the  first  of  Victor  Hugo’s  literary 
ventures. 

Of  the  two  books  under  review,  M.  Andre  Lc  Breton’s  will 
have  the  greater  appeal  to  American  readers.  It  cannot  be  too 
warmly  recommended  to  our  advanced  students. 

Baker  University 

HENRI  BARBUSSE  has  started  a  liberal  weekly  review 
called  “Monde”  (Paris).  His  committee  of  editors  carries  the 
distinguished  names  of  A.  Einstein,  M.  Gorki,  Upton  Sinclair, 
M.  Ugarte,  M.  de  Unamuno.  L.  Bazalgette,  M.  Morhardt,  and 
Leon  Werth. 

THERE  HAVE  LONG  BEEN  Shakespeare  dictionaries. 
Luther  dictionaries,  Moliere  dictionaries.  Now,  at  last,  there  is 
a  “Goethe-Wortschatz,”  in  one  volume,  large  octavo,  compiled 
by  Professor  Paul  Fischer,  and  published  by  the  Emil  Rohmkopf 
Verlag,  Leipzig. 

THAT  PLEASANT  PHILOSOPHIZER  Valery  Larbaud 
has  a  group  of  stimulating  essays  dealing  mostly  with  travel, 
but  also  with  women’s  names,  the  study  of  languages,  and  lino¬ 
type  operators.  It  is  labeled  “Jaune,  Bleu,  Blanc”  (Paris, 
Nouvelle  Revue  Francaise), 

ARTHUR  SCHNITZLER’S  “Therese,”  the  first  long  novel 
from  the  delicate  Viennese  physician-novelist’s  pen  in  some  time, 
is  the  ineffably  sad  story  of  a  woman  who  eagerly  accepts  a 
life  of  suffering  as  expiation  for  her  sin.  (Berlin,  S.  Fischer). 

“TERRE  DE  FRANCE,”  by  Professor  Otto  F.  Bond  (Chi¬ 
cago,  University  of  Chicago  Press),  is  an  interesting  and  sub¬ 
stantial  cultural  French  reader  for  first  year  use  in  colleges  and 
junior  colleges. 

GYP’S  “Souvenirs  d’une  Petite  Fille,”  opened  with  a  daguerro- 
type  likeness  of  la  petite  fille  of  half  a  century  ago,  are  as  vivac¬ 
iously  done  as  everything  else  which  Gyp  has  done.  (Paris, 
Calmann-Levy). 

C.  G.  SANSONI,  Firenze,  announces  G.  L.  Passerini’s  study 
of  “H  Vocabolario  Dannunziano,”  both  prose  and  poetry,  in  an 
elegant  1,000  page  volume. 
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BLANCHE  CARAMEL  -  Le  Nouveau  Livre  de  Cuisine.  Paris. 

Gautier-Languereau.  1927. 

This  is  an  exceptionally  good  cook-book.  In  the  first  place 
it  contains  both  cookery  and  pastry  making,  doing  away  with 
the  necessity  of  buying  two  books  as  was  usually  the  case 
previously.  It  is  well  organised,  giving  general  directions  in  a 
clear  and  succinct  manner,  after  which  it  takes  the  meals  by 
courses. 

It  is  also  very  practical;  it  avoids  excessively  elaborate  reci¬ 
pes,  giving  instead  directions  for  good,  wholesome  and  typically 
French  family  cooking.  It  contains  the  traditional  French  dishes 
and  it  gives  quite  a  few  recipes  for  the  use  of  newer  foods.  It 
is  wisely  planned  for  the  after-war  French  housekeeper  who  is 
confronted  with  practically  prohibitive  prices  on  some  foods 
formerly  lavishly  used. 

On  account  of  its  simplicity  it  is  well  adapted  to  use  bv 
the  American  who  wishes  to  learn  French  cookery,  barring  the 
fact  that  the  American  and  the  French  markets  are  still  very 
different,  altho  it  is  now  possible  to  find  even  in  the  interior  of 
America  some  French  foods  and  condiments  unobtainable  a  few 
years  ago. 

Norman,  Oklahoma  — Mrs.  Oscar  B.  Jacobson. 

JEAN  DE  PIERREFEU.  Paterne  ou  I’Ennemi  du  Sport.  Paris. 

J.  Ferenezi  et  Fils.  1927.  12  francs. 

About  twenty  years  before  the  World  War,  France  became 
uncomfortably  aware  that  she  had  to  prepare  herself  for  the  des¬ 
tined  conflict.  She  veered  toward  England.  Anglomanias  became 
prevalent  in  the  adaptation  of  English  manners  and  ideas.  The 
English  language  entered  the  lycees.  Mallarme,  France’s  last 
major  poet,  was  a  teacher  of  English.  Five-o’clock  tea  became 
fashionable.  Sports  were  introduced  and  popularized.  True  to 
French  ideology,  sports  were  backed  with  classical  reminiscences. 
The  chief  practical  goal  was  the  virilization  of  the  youth  of 
France.  Sports  meant  also  the  acceptance  of  the  new  age  of 
machinery  which  required  coordinated  muscles  and  participation 
m  speedy  movements.  Contemporaneously,  philosophical  ideas 
harped  on  social  desiderata  which  were  easily  associated  with 
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sports:  exaltation  of  the  joy  of  livinj?,  pride  in  will-power,  and 
the  conquest  of  happiness  through  activity. 

M.  de  Pierrefeu  became  an  important  hierophant  of  the  new 
Anglo-Saxon  cult.  The  scales  fell  from  his  eyes,  however,  when 
he  followed  minutely  the  last  Olympic  games  held  at  Paris. 
Disillusioned  by  the  tawdriness  and  commercialization  and 
ugliness  of  motives  in  the  sports  world,  he  took  stock  of  his 
ideals  and  realized  the  shocking  shortcomings  manifested  in  the 
I  mg,  the  stadium,  the  swimming-pool,  and  so  forth.  The  Olym¬ 
pic  ideal,  in  our  days,  has  degenerated  into  Byzantism,  for 
gambling  is  indissolubly  a  part  of  sports  events,  the  arousal  of 
base  passions  in  the  spectators;  propensity  to  professionalism; 
managerism  or  exploitation  of  sports  for  big  stakes;  over-spe¬ 
cialization  of  the  athlete’s  anatomy;  dissociation  of  sports  from 
all  the  other  arts  and  social  activities;  these  are  some  of  his 
indictments  against  sportism.  International  athletism  has  made 
for  jealousies  and  hatreds.  Sports,  it  seems,  cannot  lead  us  to  the 
promised  land.  M.  de  Pierrefeu  advocates,  finally,  a  purification 
of  sports,  but  the  outline  of  the  remedy  suggested  is  both  vague 
and  blurred. 

Hunter  College.  — M.  J.  Benardete. 

New  York  City 

J.  J.  THARAUD.  Causerie  sur  Israel.  Paris.  Marcelle  Lesage. 

A  brief  expose  of  the  circumstances  which  led  Jerome  and 
Jean  Tharaud  to  become  interested  in  the  Jews,  and  a  summary 
of  their  studies  of  the  genius  of  that  race.  The  authors  believe 
the  basic  element  of  the  Jewish  soul  is  a  belief  in  the  marvelous, 
in  miracles.  In  its  primitive  form  this  element  is  best  seen  in 
the  peasants  of  the  Hungarian  mountains,  “L’Ombre  de  la  Croix.” 
Its  modern  manfestation  takes  the  form  of  a  militant  revolu¬ 
tionary  spirit,  as  seen  in  the  leadership  of  Trotzky  in  Russia  and 
Bela  Kuhn  in  Hungary,  ‘‘Quand  Israel  est  roi,”  or  in  a  more 
peaceful  spirit  of  utopia-seeking  as  in  the  attempt  to  create  a 
Jewish  nation  in  Palestine,  ‘‘L’An  prochain  a  Jerusalem.”  This 
same  element,  coupled  wdth  the  belief  that  the  Jews  are  to  lead 
humanity  to  better  things,  is  the  source  from  which  spring  the 
Einsteins,  Bergsons,  Spinozas,  and  Marx,  and  which  causes  mem¬ 
bers  of  that  race  to  be  leaders  in  social,  economic  and  intellectual 
movements. 

University  of  Tennessee 


— Sidney  L.  McGee. 
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MAURICE  SOULIfi.  L’Equipage  revolte.  Paris.  Marpon 

&  Cie.  1927.  15  francs. 

The  story  of  the  “Bounty”  has  been  retold  so  many  times 
in  English  from  diverse  viewpoints,  that  one  may  well  hesitate  to 
introduce  a  new  version  to  the  American  reader.  But  the  story 
as  told  by  M.  Soulie,  unique  in  its  extra-British  viewpoint, 
treated  with  characteristic  French  straightforwardness,  easily 
excells  its  predecessors  as  a  vital  pen  picture  of  this  “aventure 
extraordinaire.”  It  naturally  has  the  documentary  advantage  of 
the  earlier  accounts.  To  this  is  added  a  graphic  narrative  style, 
and  occasional  descriptive  sketches  which  suggest  a  first-hand 
acquaintance  with  the  South  Seas.  From  the  departure  of  the 
“Bounty”  from  England,  December,  1787,  until  the  last  surviv¬ 
ing  mutineer,  Alexander  Smith,  alias  John  Adams,  passed  away 
at  the  age  of  seventy  on  Pitcairn  Island,  the  story  is  never 
dull.  Sometimes  the  reader  may  feel  that  the  descriptions  and 
even  bits  of  the  narrative  are  in  a  sense  fictitious,  for  none  of 
the  mutineers  ever  described  sea  and  land  as  does  M.  Soulie.  But 
these  merely  add  to  the  accuracy  of  the  picture. 

University  of  California  — Samuel  N.  Dicken. 

KOU-HOUNG-MING.  L’Esprit  du  Peuple  Chinois.  Paris.  De- 
lamain  et  Boutelleau.  3rd  Edition.  1927. 

Some  ten  years  ago  President  Wilson  declared  that  the 
United  States  were  entering  a  War  to  “make  the  World  safe 
for  Democracy.”  .At  about  the  same  time,  and  perhaps  with 
equal  ^truth,  Mr.  Kou-Houng-Ming,  in  an  essay,  “L’Adoration 
de  la*  Plebe,”  appended  to  the  first  edition,  1915,  of  his  book  in¬ 
terpretative  of  the  Chinese  people,  declared  that  the  War  had 
been  caused  by  the  very  Democracy  which  Wilson  called  upon  us 
to  defend.  The  way  to  stop  the  War,  he  added,  was  to  invest 
some  one  with  power  to  stop  it.  Since,  however,  this  artless 
remedy  was  not  adopted,  the  War  rolling  merrily  on  from 
Liege  to  Versailles,  and  even  from  the  solemn  dedication  of 
“LaFayette  we  are  here,”  to  the  latest  failure  of  a  convention  to 
limit  arms,  this  part  of  Mr.  Ming’s  book  may  be  dismissed  as 
merely  “academic”.  And  no  dismissal  can  be  more  final. 

Nevertheless,  the  contrast  between  Wilson’s  plea  for  a  de¬ 
fense  of  Democracy  and  Ming’s  repudiation  of  Democracy  is 
representative  of  the  latter’s  entire  book,  which  has  for  its  object 
an  elucidation  of  the  spirit  of  the  Chinese  people,  an  exposition 
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of  Confucianism,  and  an  evaluation  of  European  civilization  in 
terms  of  the  Confucian  Religion  of  the  State,  of  what  Ming  call? 
“the  Religion  of  the  Duties  of  the  good  Citizen.”  Mr.  Ming 
is  a  cultivated  and  amiable  Oriental,  educated  at  Edinburgh,  in 
France  and  in  Germany.  His  book  is  clear  and  pleasant  reading; 
and  that  chapter  dealing  with  the  British  in  China  is  bitterly 
ironical.  But  Mr.  Ming’s  simple  explanation  that  Europe  is  des¬ 
tined  for  destruction  because  of  the  rise  of  the  Common  People, 
of  Democracy,  is  far  too  simple.  He  is  better  when  he  sticks  to 
the  spirit  of  the  Chinese  people,  the  teachings  of  Confucius,  and 
the  admirable  docility  of  the  Chinese  women. 

University  of  Oklahoma  — L.  N.  Morgan. 

PIERRE  GAXOTTE.  La  Revolution  Fran^aise.  Paris.  Artheme 
Fayard.  1928. 

L’auteur  est  agrege  d’Histoire,  Normalien — promotion  de 
1920 — et  du  groupe  de  r“Action  Frangaise.”  Mais  il  conqoit  le 
metier  d’historien  d’autre  sorte  que  M.  Jacques  Bainville  et  son 
Hvre  est  de  ceux  dont  on  peut — provisoirement — recommander  la 
lecture,  chaleureusement. 

Provisoirement,  parce  que  cette  Histoire  de  notre  Revolu¬ 
tion  reste  “in  fieri.”  Taine,  sans  doute,  restera,  longtemps  encore, 
indispensable,  meme  apres  les  rectifications  d’Aulard.  Mais  la 
Revolution  frangaise  telle  qu’il  I’expose  n’est  pas  suffisamment 
lattachee  a  ses  causes  premieres.  Lesquelles  sont  d’ordre  admin- 
istratif,  et  administratif  provincial.  C’est  dire  qu’un  minutieux 
travail  de  depouillement  d’Archives  provinciales  doit  etre  a  la 
base  d’une  histoire  serieuse  de  cette  grande  catastrophe  sociale. 
Or,  quand  Taine  entreprit  son  travail,  le  systeme  de  gouverne- 
ment  de  I’Ancien  Regime  etait  mal  connu.  On  a,  depuis,  mis  a 
jcur  quantite  de  documents  sur  I’Administration  Provincial  au 
XVIIIeme  siecle  et  M.  Pierre  Gaxotte  n’a  pas  hesite  a  aller  en  re- 
ceuillir  sur  place.  Son  livre  represente  done  la  meilleure  synthese 
actuelle  d’un  expose  qui,  dans  un  quart  de  siecle,  sera  a  refaire.  Une 
certaine  tendance,  d’ailleurs,  sautera  tout  de  suite  aux  yeux  de  qui  a 
travers  la  documentation,  apergoit  I’esprit.  On  a  fait  remar- 
quer  que  I’experience  de  I'inflation  monetaire  tentee,  de  fagon 
incoherente  et  brutale,  par  le  Directoire,  avait  maints  aspects 
contemporains.  Les  legons  de  la  moderne  Revolution  russe  con- 
tribuent  egalament  a  pimenter  I’interet  d’un  tel  livre.  Esperons 
que  la  nouvelle  Chambre  frangaise — dont  les  elections  se  pre- 
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parent  —  saura  poursuivre  le  grand  oeuvre  de  la  restauration 
nationale,  loin  de  tout  empirisme  et  a  lumiere  de  ces  troublan- 
tes  experiences  du  passe. 

Paris.  — Camille  Pitollet. 

EOURGIN,  CARRERE,  GUfiRIN.Manuel  des  Partis  Politiques 
en  France.  Paris.  Rieder.  1928. 

Cet  essai  de  classification  de  nos  groupes  politiques  parle- 
mentaires  et  extra-parlementaires  est  de  tout  point  notable.  II 
devra  faire  partie  de  la  bibliotheque  de  toute  personne  desireuse 
de  connaitre  I’aspect  moderne  de  la  France  qui  regarde  vers  de- 
main.  Non  que  ce  tableau  soit  sans  lacune.  II  y  manque  divers 
groupements — il  s’en  forme  tant  et  leur  vie  est  parfois  assez 
tphemere!  Les  “jeunes  equipes”  naissent  avec  une  spontaneite 
de  champignons.  Mais  ce  que  Ton  nous  donne  est-il  toujours 
exactement  catalogue?  Je  ne  crois  pas,  par  exemple,  que  les 
gens  du  Faisceau  admettent  qu’on  les  range  parmi  les  groupes 
de  droite.  Leur  organe  reconstitue — “Le  Nouveau  Siecle”  quoti- 
dien — donne  I’impression  d’un  parti  gauche  fortement  national- 
iste,  mais  nullement  chauvin.  II  y  aurait  aussi  beaucoup  a  dire 
sur  le  bloc  enfarine  des  “conservateurs,”  ou  nos  auteurs  ont 
jete  pele-mele  toute  sorte  de  gens  qui  hurleront  de  se  voir  reunis 
la.  En  verite,  chaque  parti,  chaque  mouvement  admet  des  nuan¬ 
ces  et  aurait  besoin  d’une  etude  approfondie.  Rien  vie  plus  facile 
et  de  plus  decevant  que  de  raprMes  syntheses.  Mais,  tel  quel, 
repetons-le,  cet  ouvrage  rendra  de  bons  services  et  orientera  les 
curieux  du  dehors  dans  le  dedale  de  nos  partis  et  de  nos  utopies 
de  reformes  sociales. 

Paris.  — Camille  Pitollet. 

PAUL  REYNAUD.  Les  Trois  Glorieuses.  Paris.  Hachette.  1927. 

This  is  a  lively  account  of  the  events  leading  up  to  the 
three-day  revolution  and  of  the  revolution  itself  which  caused 
the  abdication  of  Charles  X  and  led  to  the  establishment  of  Louis 
Philippe  on  the  throne  of  France.  Its  chief  charm  lies  in  its 
wealth  of  anecdote,  a  charm  somewhat  offset  by  the  cynicism  of 
the  author  in  his  treatment  of  the  motives  of  all  the  leading  men 
of  the  time,  an  attitude  which  spares  not  even  LaFayette  himself. 

The  book,  while  presenting  nothing  new,  is  both  entertaining 
and  instructive. 

Captain,  R.  O.  T.  C.  — H.  M.  Findlay 

University  of  Oklahoma 
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BELLESSORT,  ANDRfi.  La  Perouse,  Paris.  Librairie  Plon. 

1926. 

La  Perouse  was  one  of  the  last  of  that  illustrious  line  of 
e.xplorers  who  practically  completd.l  the  discovery  of  the  world, 
and  destroyed  their  own  profession,  in  the  last  half  of  the  eight¬ 
eenth  century.  He  was  trained  in  a  hard  school;  the  French 
Navy,  during  the  war  with  England.  His  celebrity  is  due  to  his 
being  chosen  to  command  the  French  Government  expedition  of 
1785.  His  mission  as  commander  was  to  seek  new  lands  in  the 
Pacific,  search  for  the  North-West  Passage,  and  check  up  on 
previous  navigators.  Among  other  contributions  was  his  discov- 
e.y  of  La  Perouse  -Strait,  thus  proving  Yezo  to  be  an  island.  After 
leaving  Botany  Bay,  Australia,  La  Perouse  was  never  heard 
from  again.  A  relief  expedition  under  d’Entrecasteaux  in  the  two 
ships  “Recherche”  and  “Esperance”  sprinkled  the  south  Pacific 
with  French  place-names  but  failed  to  find  La  Perouse.  The  bock 
treats  well  one  of  the  romantic  figures  of  geography  and  may 
well  find  an  honored  place  in  a  library  dedicated  to  NOBLES 
VIES— GRANDES  OEUVRES. 

University  of  Oklahoma  — C.  W.  Thornthwaite. 

JOSE  ALMIRA  et  GIV.  STOYAN.  Le  DecUc  de  Sarajevo. 

Paris.  Radot.  1927.  12  francs. 

Under  this  apt  title  there  is  unfolded  the  stirring  story  of 
the  plot  of  the  three  students,  Gavrilo  Prihcip,  Tchabrinovitch, 
and  Danilo  Hitch,  to  assassinate  the  Archduke  of  Austria  on  the 
occasion  of  his  visit  to  Serajevo.  This  act  let  loose  the  World 
War.  The  annexation  of  Bosnia  and  Herzegovina  to  Austro- 
Hungary  in  1908  had  enslaved  a  proud,  if  largely  a  peasant, 
people.  Others  also  plotted  the  same  deed  and  engaged  in  the 
attempt  but  it  was  the  bullets  of  Princip  w’hich  found  their  mark 
and  killed  the  Archduke  and  his  morganatic  wife.  The  idealism 
of  these  youths,  their  passionate  patriotism,  the  plot  and  the 
tortures  they  endured  before  death  are  vividly  described. 

They  bravely  slew  a  man  debauched  by  power,  a  powerful 
and  terrible  enemy  of  their  country  and  they  suffered  the  torture 
and  sacrifice  which  they  knew  would  follow  the  deed.  The  state¬ 
ment  of  the  book,  that  the  w^ar  w'as  planned  for  1916  in  any 
event,  makes  us  regret  their  rashness.  No  instigation  by  Serbia 
or  Serbians  could  be  proved  at  their  inquisition,  although  every 
effort  was  made  to  do  so.  It  seems  that  they  w'ere  quite  as  much 
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astounded  as  the  world  at  large  that  war  followed  on  the  heels 
of  the  assassination.  They  unwittingly  touched  a  match  to  a 
tinder  box  which  had  been  stored  with  inflammables  for  thirty- 
five  years. 

University  of  Colorado  — 'L  .W.  Cole. 

MARCEL  BOULENGER.  L’Attentat  d’Orsini.  Recits  d’ Autre¬ 
fois.  Paris.  Hachette.  1927. 

vivid  and  dramatic  account  of  this  celebrated  incident  in 
the  reign  of  Napoleon  III.  The  author  attributes  to  the  emotions 
aroused  in  the  sentimental,  idealistic,  mobile  emperor,  who  had 
never  forgotten  his  youthful  enthusiasm  for  Italian  independence, 
the  decision  to  enter  the  struggle  with  Austria.  He  does  not 
minimize,  however,  the  importance  of  political  considerations, 
particularly  Napoleon’s  policy  of  fostering  national  aspirations. 
Even  the  Countess  of  Castiglione  is  not  forgotten.  Orsini  him¬ 
self  appears  in  an  unfavorable  light:  energetic  and  daring,  but  of 
mediocre  intelligence  and  less  character,  a  murderer  of  inno¬ 
cents  rather  than  a  hero.  M.  Boulenger  evidently  considers 
Jules  Favre,  eloquent  defender  of  Orsini  before  the  French  tri¬ 
bunal,  responsible  for  the  celebrity  of  the  case. 

University  of  Oklahoma.  — L.  E.  Winfrey. 

JOSEPH  RAICHE.  Journal  d’un  Vicaire  de  Campagne,  Mont¬ 
real.  Editions  Edouard  Garand.  1927.  25  cents. 

Jean  Treville  is  a  French-Canadian  priest  who,  just  after 
his  ordination,  is  sent  by  his  bishop  to  do  his  first  ecclesiastical 
work  in  a  Gaelic  parish,  somewhere  in  the  province  of  Quebec. 
In  his  diary,  the  young  priest  gives  us  a  simple  and  matter-of- 
fact  account  of  his  initiation  to  the  duties  of  parochial  ministry 
under  the  direction  of  an  old  and  saintly  pastor.  The  portrait  he 
sketches  of  his  old  confrere  is  penetrated  with  the  candor  and 
fervor  of  a  young  soul,  peaceful  and  generous  in  its  enthusiasms. 
One  can  find  within  the  pages  of  this  little  book  the  calm  and 
coziness  so  characteristic  of  the  surroundings  it  is  meant  to 
describe. 

Harvard  University.  — J.  M.  Carriere. 

GEORGE  GOURY.  Origine  et  Evolution  de  THomme.  Paris. 
Editions  Auguste  Picard.  1927.  35  francs. 

The  character  and  purpose  of  the  book  are  readily  inferred 
from  the  subtitle  “Precis  d’Archeologie  Prehistorique”  coupled 
with  the  fact  that  the  book  is  based  on  a  series  of  public  lectures 
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given  by  the  author  at  the  University  of  Nancy.  While  writing 
primarily  for  laymen,  the  author  nevertheless  is  very  lavish  in 
giving  references  to  original  sources,  chiefly  French.  He  does 
not  hesitate  to  insist  that  our  archeological  knowledge  is  only 
too  fragmentary  and  inconclusive.  He  refuses  to  indulge  in  any 
facile  chronology  for  fear  that  all  figures  of  this  nature  are  little 
more  than  mere  guesses.  On  the  other  hand  he  takes  the  uncon¬ 
cealed  pleasure  and  the  quiet  pride  of  the  scholar  in  presenting 
to  his  readers  what  the  results  of  patient,  conscientious,  and  pene¬ 
trating  research  have  revealed  of  the  obscure  but  fascinating 
past  of  the  human  race.  He  devotes  a  considerable  part  of  his 
work  to  the  quaternary  art  and  eloquently  defends  his  opinion 
that  this  art  is  of  magical,  i.  e.,  religious  origin  and  inspiration. 

The  book  is  printed  on  good  paper  and  is  profusely  illustrat¬ 
ed,  both  within  and  without  the  text.  Some  of  the  pictures  are 
in  color.  The  lucid  style  of  the  author  makes  even  the  most 
technical  parts  quite  readable,  while  the  introduction  and  the 
conclusion  would  do  honor  even  to  the  most  brilliant  essayist. 
University  of  Oklahoma.  — Nathan  Altshiller  Court. 

JO.AO  RIBEIRO  PINHEIRO.  La  Theorie  des  Genies.  Collec¬ 
tion  .^merique  Latine.  I.  Les  Ecrivains  Bresiliens.  Paris. 

Editions  de  la  Pensee  Latine.  1927.  4.50  francs. 

In  this  brief  essay  a  young  Brazilian  novelist  takes  his 
fling  at  the  problem  of  the  genius,  and  contributes  little  more 
than  a  series  of  eloquent  assertions.  His  evident  leanings  toward  a 
mechanistic  monism  lead  one  to  expect  a  physiological  or  chemi¬ 
cal  study  of  living  geniuses,  but  instead  M.  Pinheiro  turns  to 
analyses  of  the  works  of  Milton,  Dante,  Goethe,  Cervantes,  and 
Hugo  to  prove  his  thesis.  The  latter,  a  queer  combination  of 
rhetoric  and  neurology,  is  that  “a  specific  innate  and  unitary 
lesion  in  the  brain  of  the  genius  engenders  in  his  works  a  char¬ 
acteristic  phenomenon,  namely,  the  creation  of  a  ‘symbole  cen¬ 
tral.’  ”  We  are  given  no  proof  whatever  of  two  extremely  dubious 
contentions  here:  first  the  allegation  that  genius  must  be  denied 
to  all  who  lack  a  “symbole”;  and  secondly  that  the  possession 

I  of  such  a  unitary  formula  is  to  be  attributed  to  any  brain  lesion 

which  we  can  identify.  The  book  is  marred  by  atrocious  mis¬ 
spellings  of  proper  names. 

Union  College,  — HaroM  A.  Larrabee. 

Schenectady,  New  York. 
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EDOUARD  LE  ROY.  L’Exigence  Id6aliste  et  le  Fait  de  I’Evo- 
lution.  Biblotheque  de  la  Revue  des  Cours  et  Conferences.  Paris. 

Boivin  et  Cie.  1927.  15  francs. 

The  great  Claude  Bernard  once  wrote:  “The  mystery  of  life 
does  not  consist  in  the  nature  of  the  forces  which  it  brings  into 
play,  but  in  the  direction  which  it  gives  to  them.”  Professor  Le 
Roy  in  his  book  of  transcribed  lectures  given  at  the  College  de 
France  in  1925-26,  passes  in  review  most  of  the  current  evidence 
concerning  the  direction  of  evolution,  and  contends  that  it  sup¬ 
ports  his  Idealistic  metaphysics.  He  faces  the  mechanists  with  the 
usual  array  of  biological  problems  found  within  life  itself,  and 
argues  that  only  some  form  of  Neo-Vitalism  is  capable  of  solving 
them.  Life  is  habit,  but  it  is  also  invention,  and  the  latter  can¬ 
not  be  accounted  for  entirely  in  terms  of  environment.  Life 
is  mechanical,  but  it  is  also  “trans-mechanical,”  and  therefore 
not  completely  explicable  without  resort  to  final  causes.  The 
case  for  Vitalism  has  seldom  been  put  more  competently,  but  it 
is  unlikely  that  many  Mechanists  will  be  converted  as  long  as 
^Mtalism  remains  both  vague  and  (as  compared  with  Mechanism) 
unfruitful  biological  research.  Opponents  of  evolution  who  re¬ 
fuse  to  face  the  facts  could  learn  a  great  deal  from  Professor 
Le  Roy’s  faithful  following  of  the  advice  of  the  German  Idealist 
Lotze:  “It  is  only  in  the  spirit  of  realism  that  the  problems  of 
idealism  can  be  solved.” 

Union  College,  — Harold  A.  Larrabee. 

Schenectady,  New  York. 

L£ON  ROSENTHAL.  La  Verrerie  fran^aise  depuis  cinquante 
ans.  Paris.  G.  Van  Oest.  1927. 

As  glass  flagons  and  vases  made  in  the  first  three  quarters 
of  the  nineteenth  century  have  again  become  fashionable  in 
France,  this  review  of  modern  French  glass  ware  will  doubtless 
prove  useful  to  the  collector  of  glass,  while  the  pieces  illustrated 
in  the  plates  may  offer  suggestions  or  inspirations  to  our  designers 
of  industrial  art. 

Field  Museum  of  Natural  History,  — B.  Laufer. 

Chicago. 

HENRY  CLOUZOT.  La  Manufacture  de  Jouy  et  la  toile  im- 
prim6e  au  XVIIIe  slide.  Paris.  G.  Van  Oest.  1926. 

The  author,  who  previously  published  two  sumptuous  works 
on  the  painted  and  printed  cottons  of  France,  deserves  our  thanks 
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for  niakiiig  the  results  of  his  researches  accessible  to  a  larger 
public  in  this  concise  volume.  The  subject  treated  by  him  is  of 
particular  interest  to  Orientalists,  for  the  two  processes  of  paint¬ 
ing  and  printing  fabrics  in  colored  designs  were  introduced  into 
Europe  from  India  and  practised  in  France  from  about  1745 
(known  as  “indiennage,”  the  fabrics  as  “indienne”).  The  earliest 
textiles  extant  still  exhibit  Indian  influence  in  their  designs,  while 
others  are  decorated  with  composite  scenes  as  current  in  the 
contemporaneous  chinoiseries  (plates  22,  26-27).  Owing  to  its 
connection  with  the  Orient,  this  subject  rises  above  its  purely 
local  horizon  and  is  one  of  general  cultural-historical  interest. 
Field  Museum  of  Natural  History,  — B.  Laufer. 

Chicago. 

M.  J.  B.\LLOT.  Les  Laques  d’Extreme-Orient.  Paris  and  Brus¬ 
sels.  G.  \’anoest.  1927. 

This  booklet  of  40  pages  written  by  Mile.  Ballot,  assistant 
in  the  Musee  du  Louvre,  gives  a  succinct  summary  of  what  is 
known  at  present  about  the  development  of  lacquer  in  China 
and  Japan  as  utilized  for  artistic  purposes.  As  a  first  introduc¬ 
tion  into  the  subject  it  can  be  highly  recommended,  also  to  those 
who  for  lack  of  time  do  not  wish  to  delve  into  more  ambitious 
bocks.  The  lacquer  objects  illustrated  on  32  plate-  are  well  se¬ 
lected  irom  the  collections  of  the  Louvre  and  French  private 
collections;  one  or  two  specimens  of  the  recently  discovered 
lacquer  pieces  with  painted  designs  of  the  Han  period  might 
have  been  added. 

F.eld  Museum  of  Natural  History.  — B.  Laufer. 

Chicago. 


ETIENNE  DEVILLE.  La  Ceramique  du  pays  d’Auge.  Paris 
and  Brussels.  G.  Vanoest.  1927. 

This,  like  the  booklets  reviewe"!  above,  forms  part  of  a  new* 
series  of  handbooks  entitled  “Architecture  ct  Arts  decoratifs” 
edited  by  Louis  Hautecoeur.  The  author,  in  charge  of 
the  Library  and  Museum  of  Lisieux,  traces  in  a  lucid 
and  attractive  manner  the  history  of  a  local  ceramic  art,  that  of 
Manerbe  and  Pre-d’Auge  in  lower  Normandy  from  the  Gallo- 
Roman  epoch  down  to  the  eighteenth  century.  His  work  is  illus¬ 
trated  by  32  fine  plates  which  testify  to  a  high  development  of 
decorative  design  and  plastic  forms  in  that  region. 

Field  Museum  of  Natural  History,  — B.  Laufer. 

Chicago. 
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CHARLES  BOREUX.  L’Art  Egyptien.  Paris  et  Bruxelles. 

Librairie  Nationale  d’Art  et  d’Histoire. 

Many  have  written  about  this  fascinating  subject,  among 
ethers  Maspero  and  Perrot  et  Chipiez,  who  have  dealt  v.ith  tlie 
theme  in  great  detail.  But  many  things  have  been  brought  to 
light  since  the  latter  produced  their  big  tome  in  1882.  This  vol¬ 
ume  by  Boreux  makes  no  claim  to  be  an  exhaustive  study.  There 
is  no  need  of  boredom  or  artistic  indigestion  on  the  part  of  the 
reader,  rather  it  is  an  aperitif.  In  three  short  chapters,  Architec¬ 
ture,  Sculpture  and  the  minor  arts  with  a  short  introduction, 
the  author  gallops  through  the  milleniums  of  Egyptian  artistic 
creation,  but  he  frequently  slows  down  long  enough  to  pick 
some  beautiful  flower  along  the  way. 

The  author  maintains  that  it  is  in  the  presence  of  her  archi¬ 
tecture  that  on,e  feels  the  grandeur  of  old  Egypt.  The  cult  of  the 
dead  is  everywhere,  in  everything,  in  the  many  funeral  chambers, 
funeral  chapels  and  royal  tombs. 

The  middle  empire  with  its  capital  at  Thebes  and  its  nu¬ 
merous  temples  to  its  large  Pantheon  of  'deities  interests  the 
author,  but  he  also  gives  justice  to  the  kings  of  the  Delta  who 
have  left  their  monuments  at  Edfu,  Philae  and  Denderah.  He 
clearly  brings  out  the  fact  of  the  sculptor’s  bondage  to  ecclesi¬ 
astical  authority.  But  the  studies  give  evidence  of  the  artist’s  long¬ 
ing  for  liberty  in  the  slight  tremor  of  life  in  their  polished  forms. 
The  priest  imposed  a  type  that  persisted  for  two  thousand  years, 
but  the  artist  was,  after  all,  an  individual. 

We  wonder  why  the  author  did  not  devote  a  chapter  to 
Egyptian  painting,  but  perhaps  this  subject  may  be  dealt  with 
later  on. 

The  book  is  written  with  great  care,  and  at  times  w'ith  a 
beautiful  flowing  rhythm. 

I’niversity  of  Oklahoma.  — Oscar  B.  Jacobson. 

D.\NIEL  MORNET.  Histoire  de  la  litterature  et  de  la  pensee 
frangaise  contemporaines.  Paris.  Larousse.  1927. 

The  writings  of  Daniel  Mornet,  professor  of  French  litera¬ 
ture  at  the  Sorbonne,  are  always  excellent  matter  excellently 
piesented,  and  not  the  least  interesting  feature  of  his  work  is 
his  constant  effort  to  handle  his  material  with  a  plan  and  ar¬ 
rangement  which  make  it  usable.  Two  years  ago  he  gave  us  an 
“Histoire  de  la  litterature  frangaise”  which  is  a  veritable  two-in- 
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one:  first,  a  clear  and  rapid  survey  of  the  whole  harmonious 
field  of  French  literature,  with  all  confusing  incidents  omitted; 
and  second,  detailed  study  of  the  greatest  masterpieces  of  the 
literature;  all  in  the  compass  of  one  neat  volume,  which,  it  is  true, 
might  just  as  well  have  been  two  volumes,  since  the  two  parts 
have  nothing  in  common  but  the  preface,  not  even  a  common 
index. 

Now  he  offers  us  what  he  asserts,  probably  with  justice,  to 
be  the  only  existing  “tableau  complet  et  impartial”  of  contem¬ 
porary  French  literature.  To  adapt  a  phrase  of  Lessing’s,  hitherto 
the  complete  surveys  have  not  been  impartial,  and  the  impartial 
ones  have  not  been  complete.  The  special  feature  of  the  book  is, 
again,  its  duality.  The  first  part  treats  of  the  new  movements 
which  have  appeared  since  1870 — naturalism,  scientific  psychol¬ 
ogy,  skepticism,  symbolism,  foreign  influences,  the  investigation 
of  the  subconscious,  etc.  The  second  part  looks  into  the  forms  of 
thought  and  art  which  have  persisted  from  the  past — humanism, 
romanticism,  writing  which  attempts  only  to  amuse,  the  cult  of 
reason,  and  the  rest.  Each  part  consists  of  half  a  dozen  chapters, 
divided  according  to  the  type  of  thought  pervading  and  deter¬ 
mining  a  group  of  writings  which  may  include  all  the  genres 
(Says  Rene  Lalou,  in  a  volume  which  covers  almost  exactly  the 
ground  of  this  one,  but  very  differently:  “Philosophy  is  not  dis¬ 
tinct  from  literature”) ;  so  that  discussion  of  examples  of  any 
given  genre  are  scattered  all  through  the  book.  They  can,  how¬ 
ever,  easily  be  brought  together  with  the  aid  of  a  special  “genre” 
index;  Professor  Mornet  spares  no  pains  to  make  his  information 
available  from  every  angle. 

The  author’s  impartiality  is  unquestioned,  but  grows  a  little 
monotonous  in  its  suavity  and  almost  constant  complete  or  par¬ 
tial  approval.  The  characterization  of  those  writers  who  are 
prominently  presented  is  often  admirable  in  its  luminous  con¬ 
cision  (What  phrase  ever  described  Anatole  France  as  well  as 
this  one:  “II  faut  vivre  pourtant”?).  The  short  notes  on  the 
second  raters  are  less  well-done;  many  of  them  are  colorless, 
vague,  and  almost  careless. 

— R.  T.  H. 

LfiON  DAUDET.  Etudes  et  Milieux  litt^raires.  Paris.  Grasset. 

1927,  12  francs. 

The  last  book  of  Daudet’s  to  appear  before  his  imprison¬ 
ment  and  his  Belgian  exile.  The  cock-sure  and  loud-lunged 
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champion  of  monarchism  and  the  Church  (whom  the  Church 
seems  unaccountably  unable  to  appreciate),  here  discourses  un¬ 
equally  of  the  literary  art,  of  the  study  of  Latin  and  Greek,  es¬ 
pecially  as  they  form  a  writer’s  style,  of  the  two  Pleiades,  the 
Roncardian  and  the  Felibrigian,  and  of  the  literary  salons  of 
the  past  generation — hitting  his  liveliest  stride  in  this  last  chapter, 
and  flinging  Billingsgate  with  a  fervor  which  is  almost  American. 

— R.  T.  H. 

LOUIS  DIMIER.  Oeuvres  completes  de  Villon,  publiees  avec 
une  Introduction  et  des  Notes.  Paris.  Delagrave.  1927. 

This  edition,  following  closely  upon  that  of  Thuasne  (who 
ventured  to  call  his  an  edition  critique)  has  modernized  the  spell¬ 
ing,  placed  explanatory  notes  at  the  foot  of  the  page,  and  in  gen¬ 
eral  made  it  easy  for  the  so-called  general  reader  to  read  Maistre 
Frangoys  with  enjoyment.  Utilizing  the  labors  of  his  predeces¬ 
sors,  M.  Dimier  has  all  the  advantages  of  the  latest  comer;  at 
times,  however,  he  is  independent  and  he  always  interprets  with 
intelligence  and  good  taste.  Another  attempt  is  made  to  explain 
all  the  Ballades  en  jargon,  and  some  progress  is  undoubtedly 
made  in  this  thorny  path. 

University  of  Chicago.  — T.  Atkinson  Jenkins. 

G.  GASSIES  DE  BRULIES.  Anthologie  du  Theatre  frangais  du 
Moyen  Age.  Theatre  Comique:  Jeux  et  Farces  des  XIII,  XIV, 
XV  et  XVI  siecles,  arranges  en  frangais  moderne.  Paris.  Dela¬ 
grave.  1925.  Collection  Pallas. 

The  late  Emile  Faguet  vouched  for  the  work  of  M.  Gassies 
as  follows:  “M.  Gassies  a  le  vers  leste  et  franc,  vif  et  direct  qui 
convient  admirablement  a  ces  reconstitutions  de  notre  ancien 
theatre.”  Seventeen  plays  are  given  in  modern  language,  ten 
farces  from  the  Berlin  MS,  one,  ‘‘Savetier  et  Financier,”  from  the 
Dresden  collection.  For  the  “Pathelin,”  the  arranger  knows 
the  illustrations  of  Boutet  de  Monvel  but  apparently  does  not 
utilize  Holbrook’s  labors  in  any  way,  nor  those  of  Nyrop.  Ob¬ 
viously,  such  fine  points  as  the  pun  “neuf  francs — neuf  rangs,”  re¬ 
cently  explained  by  Armstrong,  must  be  lost  in  the  shuffle.  The 
point  of  view  is  not  that  of  the  scholar,  but  that  of  the  amateur, 
which,  of  course,  is  legitimate. 

University  of  Chicago.  — T.  Atkinson  Jenkins. 

PIERRE  SALET.  Omar  Khayyam,  savant  et  philosophe.  Paris. 

Pierre  Salet.  1927. 

Omar  Khayyam,  known  to  us  almost  only  through  the 
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“quatrains,”  was  not  only  a  poet  but  an  astronomer  and  a 
mathematician.  It  is  a  more  complete  picture  of  the  poet-astron¬ 
omer  that  M.  Salet  endeavors  to  draw  for  us.  Another  fact  which 
obscures  the  real  character  of  the  astronomer  is  the  brilliant  but 
very  free  translation  Fitzgerald  has  given  of  the  poetical  works 
of  Omar  Khayyam. 

To  reach  the  real  ideas  of  the  poet  it  is  necessary  to  make  a 
careful  comparative  study  of  the  manuscript  of  the  Bodleian 
Library,  of  the  choice  made,  according  to  a  given  method  of 
elimination  of  doubtful  quatrains  by  C.  Anet  and  Mirza  Muham¬ 
mad,  of  the  first  edition  of  Fitzgerald  and  of  the  anthology  of 
1340.  The  quatrains  which  are  accepted  as  authentic  after  this 
comparative  study  are  translated  in  a  fashion  the  simplicity  and 
sincerity  of  which  lead  the  reader  to  ideas  more  than  poetical 
charm.  They  are  divided  in  nine  sections  or  chapters  because 
there  are  nine  celestial  spheres  in  the  astronomical  system  of  the 
Persians.  Thus  w'ill  be  successively  studied  the  relations  of  the 
Poet  with  God,  his  pessimism,  his  pantheism,  etc. 

Khayyam’s  poems  seem  to  tell  the  old  story  of  the  anguished 
and  dissatisfied  soul  searching  the  inner  and  outer  world  for  a 
consoling  quieting  certitude.  This  certitude,  where  to  find  it, 
if  not  by  losing  ourselves  in  the  contemplation  of  the  great  One 
of  the  Upanishads?  Our  human  destiny  is  like  a  compass  which 
has  two  points;  today  they  are  separated  and  describe  a  circle, 
but  a  day  will  come  when  the  two  points  will  come  together 
and  be  one. 

In  an  appendix  we  find  two  notes;  one  on  the  reform  of  the 
calendar  and  the  other  on  the  treatise  on  algebra  by  O.  Khayyam. 
Smith  College.  — Marthe  Sturm. 

RAYMOND  CLAUZEL.  Trois  Introductions  a  Paul  Valery. 
(Avec  un  portrait  de  Paul  V'alery  par  Jean  Texcier)  La  Rochelle. 

Editions  Rupella  C.  Millon.  1927. 

This  admirable  little  volume  is  divided  into  three  parts. 
The  first,  “L’Esprit  pur,”  explains  the  elevation  of  Paul  Valery 
to  those  spiritual  heights  where  “la  scintillation  sereine  seme  un 
dedain  souverain”.  Valery  has  himself  become  a  mortal  suffici¬ 
ently  pure,  reasonable,  subtle,  and  wise”  to  be  able  to  “meditate 
to  the  extreme  point  of  reality  upon  the  strange  rapprochement 
of  visible  forms  with  the  ephemeral  groupings  of  successive 
sounds.”  This  constitutes  an  advance  to  an  intimate  and  universal 
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origin;  it  is  the  triumph  of  Eupalinos  over  the  possible  nihilism 
of  M.  Teste.  The  essence  of  the  second  part,  “Eupalinos  ou  le 
corps  de  I’esprit,”  is  thereby  suggested.  Physical  being  cannot  be 
ignored  and  is,  indeed,  “the  only  gauge  to  verify  the  world.” 
Eupalinos  believes  in  a  “pre-established  harmony  of  the  human 
body  with  the  just  proportions  of  nature.”  The  third  part,  “Versi- 
ficateur  connu,  poete  inoui,”  explainsi  how  Valery’s  poetry  is  but 
the  materialization  of  the  “recherches  volontaires”  of  the  poet- 
thinker.  A  definite  form  is,  of  course,  an  essential  quality  of 
that  poetry,  —  hence  Valery’s  approval  of  Malherbe  and  Boileau. 

A  long  preface  contains  a  sort  of  “Art  poetique”  that  is  very 
suggestive. 

Smith  College.  — E.  M.  Grant. 

VICTOR  HUGO.  Encyclopedic  par  I’lmage.  Paris.  Librairie 
Hachette.  1927.  3.50  francs. 

Following  the  modern  trend  toward  pictorial  instruction  as 
seen  in  the  pictorial  newspapers  and  magazines,  the  publishing 
firm  Hachette  has  undertaken  the  publication  of  a  series  of  pam¬ 
phlets  on  the  various  subjects  in  the  fields  of  arts  and  letters, 
geography  and  history,  sports  and  games  in  which  the  illustra¬ 
tion  occupies  the  primary  and  the  text  the  secondary  place. 
Each  leaflet,  comprising  64  pages,  contains  150  illustrations  ar¬ 
ranged  in  a  systematic  manner  and  accompanied  by  a  running 
commentary,  which  is  especially  praiseworthy  for  its  clarity,  brev¬ 
ity  and  sobriety,  and  which  is  always  written  by  an  authority  in 
the  field.  The  bibliography,  which  accompanies  each  booklet, 
points  the  way  to  further  information  on  the  subject.  The  mechan¬ 
ical  aspect  of  these  pamphlets  is  excellent.  They  are  all  uniform 
in  size  and  volume,  printed  in  clear  type  on  beautiful  glossy  pa¬ 
per  and  bound  in  hard  paper  of  an  attractive  coloring.  It  is  indeed 
a  marvel  of  French  book-making  that  these  brochures  can  be 
offered  at  so  low  a  price. 

The  booklet  on  Victor  Hugo  is  the  most  recent  addition  to 
the  section  on  literature.  It  has  been  preceJed  by  parallel  pam¬ 
phlets  on  Moliere  and  Romanticism. 

Students  of  French  literature  will  find  these  leaflets  a  wel¬ 
come  addition  to  their  book-shelves. 

Baker  University.  — Maximilian  Rudwin. 

GIACOMO  EMILIO  CURATULO  surveys  “La  questione 
romana  da  Cavour  a  Mussolini.”  (Roma,  Liberia  del  Littorio). 
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MAXIMILIEN  RUDVVIN.  Satan  et  Ic  Satanisme  dans  I’CEuvre 
de  Victor  Hugo.  Paris.  Societe  d’edition  “Les  Belles  Lettres.” 

1926. 

Dr.  Rudwin  has  brought  together  in  the  139  pages  of  his 
study  an  imposing  array  of  devils,  imps,  demons,  witches,  sor¬ 
cerers,  fairies  and  a  bewildering  multitude  of  citations  in  which 
occur  such  words  as  “infernal,”  “diabolique,”  “satanique,”  “sor- 
cellerie,”  “diablerie,”  “demonologie,”  “sabbat,”  “enfer.”  Extern¬ 
ally  this  material  is  distributed  in  almost  elaborate  order  into 
three  main  divisions  called  parts  and  twenty-two  minor  divisions 
called  chapters.  Internally  it  is  difficult  to  discover  any  order¬ 
ing  and  organizing  process  at  all.  We  find  the  same  kind  of  ma¬ 
terial  under  different  and  dissimilar  heads.  There  is  much  repe¬ 
tition.  “Satanisme”  seems  to  be  a  tag  to  label  almost  anything 
that  involves  the  supernatural.  I  do  not  find  the  w'ord  listed  in  the 
French  dictionaries,  but  in  English  the  word  has  a  very  different 
and  more  precise  meaning.  We  find,  it  is  true,  in  Dr.  Rudwin's 
study,  a  recognition  of  the  various  values  of  the  w’ord  Satan,  but 
that  recognition  has  not  furnished  the  clue  to  a  treatment  of  the 
material  that  would  have  given  plan,  and  method  and  unity  to 
his  w'ork. 

In  spite  of  these  rather  serious  shortcomings  the  student  of 
Hugo  or  of  the  romantic  movement  will  consult  Dr.  Rudwin’s 
study  with  interest  and  profit,  and  appreciate  the  great  industry 
with  which  he  has  ransacked  the  formidable  total  of  Hugo’s 
w'orks  to  bring  together  this  rich  material,  and  the  wide  acquain¬ 
tance  with  the  supernatural  in  literature  and  the  literature  of  the 
supernatural  which  he  has  drawn  upon  in  discussing  sources  and 
influences.  One  is  almost  inclined  to  fear  that  this  acquaintance 
wdth  a  special  literature  has  not  been  acquired  without  a  certain 
sacrifice  of  literature,  and  to  wish  that  it  had  been  better  sup¬ 
plemented  by  a  wider  reading.  In  that  case  he  w’ould  hardly  have 
added  to  the  catalog  of  devils  a  name  unlisted,  so  far  as  I  know, 
elsewhere  (p.  128,  11.  12,  13). 

University  of  Michigan.  — Arthur  G.  Canfield. 

GABRIEL  BOUSSAGOL.  Angel  Saavedra,  Due  de  Rivas.  Sa 
vie.  Son  oeuvre  poetique.  Toulouse.  Edouard  Privat.  1926. 

The  volume  under  review,  by  the  professor  of  Spanish  at 
the  University  of  Toulouse,  was  published  as  one  of  two  theses 
for  the  Docteur-es-lettres  degree.  The  other  part  entitled  “Angel  dc 
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Saavedra,  Due  de  Rivas,  Essai  de  Bibliographic  Critique,”  ap¬ 
peared  in  the  “Bulletin  Hispanique,”  tome  XXIX,  No.  1.  Of  this 
bibliography  we  may  state  that  it  is  the  most  complete  critical 
work  of  its  kind  on  the  Duque  de  Rivas  yet  published.  We  may  also 
add,  en  passant,  that  the  author  was  honored  by  the  highest  quali¬ 
fication  given  an  unusually  excellent  dissertation,  namely,  “men¬ 
tion  tres  honorable.” 

Altho  several  monographs  and  treatises  dealing  with  the 
Duque  de  Rivas  were  in  existence  before  the  appearance  of  M. 
Boussagol’s  work,  yet  it  may  be  said  that  up  until  its  publica¬ 
tion  no  complete  and  exhaustive  study  of  the  author  of  “Don 
.■\lvaro”  had  been  attempted.  No  “ouvrage  d’ensemble”  existed, 
explaining  the  exact  role  the  Duque  de  Rivas  plP.yed  in  the  Ro¬ 
mantic  movement.  This,  M.  Boussagol  has  supplied.  In  a  lucid 
and  logical  manner  he  studies  our  author  in  all  his  movements 
and  actions,  following  him  from  place  to  place,  now  in  Cordova, 
now  an  exile  in  Malta,  or  now  a  resident  of  Paris  observing  the 
barometer  of  French  life.  No  source  is  left  unexplored,  no  data 
overlooked  by  M.  Boussagol.  The  result  is  a  thorough  study, 
presenting  both  a  keen  insight  into  the  soul  of  the  poet  himself, 
and  a  scholarly  investigation  into  origins  and  sources.  M.  Bous¬ 
sagol  shows  that  Rivas  was  no  chef  d’ecole.  But  Spanish  ro¬ 
manticism  owes  him  a  debt  of  gratitude,  for  the  orientation  of 
this  movement  was  his. 

In  fine,  M.  Boussagol  has  made  an  important  contribution 
to  the  study  of  one  of  the  most  fascinating  figures  of  Spanish 
romanticism.  Any  scholar  who  attempts  to  understand  the  role 
played  by  the  Duque  de  Rivas  in  Spanish  letters  must,  perforce, 
consult  the  scholarly  work  of  this  French  critic. 

— S.  S. 

ARMAND  GOT.  La  Poemcraie.  Poesies  choisies  pour  les  en- 
fants.  Paris.  Librairie  Gedalge.  1926. 

Educators  are  slowly  coming  to  the  conclusion  that  only 
the  best  is  good  enough  for  children.  “Juvenile”  literature  is  no 
longer  dish-water.  Much  of  the  world’s  best  writing  is  among 
the  simplest.  Armand  Got,  a  primary  teacher  in  Bordeaux,  has 
made  a  collection  of  children’s  verse  whose  authors  are  poets  like 
Paul  Fort,  Stuart  Merrill,  Jean  Moreas,  Jean  Richepin,  Albert  Sa- 
main,  Charles  Van  Lerberghe.  French  school  children  are  to  be 
congratulated. 

— R.  T.  H. 
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ALICE  PUJO.  La  Huttiere.  Bibliotheque  de  ma  Fille.  Paris. 

Editions  Gautier-Languereau.  1927.  6.50  francs 

“La  Huttiere”  is  a  perfectly  harmless  and  mildly  interest¬ 
ing  specimen  of  the  French  literature  considered  suitable  for  the 
jeune  fille.  It  is  a  rather  engaging  story  of  the  love  of  two 
brothers  of  opposite  characters  for  a  charming  girl  and  all  ends 
well  though  not  entirely  convincingly. 

Columbus,  Ohio.  — Constance  E.  Nice. 

VENTURA  GARCIA  CALDERON.  Si  Loti  etait  venu  .  .  . 

Paris.  Editions  Excelsior.  1927.  5  francs. 

The  extraordinary  Peruvian-Parisian  Garcia  Calderon  has 
caught  at  a  hint  in  Loti’s  early  journal  indicating  a  plan  for  vis¬ 
iting  Peru — a  plan  w'hich  never  went  into  effect — and  has  couched 
in  French  an  imaginary  record  of  an  eerie  love-affair  between 
the  dreary  dreamer  Julien  Viaud  and  a  mysterious  little  Peru¬ 
vian  maiden.  A  glamorous  and  haunting  piece  of  work,  but  more 
Garcia  Calderon  than  Loti.  The  sketch  is  bolstered  out  into  a 
volume  with  the  help  of  three  macabre  and  racy  genuine  Cal¬ 
derons,  dripping  with  thick  Andean  local  color — “Aller  et  re¬ 
tour,”  “Deux  vrais  males,  monsieur,’’  “L’Imprudence  d’etre  me- 
decin.” 

— R.  T.  H. 

J.  KESSEL.  Nuits  de  Princes.  Paris.  Les  Editions  de  France. 

12  francs. 

Kessel  places  his  story  among  members  of  the  exiled  and 
penniless  Russian  nobility  and  intelligentsia  in  Paris.  VV’ith  very 
few  exceptions  all  his  characters,  having  been  among  pleasure- 
hunters  themselves,  have  now  entered  the  ranks  of  those  who 
provide  enjoyment  to  others  in  all-night  cafes.  Caucasian  princes 
and  well-bred  girls,  former  colonels  and  diplomats  become  wait¬ 
ers,  dancers,  and  singers  in  such  establishments. 

The  novel  is  well  written,  the  plot  is  consistent,  interesting 
and  plausible,  and  the  development  of  character — degradation  in 
most  cases — well  traced.  The  happy  ending  is  perhaps  a  bit  arti¬ 
ficial.  Yet,  the  deep  conviction  of  such  emigres  of  the  inherent 
difference  between  a  moujik  and  the  nobility  would  account  for 
the  different  phases  of  relationship  between  Helene  and  Irtych. 

The  author  is  particularly  successful  in  portraying  the  Slavic 
capacity  for  self-abandon,  the  depth  and  intensity  of  the  Russian 
temperament,  the  emotional  appeal  of  Russian  music,  and  the 
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dread  of  the  average  Russian  to  even  seem  to  have  anything  in 
common  with  a  “holier-than-thou”  attitude. 

Norman,  Oklahoma.  — Sophie  R.  A.  Court. 

CHAM  POL.  LTdeal  de  I’Oncle  Caillou.  Paris.  Collection  Fami- 
lia.  Gautier-Languereau.  1927.  6  francs. 

This  is  one  of  the  light  novels  whose  place  is  taken  in  Ameri¬ 
ca  by  the  better  fiction  magazines.  The  scene  is  the  south  of 
France,  and  the  hero  is  a  high-minded  young  man  who  sacrifices 
his  happiness  and  that  of  his  fiancee  to  conform  to  an  outworn 
conception  of  honor. 

Shattuck  School.  — Joseph  E.  Jones. 

M.AURICE  BEDEL.  Jerome,  60®  Latitude  Nord.  Paris.  Librairie 
Gallimard.  1927.  12  francs. 

Almost  a  century  ago  Gautier  in  that  delicious  little  master¬ 
piece  “La  Toison  d’Or”  told  the  story  of  his  journey  into  the 
North  in  quest  of  the  fair-haired  female.  More  recently  Paul 
Morand,  modern  geographer  of  love,  went  on  a  similar  quest 
which  he  described  in  “La  Nuit  Nordique.”  But  yesterday  Mau¬ 
rice  Bedel  won  the  1927  Prix  Goncourt  with  a  new  version  of 
the  eternal  search  for  the  blonde  woman.  Jerome,  a  French 
flaneur  along  the  paths  of  literary  dalliance,  who  is  obsessed  by 
the  Albina  type  of  pulchritude,  goes  to  Oslo  to  supervise  produc¬ 
tion  of  his  play  at  the  Norwegian  capital.  He  is  at  once  exposed 
to  the  devastating  blondness  of  Uni  Hansen,  “Norvegienne  type,” 
represented  as  the  jeune  fille  dernier  cri  in  sophistication.  Fortun¬ 
ately  she  is  an  ardent  exponent  of  “le  ski”  and  manages  some¬ 
how  to  keep  within  the  ideal  picture  in  Jerome’s  mind,  a  com¬ 
posite  of  a  Valkyrie  and  a  rustic  Solveig. 

The  Frenchman’s  reactions  (M.  Bedel  spent  a  winter  at  Oslo) 
to  life  and  folkways  at  60°  Nord  furnish  numerous  capital  scenes. 
The  author  'draws  some  exquisite  little  croquis  of  the  types  he 
meets.  He  refuses  to  be  serious,  nor  will  he  admit  his  chagrin 
at  not  being  shocked,  as  he  feels  he  should,  by  the  husband.  Even 
though  the  author  intended  it  as  a  good-natured  blague  it  could 
not  fail  to  offend  some  of  the  pillars  of  society.  In  France  Andre 
Gide  felt  moved  to  rebuke  Bedel  for  his  unkind  caricature  of  a 
friendly  nation. 

But  by  and  large  it  is  as  diverting  a  burlesque  on  inter¬ 
racial  complications  and  incompatibilities  as  one  may  reason¬ 
ably  hope  to  read. 

University  of  Illinois.  — Olav  K.  Lundeberg. 
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PIERRE  PERRAULT.  Le  Grelot  d’Argent.  1928.  —  ROGER 
DOM  B RE.  Doctoresse.  1928.  —  M.  MARYAN.  La  Cousinc 
Esther.  1927.  —  (Collection  Familia).  Paris.  Gautier-Languereau. 
6  francs  a  volume. 

Three  amiable,  ultra-sentimental  additions  to  a  series  of 
f.imily  romances  which  have  at  least  the  negative  merits  of  ortho¬ 
doxy,  conservatism  and  absolute  harmlessness. 

— R.  T.  H. 

ROBERT  FLOREY.  Charlie  Chaplin.  —  JEAN  MITRY.  Emil 
Jannings.  —  ANDRfi  TICHANT  et  ROBERT  FLOREY. 
Adolphe  MenjoiL  Paris.  Les  Publications  Jean-Pascal.  1927. 

5  francs  each. 

Illustrated,  biographical  pamphlets,  of  the  same  literary 
calibre  as  that  of  our  popular  .\merican  “movie”  magazines. 
ITniversity  of  Oklahoma.  — Maurice  Halperin. 

LUC  DURTAIN.  Quarantieme  Etage.  Paris.  Librairie  Galli- 
mard.  1927.  12  francs. 

Three  sketches  of  life  on  the  Pacific  coast  of  America,  by 
a  French  poet  with  a  gift  of  vivid  description  and  a  grouch.  His 
facts  are  often  wrong,  but  his  characterizations  of  the  American 
nature  are  keen  and  plausible,  though  it  is  evident  that  he  haa 
made  up  his  mind  against  the  defenO.ant  before  he  entered  the 
jury-box.  But  whether  entirely  fair  or  not,  it  is  a  book  which 
no  thoughtful  American  could  read  without  profit. 

— R.  T.  H. 

ROBERT  DE  TRAZ.  L’ficorche.  Paris.  Bernard  Grasset.  1927. 

12  francs. 

M.  de  Traz’s  latest  novel  tells  of  another  “Light  that  Failed” 
— a  young  man  who,  unable  to  be  courageous  and  successful  in 
life,  welcomed  blindness  as  a  shelter  between  him  and  the  world. 
“Devenir  aveugle,  quel  alibi  .  .  .”  The  juxtaposition  of  Russian 
refugees  and  Frenchmen  enables  the  author  to  bring  out  the  dif¬ 
ferences  between  the  two  races.  Though  the  interest  may  lag  at 
times,  the  reader  will  be  well  repaid  for  following  the  tale  to 
the  end. 

— T.  D. 

LUCIEN  TRENTE.  Sur  la  Plage.  .  .  .  Poitiers.  Editions  des 
“Cahiers  Gris.”  1925. 

A  very  young  man  and  a  very  young  girl  meet  on  the  beach 
of  Royan,  and  fall  in  love  with  each  other.  He  would  like  to 
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marry  her,  but  a  sort  of  inhibition  paralyzes  his  will;  he  per¬ 
suades  himself  that  he  prefers  to  remain  free,  and  at  the  end  of 
the  season,  he  lets  her  go.  “Invitus  invitam  dimisit.”  The  story, 
for  all  its  simplicity  and  naivete,  is  not  without  promising  quali¬ 
ties;  it  is  evidently  the  work  of  a  tyro,  who  with  Proustian  pro¬ 
lixity  interspersed  the  artless  plot  of  his  novel  with  meticulous¬ 
ly  analyzed  portraits  of  countless  supernumeraries;  this  gallery, 
however,  has  not  resulted  in  a  well-concerted  mosaic  of  a  minor 
French  summer-resort. 

Marquette  University.  — Arpad  Steiner. 

JUDITH  G.A.UTHIER.  Memoires  d’un  Elephant  Blanc..  Paris. 

Armand  Colin.  1925. 

A  rather  amusing  juvenile,  but  not  as  well  written  as  some 
cf  the  author’s  other  works.  It  is  the  story  of  a  royal  elephant 
who,  after  astounding  people  by  his  ability  to  learn  to  w'rite,  is 
elevated  to  the  position  of  the  king’s  chief  elephant. 

.^fter  saving  the  prince’s  life  in  battle  he  is  made  state  ele¬ 
phant  to  the  princess  of  whom  he  is  very  fond.  The  complica- 
t.ons  of  the  story  arise  from  the  fact  that  because  he  is  in  con¬ 
stant  association  with  human  beings,  he  is  gradually  acquiring  the 
characteristics  of  men.  He  becomes  wildly  jealous  of  the  man 
whom  the  princess  marries,  and  runs  away  to  become  the  chief 
attraction  of  the  circus.  At  one  of  the  performances  he  again 
meets  the  beloved  princess  and  is  happily  united  to  her  after 
she  has  paid  for  his  liberty. 

The  story  is  well  told;  it  holds  the  interest,  although  one 
occasionally  catches  the  elephant  napping. 

New  York  City.  — Everett  L.  Hackes. 

XAVIER  DE  COURVILLE.  L’fle  des  misanthropes.  Paris.  So- 
ciete  des  Editions  h'ast.  1927.  12  francs. 

A  satirical  quasi-romance,  in  which  a  score  of  misanthropes 
bid  a  wordy  adieu  each  to  his  futile  worldly  occupation  —  “L’a- 
dieu  aux  noces”  —  “a  la  politique”  —  “a  la  charite”  —  “a»’x 
affaires”  —  ‘‘au  theatre”  —  ‘‘a  la  medecine,”  etc.,  —  and  assemble 
on  a  desert  island  where  they  speedily  re-acquire  the  vices,  follies, 
desires  and  ambitions  which  they  had  fled  the  world  to  escape. 
Clever,  but  not  particularly  convincing. 

— R.  T.  H. 

ANDRE  LAMANDfi.  Les  Enfants  du  Siicle.  Paris.  Grasset. 

1926.  12  francs. 

The  spoiled  son  of  a  cruel  and  dishonest  French  captain  of 
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industry  has  an  affair  with  his  attractive  young  step-mother — 
a  dashing  creature  with  very  much  of  a  past — and  puts  an  end 
to  the  ambiguous  situation  by  pushing  her  over  a  precipice.  A 
lively  enough  theme  thus  in  outline;  but  the  full  book  is  mostly 
sad  preachifying  at  degenerate  young  France,  made  so  by  the 
skeptical  and  hard-hearted  France,  their  fathers. 

— R  .T.  H. 

HENRI  BfiRAUD.  La  Gerbe  d’Or.  Paris.  Editions  de  France. 

1928. 

Henri  Beraud  tente,  a  tout  prix,  de  percer  et  s’il  y  a  reussi 
depuis  longtemps  par  une  serie  d’ouvrages  qui  revelent  une  forte 

personnalite  morale - de  la  personnalite  physique,  on  sait 

qu’elle  s’impose  immediatement  au  regard  le  plus  prevenu  — , 
meme  lorsque  le  ton  de  polemique  passionee  en  constitue  le 
moins  litteraire  des  attraits,  encore  que  le  plus  sur  indice  d’un 
robuste  temperament  (depuis  les  attaques  contre  Leon  Berard 
jusqu’a  celles,  recentes,  contre  les  “Nouvelles  Litteraires”  et  M. 
Frederic  Lefevre,  ou  Beraud  rejoint  r“Action  Francjaise”  et  son 
succedane,  le  “Charivari”),  il  n’est  que  juste  de  reconnaitre  son 
effort  de  constante  renovation,  si  bien  en  harmonie  avec  une 
epoque  amoureuse  de  nouveautes,  de  changement,  de  sensations 
constamment  renouvelees.  Les  passants  qui,  devant  I’etalage  de 
la  maison  Cres,  Boulevard  Saint-Germain,  se  sont  arretes  pour 
contempler,  accouche  parmi  des  pains  appetissants,  ce  dernier 
livre  de  Beraud,  en  meme  temps  qu’ils  s’amusaient  d’une  re¬ 
clame  aussi  ingenue,  se  demandaient  ce  que  le  fils  de  boulanger 
lyonnais  pouvait  bien  apporter  d’inedit  dans  cette  gerbe  d’or. 
Ils  n’auront  pas  ete  degus  en  en  examinant,  chez  eux,  la  serie 
d’epis  qui  ne  sont,  il  est  vrai,  que  de  metaphoriques  epis.  Images 
de  la  vie  lyonnaise  a  une  epoque  ou  la  vieille  France  n’etait  point 
encore  un  souvenir  a  jamais  aboli  de  la  realite  quotidienne,  les 
pages  de  Beraud  respirent  un  optimisme  qui  convient  bien  a  la 
reussite  de  ce  gros  gargon  audacieux  qui  s’est  jure  de  conquerir 
Paris  a  tout  prix  et  qui  y  reussit  si  bien,  grace,  peut-etre,  un  peu 
r.  cette  sorte  de  snobisme  pseudo-plebeien  qu’affecte  I’auteur  et 
qui  ne  saurait  plus  guere,  au  stade  actuel  de  son  evolution,  etre 
pour  lui  qu’une  bonne  vieille  figure  de  rhetorique. 

Paris.  — Camille  Pitollet. 

CESARO  GIARDINI’S  pleasantly  rambling  “Uriele  o 
I’Angelo  malato”  comes  from  the  press  of  the  Casa  editrice 
Alpes,  Milano. 
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H.  DE  BALZAC.  Pierrette.  —  PROSPER  MfiRIMfiE.  Colom- 
ba.  —  HANS  CHRISTIAN  ANDERSEN.  Rien  qu’un  Violo- 
neux.  —  Paris.  Librairie  Gedalge.  1927.  Each  volume  5  and  8 

francs. 

Numbers  in  the  attractive  “Collection  Aurore”  series  (“Nou- 
velle  Collection  d’Ouvrages  pouvant  etre  mis  entre  toutcs  les 
mains.”  Twenty-five  years  of  contact  with  French  literature  have 
r.ot  cured  one  hopelessly  Puritan  Anglo-Saxon  of  shivering  every 
t'me  he  meets  the  phrase).  This  useful  modest-priced  series  has 
fair  paper  and  a  pleasantly  artistic  get-up. 

— R.  T.  H. 

PASCAL  THfiMANLYS.  Le  Souffleur.  Orne  de  vingt  dessins 
par  George  Bouche.  Paris.  Marcelle  Lesage. 

A  very  sophisticated  little  tale,  turning  the  time-worn  topic 
of  marital  infidelity  and  of  infidelity  of  the  mistress  into  a  series 
of  aphorisms  and  paradoxes.  At  times  these  achieve  brilliance, 
i;i  other  places  the  reader  seems  to  be  asked  to  solve  riddles. 

The  book  has  an  artistic  appearance,  and  the  drawings  are 
in  keeping  with  the  treatment  of  the  story. 

Norman,  Oklahoma.  — Sophie  R.  A.  Court. 

.\NDR6  LICHTENBERGER.  Nane  au  Maroc.  Illustrations  de 

Henry  Morin.  Paris.  Editions  Gautier-Languereau.  1927. 

A  book  for  children  by  Andre  Lichtenberger  cannot  pass 
without  comment.  Nane,  his  delightful  little  heroine,  is  taken 
to  Morocco  with  her  parents,  her  brothers  and  the  English  gov¬ 
erness.  Each  member  of  this  entourage  sees  the  country  from 
another  angle.  The  little  boys  find  even  better  opportunities  for 
mischief  in  Morocco  than  at  home  and  the  governess  has  even 
greater  difficulty  extricating  them.  Nane,  awake,  enjoys  to  ca¬ 
pacity  the  strange  and  exciting  advenures. 

It  is  interesting  to  note  how  the  author  takes  this  opportunity 
to  glorify  the  imperialistic  policy  of  France. 

The  illustrations,  done  by  Henry  Morin,  are  excellent  and 
lend  charm  and  vivacity  to  the  book. 

Norman,  Oklahoma.  — Erma  Gunther. 

MARCEL  MILLET.  Fabrice.  Paris.  Editions  Radot.  1927. 

10  francs. 

Fabrice  Cartier,  past  forty  and  disillusioned  by  the  war 
and  an  unsuccessful  marriage,  has  sought  repose  in  Sarges,  a 
quiet  provincial  town  of  the  Maritime  Alps.  Here  he  meets 
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Yvonne,  unhappily  married  to  a  gnome — a  cynic  and  moral  de¬ 
generate.  A  romance  promises  when  a  sudden  journey  to  Paris 
leads  Yvonne,  believing  herself  deserted,  to  commit  suicide. 
Fabrice  returns  to  Paris  to  live. 

A  realistic  portrayal  of  Fabrice’s  life — thoughts  as  well  as 
deeds — during  this  sojourn  at  Sarges.  A  year  of  existence  as  lived 
by  a  man  past  forty.  When  finished  the  novel  leaves  a  vivid  im¬ 
pression.  It  is  rather  overcrowded  with  detail,  however,  and  at 
times  tiresome  reading.  Some  good  descriptions,  especially  that 
of  a  couple  happy  in  the  birth  of  a  child. 

West  Virginia  University.  — Claude  C.  Spiker. 

IIENRI-J.\CQUES  PROUMEN.  La  supreme  flambee.  Brux¬ 
elles.  La  Renaissance  du  Livre.  1927.  15  francs. 

M.  Proumen  has  given  us  a  novel  on  a  thread-bare  theme, 
that  of  the  wife  unfaithful  to  her  absent  husband.  Bernard  Damien 
goes  to  Indo-China  to  complete  an  engineering  project.  Claire, 
his  wife,  becomes  enamored  of  Elie,  nephew  of  Bernard  and  less 
than  half  her  age.  The  affair  ended,  Claire  is  repentant  and  writes 
to  Bernard  a  full  confession,  and  he  on  his  return  plaj's  the 
rather  stupid  role  of  the  forgiving  husband.  Some  interesting 
phrase-making,  but  on  the  whole  an  insipid  volume. 

Paden,  Oklahoma.  — Hortense  Burr. 

HENRY  BISTER.  Dame  Berengere.  Paris.  Editions  Gautier- 
Languereau.  1927. 

This  very  chaste  love-story  is  an  intimate  revelation  of  the 
domestic  problems  of  several  bourgeois  households.  The  story 
centers  about  a  family  whose  head  aspires  to  literary  and  social 
notoriety,  but  who,  in  the  mad  aftermath  of  the  war,  wastes  the 
hardly  accumulated  fortune  of  his  ancestors.  In  contrast  to  the 
father’s  helplessness  w'e  have  the  fortitude  of  his  talented  daughter 
who,  by  commercializing  her  artistic  talents,  saves  the  family 
from  utter  ruin  and  insures  their  future  by  marrying  the  son  of 
a  rich  silk-manufacturer.  The  book  is  valuable  as  a  social  study. 
Altus,  Oklahoma.  — Reed  Collier. 

MAURICE  DfiKOBRA.  La  Madone  de  Sleepings.  Paris.  Li- 
brairie  Baudiniere.  9  francs. 

It  is  no  wonder  that  a  translation  of  this  book  w’as  forbidden 
sale  in  Boston.  Some  of  the  episodes  are  not  only  immoral  but 
astonishingly  outspoken.  On  the  other  hand,  a  large  part  of  the 
book  is  given  over  to  the  descriptions  of  the  experiences  of 
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the  secretary  when  dealing  with  the  Soviets  in  an  effort  to  re¬ 
cover  money  which  Lady  Diana  had  invested  in  oil  lands  in 
Georgia  (Russia).  These  are  extremely  thrilling  and  highly  en¬ 
tertaining. 

Shattuck  School.  — James  M.  L.  Cooley. 

MARIE  SEVADJIAN.  L’Amira.  Translated  from  Armenian  into 
French  by  Frederic  Macler,  for  the  Petite  Bibliotheque  Arme- 
nienne.  Paris.  Ernest  Leroux.  1927.  20  francs. 

.^n  excellent  portrayal  of  three  generations  of  Constanti¬ 
nople  Armenians  in  the  good  old  days  of  Abd-ul-Hamid,  who 
liked  to  massacre  the  Armenian  giaurs  with  the  help  of  his  faith- 
fud  Kurds  when  his  pashas  owed  too  much  money  to  the  rich 
.\rmenian  bankers.  As  is  the  case  with  most  Oriental  stories 
there  is  no  plot,  but  a  succession  of  excellent,  colorful  descrip¬ 
tions  of  life,  characterizations  of  persons,  little  portraits  and 
g  limpses  of  intimate  life  in  the  style  of  Balzac  rather  than  Pierre 
Loti.  The  transition  from  the  rude  and  masterful  grandfather, 
through  a  spoilt  son  of  a  refined,  idealistic  gramlson  with  French 
education,  is  developed  before  the  eye  of  the  reader  by  a  series 
of  excellent,  objective  descriptions  without  any  morbid  and 
stupid  attempts  at  psychoanalysis. 

Marquette  University.  — A.  R.  Nykl. 

J.  KESSEL.  Les  Coeurs  purs.  Paris.  Gallimard  (Nouvelle  Re¬ 
vue  Frangaise).  1927.  12  francs. 

This  group  of  three  short  stories  was  awarded  the  Prix  du 
Roman  of  the  Academie  Franqaise  for  1927.  The  title  refers  not 
necessarily  to  moral  uprightness,  but  to  elemental  and  spontane¬ 
ous  emotion.  All  three  stories,  the  author  informs  us,  have  a 
basis  of  fact.  “Mary  de  Cork”  is  a  rather  unconvincing  account 
of  an  Irish  Republican  wife’s  sacrifice  of  the  life  of  her  loved 
husband  to  what  she  believed  the  good  of  Ireland.  “Makhano  et 
Sa  Juive’’  is  a  lurid  record  of  the  bloody  deeds  of  a  Ukranian 
guerrilla  chieftain,  and  of  his  infatuation  for  a  pretty  Jewess. 
"Le  The  du  capitaine  Sogoub,’’  much  the  most  penetrating  of  the 
three,  tells  with  fine  restraint  of  the  sufferings  of  a  proud  young 
Russian  officer,  a  champion  of  the  old  regime,  who  has  lived 
foolishly,  and  who  finds  himself  strande.l  in  Paris  without  a  sou. 

— R.  T.  H. 

AN  AMUSING  POPULAR  STUDY  of  microbes  is  Marcel 
Roland’s  “Tableau  de  Lilliput”  (Paris,  Rieder). 
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PRINCESE  BIBESCO.  Catherine-Paris.  Paris.  Grasset.  1927. 

12  francs. 

A  bright  but  rather  trivial  novel  of  Roumanian  nobility  in 
Paris,  which  seems  to  have  taken  remarkably  well  in  this  coun¬ 
try,  and  an  English  translation  of  which  has  been  highly  spoken 
of  by  various  critics. 

— R.  T.H. 

ANDR6  STEEMAN.  Histoires  Beiges.  Paris.  Editions  de  la 
Pensee  Latine.  1926.  9  francs. 

A  collection  of  short  stories  —  most  of  them  extremely  short 
—  which  would  make  excellent  reading  for  those  who  like  to 
read  about  sex  appeal,  mistresses  and  such.  They  are  snappily 
written  and  quite  to  the  point,  but  not  very  edifying. 

Shattuck  School.  — James  M.  L.  Cooley. 

EMILE  HENRIOT’S  “L’Art  de  Former  une  Bibliotheque” 
(Paris,  Delagrave),  is  especially  interesting  because  of  the  author’s 
list  of  representative  books.  The  only  American  authors  he 
mentions  are  Cooper,  Harriet  Beecher  Stowe,  Poe  and  Mark 
Twain. 

MADAME  SAINT-RENfi  TAILLANDIER’S  vivacious 
“Racine”  (Paris,  Plon),  is  more  “Vie”  than  “Oeuvres.” 

JOHANNES  VON  GUENTHER,  author  of  the  ambitious 
novel  “Cagliostro,”  (Leipzig,  Grethlein),  protests  that  in  writ¬ 
ing  his  novel  he  had  no  intention  of  attacking  either  the  Free¬ 
masons  or  the  Church,  and  that  he  is  not  himself  a  believer  in 
astrology. 

PROFESSOR  ETTORE  LO  GATTO,  who  lectures  on 
Slavic  literature  in  the  University  of  Naples,  is  working  on  a 
four  volume  “Stor^  della  letteratura  russa,”  of  which  .two 
volumes  have  already  appeared  from  the  press  of  the  Istituto 
per  I’Europa  Orientale  of  Rome. 

LOVERS  OF  GOSSIP  will  seize  eagerly  on  Arturo  Salucci’s 
“Amori  mazzinani”  (Firenze,  Vallecchi). 

THE  PROLIFIC  Virgilio  Brocchi  has  a  wordy  new  two- 
volume  novel  called  “11  sapore  della  vita”  (Milano,  Mondadori). 

THE  AMALTHEA-VERLAG  of  Wien  publishes  the  mem¬ 
ories  of  Anna  Wyrubowa,  intimate  friend  of  the  last  Czarina, 
under  the  title  “Glanz  und  Untergang  der  Romanovs.” 


BOOKS  IN  SPANISH 

G.  DELPY  et  A.  VI5JAS.  L’Espagnol  par  les  textes.  Ire  et  2e 
annees.  Paris.  Librairie  Hachette.  1927.  (El  espanol  en  los  textos.) 

This  is  a  textbook  for  use  with  the  “explication  de  textes” 
methoKl.  It  contains  more  than  a  hundred  texts  —  usually  about 
fifty  lines  in  length — taken  from  the  works  of  the  most  promi¬ 
nent  writers  of  the  last  eighty  years.  It  could  easily  serve  as 
an  anthology  of  contemporary  Spanish  literature.  Each  text  is 
provided  with  notes  in  Spanish.  There  is  an  appendix  giving  the 
irregular  verbs  with  explanations  in  Spanish.  A  knowledge  of 
the  rudiments  of  grammar  is  presupposed.  The  notes  will  com¬ 
plete  the  student’s  knowledge  of  grammar  as  he  progresses 
through  the  book.  The  texts  are  divide!  into  fourteen  groups 
covering  the  whole  range  of  life  so  as  to  give  the  students  a 
useful  and  varied  vocabulary.  Some  of  these  groups  are:  The 
human  body;  Clothing;  The  Family;  Games;  School  life;  City 
life;  .Amusements;  Religious  and  social  customs;  Industry;  In¬ 
ventions;  Railways.  It  is  a  well  constructed  book  and  can  be 
used  as  successfully  in  this  country  as  in  France. 

Washington  University.  — John  Arthur  Ray. 

REAL  ACADEMIA  ESPANOLA  Diccionario  Manual  e  ilus- 
trado  de  la  Lengua  Espanola.  Madrid.  Espasa-Calpe.  1927. 

This  Manual,  a  handsome  volume  of  2011  pages,  is  more  than 
a  mere  abridgement  of  the  15th  edition  of  the  Academy’s  large 
dictionary.  Although  many  words,  mostly  archaic  or  rare,  are 
necessarily  omitted,  and  although  the  definitions  are  less  com¬ 
prehensive,  the  Manual  is  relatively  complete.  The  present  vol¬ 
ume  is  in  some  respects  even  more  complete  than  the  large  one, 
inasmuch  as  it  contains  many  technical  terms  not  accepted  yet 
by  the  learned  corporation.  We  may  mention  such  terms  as  as- 
plrina,  kodak,  garage,  etc.  Among  other  terms  accepted  by  the 
Manual  are  kimono,  menu,  armelina,  americanizar,  bravuconada, 
etc.  This  is  indeed  a  radical  departure  and  a  healthy  sign.  Finally 
wc  must  mention  the  numerous  illustrations  scatterdl  throughout 
the  text,  an  invaluable  aid  to  the  proper  comprehension  of 
many  terms.  Practical  and  authoritative,  this  dictionary  can  be 
freely  recommended  to  all  our  students  of  Spanish. 


— S.  S. 
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GARCIA  CALDERON.  El  espiritu  de  la  nueva  Alemania.  Bar¬ 
celona.  Casa  editorial  Maucci.  1927. 

Garcia  Calderon,  the  well  known  Peruvian  author  and  dip¬ 
lomat,  analyzes  the  manifestations  of  the  spirit  of  a  new  Ger¬ 
many.  To  do  this  he  first  brings  to  our  memory  the  Germany 
we  knew  a  few  years  ago — a  nation  haughty  and  aristocratic, 
revolving  about  a  centralization  of  power  vested  in  an  emperor — 
a  nation  preparing  for  the  conquest  of  the  world.  With  this  he 
contrasts  the  vanquished  Germany  of  more  recent  date.  The  au¬ 
thor  then  analyzes  the  ideas  of  such  men  as  Rudolf  Steiner,  with 
his  ideas  of  a  reform  for  Europe.  The  difference  between  the 
viewpoints  of  the  older  and  younger  generation  of  Germans  is 
most  interestingly  shown. 

Two  appen'h'ces  close  the  work,  one  commenting  on  an  inter¬ 
esting  essay  by  Keyserling,  and  the  other  on  the  work  of  Dos- 
toiewski,  the  famous  Russian  who  so  firmly  believed  in  a  lifting 
of  human  relations  to  a  higher  level  without  which  morality  and 
love  cannot  really  exist. 

University  of  Oklahoma.  — Patricio  Gimeno. 


EMILI.WO  JOS.  La  expedicion  de  Ursua  al  Dorado  y  la  re- 
belidn  de  Lope  de  Aguirre  segun  documentos  y  manuscritos  in- 
editos.  Huesca.  Talleres  Graficos  Editorial  V.  Campo.  1927.  10 

pesetas. 

.\n  ample  and  very  erudite  monograph  divided  into  3  parts 
dealing  with  Ursua’s  quest  of  “El  Dorado”  (Ch.  I-IV);  the  re¬ 
bellion  of  .\guirre,  proclamation  of  D.  Fernando  de  Guzman  as 
Prince  of  Peru  (23  March  1561),  his  assassination  by  the  for¬ 
mer,  and  Aguirre’s  activities  up  to  the  quenching  of  the  revolt 
(Ch.  V-VIII);  and  the  determination  of  the  itinerary  followed 
by  the  rebel  and  his  partisans  in  their  movements  towards  the 
Ocean  (Ch.  IX-XI).  A  documentary  .Appendix  (pp.  179-252), 
bibliography  (pp.  253-72),  and  alphabetical  index  complete  the 
volume. 

Of  special  interest  are  Dr.  Jos’  treatment  of  the  Peruvian  in¬ 
surrections  (end  of  Ch.  II),  the  Ch.  Ill  ((“Los  conquistadores  y 
la  quimera  del  Dorado”),  Guzman’s  proclamation  (pp.  76-79), 
which  can  be  considered,  to  quote  our  investigator’s  phrase,  “el 
acta  primera  de  independencia  de  .America” — incidentally  con¬ 
stituting  one  of  the  many  documents  publisheU  by  the  author 
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for  the  first  time — and  the  identification  of  Aguirre’s  route  to 
the  sea. 

Here  is  subject  -  matter  of  dramatic  power,  studied  with 
breadth  of  vision,  minuteness  of  detail,  and  a  wealth  of  new  ma¬ 
terial  presented  in  an  eminently  appropriate  style. 

This  volume  represents  a  splendid  contribution  to  the  early 
history  of  America,  and  the  author  is  entitled  to  full  praise  for 
his  successful  undertaking. 

University  of  California.  — Erasmo  Buceta. 

A.  D.ACIER.  Pitagoras.  Version  espanola  con  prologo  de  Ra¬ 
fael  Urbano.  Barcelona.  Casa  Editorial  Maucci. 

A.  Dacier  (1657-1722)  belonged  to  the  group  of  French  intel¬ 
lectuals  who  paved  the  way  for  the  French  Revolution  of  1789 
by  their  objective  and  scientific  investigation  of  culture  and  of 
life  in  general.  Like  Fontenelle,  Diderot  an'l  Voltaire,  Dacier 
applied  himself  to  the  quest  of  Truth,  believing  that  “science  with¬ 
out  examination  and  proof  leads  to  deception.’’  It  was  this  ob¬ 
jective  attitude  that  led  to  the  cyclonic  storm  of  the  Revolution 
and  replaced  the  abstract  traditional  way  of  thinking  with  a 
concrete  method  of  investigation.  Dacier  was  attracted  to  study 
the  life  and  works  of  Pythagoras  by  the  affinity  of  his  tempera¬ 
ment  a\i\  thought  to  the  temperament  and  thought  of  the  great 
Greek.  He  found  in  Pythagoras  the  first  naturalistic  philosopher 
in  as  far  as  the  latter  analyzed  human  actions  in  themselves  and 
niade  man  and  the  universe  the  center  of  his  philosophy.  In  the 
very  essence  of  his  philosophy,  Pythagoras  professed  the  same 
attitude  towards  life  as  shown  by  Descartes  and  Malebranche, 
the  representative  men  of  modern  French  thought,  with  whom 
Dacier  felt  attuned. 

The  translator,  Rafael  Urbano,  thinks  in  the  same  terms 
as  Dacier  and  he  is  imbued  with  the  realistic  spirit  of  the  French 
Encyclopedia.  In  his  preface,  he  opposes  the  concrete  modern 
philosophy  to  the  traditional  mysticism  represented  by  Chris¬ 
tianity.  He  sees  in  Pythagoras  the  forerunner  of  modern  thought 
in  the  mode  that  it  assumed  in  Europe  with  radicalism.  Indeed 
any  form  of  conclusive  and  concrete  knowledge  is  “Pythagorism” 
to  the  translator. 

University  of  Pennsylvania.  — Domenico  Vittorini. 

CARLO  LINATI’S  elegantly  written  romance  “Due”  is 
published  by  the  Edizioni  del  Corbaccio,  Milano. 
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J.  BLANCO-CORI.  La  magia  del  misterio.  Barcelona.  Casa 
editorial  Maucci. 

Interesting,  indeed!  One  is  led  through  the  arid  fields  of  meta¬ 
physical  hypotheses,  showing  clearly  the  difference  in  logic  be¬ 
tween  the  theories  aJ.lvanced  concerning  the  mysteries  of  man’s 
life.  The  author  dissects  Mother  Earth  for  us  in  this  most  fas¬ 
cinating  book. 

The  chapters  are  preceded  by  quotations  from  eminent  phil¬ 
osophers,  savants  and  prophets.  The  work  entrances  and  inspires 
the  reader  w’ith  noble  and  lofty  impressions.  The  author  offers  a 
brief  description  of  the  stellar  universe,  concluding  that  the  gulf 
between  the  finite  and  infinite  can  never  be  bridgdl. 

Blanco-Cori  closes  with  Dante’s  words:  “Lasciate  ogni 
speranza  voi  ch’entrate.” 

University  of  Oklahoma  .  — Patricio  Gimeno. 

ADOLFO  BEST  MAUGARD.  Mitodo  de  Dibujo.  Tradicion, 
Resurglmiento  y  Evolucidn  del  Arte  Mexicano.  —  EDUARDO 
NOGUERO.  Ruinas  Arqueologicas  de  Casas  Grandes,  Chihua¬ 
hua.  —  ENRIQUE  JUAN  PALACIOS.  La  Piedra  del  Escudo 
Nacional  de  Mexico.  — «  MOISES  HERRERA.  Las  Representa- 
ciones  Zoomorfas  en  el  Arte  Antiguo  Mexicano.  Organizacidn 
T6cnica  de  los  Departamentos  de  Antropologfa,  de  Educacion 
Rural  e  Incorporacidn  Cultural  Indigena  y  de  Investigacidn 
Psico-Pedag6gica  e  Higiene.  (Publicaciones  de  la  Secretaria  de 
Educacion  Publica.  Mexico.  1923-1927.) 

The  new  self-consciousness  of  Mexico  is  founded  in  a  proper 
pride  in  her  past.  Common  enough  in  the  awakening  of  a  national 
consciousness,  Mexico  is  unique  in  her  desire  to  incorporate  her 
indigenous  culture  in  her  plans  for  the  future.  The  organization 
for  this  objective  is  outlined  in  the  last  of  these  pamphlets.  The 
several  archaeological  projects,  undertaken  with  but  slight  funds, 
include  this  brief  study  of  Casas  Grandes.  We  miss  in  Sr.  No- 
guera’s  study  the  detail,  especially  in  the  description  of  pottery, 
which  has  come  to  be  current  among  the  archaeologists  of  our 
own  Southwest.  Palacio’s  discussion  of  the  national  escutcheon 
is  in  terms  of  ancient  mythology.  Herrera’s  contribution  is  a 
catalog  of  the  animal  forms  in  the  several  ancient  culture  hori¬ 
zons.  All  three  are  explorers  of  Mexico’s  past;  Best  Maugard  has 
projected  an  art-scheme  for  her  future.  His  is  an  artificially 
simplified  method  of  composition.  Seven  primary  geometric  ele- 
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ments  are  selected  from  the  works  of  the  past,  from  the  proper 
combination  of  which  a  new  decorative  style  is  expected  to  re¬ 
sult. 

University  of  Oklahoma.  — Leslie  Spier. 

MARIANO  JOS£  DE  LARRA.  I  -  Articulos  de  Costumbres.  — 
II  -  Articulos  de  Critica  Literaria  y  artfstica.  —  III  -  Articulos 
Politicos  y  Sociales.  Madrid.  La  Lectura.  1922-3-7.  With  fore¬ 
words  by  Jose  R.  Lomba  y  Pedraja.  5  pesetas  a  vol. 

Vol.  Ill  contains  the  articles  that  won  Larra  greatest  fame 
during  his  lifetime,  made  comprehensible  by  an  excellent  fore¬ 
word  explaining  the  political  background.  Modern  readers,  how¬ 
ever,  will  find  greater  interest  in  the  other  two  volumes.  Vol.  I 
includes  the  “Pobre  Hablador”  articles  and  Larra’s  pen-pictures 
of  Spain  between  1826  and  1836,  and  shows  him  as  the  19th 
century  master  of  prose.  Vol.  II,  showing  the  reactions  of  a 
great  and  fair  theatrical  critic  to  the  growth  of  Romanticism,  will 
be  the  most  useful  volume  for  the  average  teacher.  Larra’s  re¬ 
views  run  the  gamut  from  Breton  de  los  Herreros  to  Ventura 
de  la  Vega.  No  less  than  four  of  Martinez  de  la  Rosa’s  plays 
get  suggestive  treatment.  Spanish  classes  studying  “La  Conju- 
racion  de  Venecia,’’  “El  Si  de  las  ninas,’’  “Contigo  pan  y  cebolla,’’ 
or  “Los  Amantes  de  Teruel’’  will  enjoy  the  reaction  of  a  first- 
nighter  to  them.  The  volume  also  contains  in  “Panorama  Matri- 
tense,’’  a  20-page  apologia  pro  vita  mea  of  Larra’s  articulos  de 
costumbres,  showing  him  as  a  conscious  artist  as  well  as  a  mas¬ 
ter  of  prose.  The  volumes  are  handy,  well  edited,  and  unusually 
free  from  annoying  typographical  errors. 

Miami  University.  — Willis  Knapp  Jones. 

Homenaje  ofrecido  a  Men6ndez  Pidal,  miscelinea  de  estudios 
lingiifsticoa,  literarios  e  histdricos,  en  tres  tomos,  por  ciento  trein- 
ta  y  seis  hispanistas  distinguidos.  Madrid.  Hernando.  1925. 

This  monumental  work  is  a  fitting  tribute  to  that  ’dean  of 
Spanish  letters  and  author  of  many  scholarly  works  including 
the  “Manual  de  Gramatica  Historica  Espanola’’  and  “Origenes  del 
Espanol,”  Sr.  D.  R.  Menendez  Pidal. 

As  the  title  indicates,  the  articles  included  in  the  “Homenaje’’ 
are  on  a  great  variety  of  subjects:  bibliography,  history  of  Spain, 
science  of  teaching,  archeology  and  art,  geography  and  ethnogra¬ 
phy,  Hispanoarabic  studies,  linguistics,  phonetics,  linguistic  geog¬ 
raphy,  romance  philology,  peninsular  languages,  syntax,  lexicog- 


42 


BOOKS  ABROAD 


raphy  and  semantics,  textual  criticism,  paleography  and  diplo¬ 
matics,  literary  themes,  literary  influences,  Catalan  literature, 
Galico-Portuguese  literature,  Spanish  literature  and  folklore.  The 
third  volume  contains  an  excellent  index  according  to  authors 
and  subject  matter,  and  separate  indices  of  the  individual  vol¬ 
umes. 

Each  article  is  written  by  a  specialist  in  his  own  field  and 
may  therefore  be  trusted.  This  book  is  invaluable  to  anyone  work¬ 
ing  in  any  field  of  Spanish  language  or  literature  because  it 
brings  each  department  up  to  date.  The  articles  are  well  docu¬ 
mented  and  indexe^l  and  very  usable.  No  better  evidence  of  the 
scholarship  of  the  work  can  be  given  than  the  names  of  a  few 
of  the  contributors:  Bourciez,  Meyer-Liibke,  Morel-Fatio,  Na¬ 
varro  Tomas,  Paz  y  Melia,  Pietsch,  Pio  Rajna,  Rodriguez  Maxin, 
Lucien-Paul  Thomas,  and  Miguel  de  Unamuno. 

Shattuck  School.  — Joseph  E.  Jones. 

JAIME  TORRES  BODET.  Contemporaneos.  Mexico  City. 

Herrero.  1928. 

In  these  “notas  de  critica”  we  get  a  sort  of  fleeting  bird’s- 
eye  view  of  the  present  literary  landscapes  in  Spanish  America, 
with  a  few  references  to  Spain  and  occasionally  to  English  au¬ 
thors,  a  whole  chapter  being  devoted  to  “conversaciones  imagi- 
narias”  with  G.  Bernard  Shaw.  The  title  might  almost  be  “Poetas 
contemporaneos,”  for  practically  all  the  “contemporaneos”  dis¬ 
cussed  are,  or  would  be,  poets.  Only  in  the  first  chapter  does 
the  critic  “reflect”  in  a  rather  interesting  manner  on  a  novel. 
The  main  discussion  would  naturally  be  of  poets  since  the  pre¬ 
dominant  literary  production  of  Spanish  America  is  and  has 
been  poetic.  Being  a  Mexican,  the  author  has  given  us  for  the 
most  part  the  Mexican  point  of  view.  He  is,  however,  not  par¬ 
tisan;  he  even  laments  the  fact  that  in  America  nationalism  has 
been  a  great  source  of  poetic  inspiration. 

University  of  Chicago.  — T.  P.  Cobb. 

GASTON  FIGUIERA.  El  Templo  de  la  Noche.  Segunda  Elicion. 
Madrid.  Cabaut  y  Cia.  1926.  —  Huyendo  del  Hastio.  Segunda 
Edicion.  Mexico.  Herrero  Hnos.  1927.  .80,  1.00  and  1.20  pesos. 

Surely  the  intrinsic  virtues  of  poet  and  poetry  are  evident 
in  these  volumes  in  which  the  poet  sings  in  capricious,  spontane¬ 
ous  strophes,  his  emotions  in  the  presence  of  life — the  result 
being  a  marvel  of  sensibility  and  subtle  thought,  masterfully  sub- 


t 


SPANISH  POETRY 


43 


jected  to  lyric  order  and  technique.  The  unique  dedication  be¬ 
speaks  the  content  of  “El  Templo  de  la  Noche’’:  “A  la  noche, 
este  libro  de  mi  soledad  y  de  mi  melancolia.”  Here  we  follow 
the  poet,  a  philosophical  adorer  of  sacrdJ  silence,  in  a  strange 
journey  which  he  undertakes  inspired  by  his  longing  for  “mis- 
terios  sagrados  y  deseos  de  infinito.”  In  “Huyendo  del  Hastio” 
the  poet  in  quest  of  ‘la  verdad  estetica”  abandons  prosdlic  con¬ 
ventionalisms  and  soars  toward  the  ideal — “la  sacra  belleza.”  This 
volume  is  handsomely  prologued  by  some  touches  in  prose — the 
poet’s  conception  of  art — and  concludes  with  the  crowning  poem 
“Oracion  del  Poeta.’’ 

University  of  Oklahoma.  — Frances  Benge. 

1.  MARTINEZ  ALONSO.  Confesiones.  Mdlrid.  Caro  Raggio. 

1927.  4  pesetas. 

In  a  highly  exalted,  idealized  prose,  a  slightly  neurasthenic 
poet  presents  in  this  volume  a  series  of  detached,  rhapsodic 
love  idylls.  The  fervor  of  carnal  exoticism  runs  high,  well  nigh 
to  a  state  of  delirium — aesthetic  delirium,  to  be  sure.  Several 
well-turned  figures  of  speech  may  preserve  these  “twilight,”  per¬ 
fumed  morsels  of  sensualism  from  the  rubbish  heap. 

University  of  Oklahoma.  — Maurice  Halperin. 

EDUARDO  DE  ORY.  Los  mejores  poetas  de  la  Argentina. 

Madrid.  Compania  Ibero-Americana.  5  pesetas. 

An  anthology  of  Argentine  verse  in  which  the  author  has 
included  representative  selections  of  the  best  poets  of  all  periods, 
schools  and  tendencies.  Poets  are  introduced  alphabetically  with¬ 
out  biographical  notes. 

In  this  compilation,  DJuardo  de  Ory,  profound  Spanish 
scholar  and  man  of  letters,  reveals  the  same  “equilibrado  gusto” 
as  is  revealed  in  the  former  anthologies,  “La  Musa  Nueva,”  “Par- 
naso  Colombiano,”  and  “Rarezas  Literarias.” 

The  prologue  written  by  Manuel  Ugartc  is  an  additional 
charm.  A  volume  which  is  no  doubt  an  improvement  over  its 
predecessors  and  which  will  prove  valuable  to  anyone  who  may 
wish  to  attain  an  appreciation  of  the  “evolucion  poetica”  of  the 
Argentine  Republic. 

University  of  Oklahoma.  — Frances  Benge. 

ONE  OF  THE  MOST  POWERFUL  of  recent  Italian 
plays  is  F.  T.  Marinetti’s  “Prigionieri  e  Vulcani”  (Milano. 
Vecchi). 
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RICARDO  GUIRALDES.  Don  Segundo  Sombra.  Madrid.  Ate- 

nca.  1927. 

Another  novel  from  the  Argentine  which  along  with  “Zogoi- 
bi”  harks  back  to  Martin  Fierro  and  erects  another  monument 
to  the  passing  of  the  gaucho.  The  author  presents  the  autobio¬ 
graphical  narration  of  the  protagonist:  An  orphan  boy  strangely 
attracted  by  the  old  gaucho,  Don  Segundo  Sombra,  whom  he 
describes  as  “mis  una  idea  que  un  ser”  abandons  all  else,  becomes 
his  “ahijado”  and  lives  the  life  of  “resero”  until  an  unexpected 
arfJ  uninvited  fortune  transforms  him  into  a  patron,  reluctant  as 
he  is  to  leave  the  pampa  and  his  padrino.  But  civilization  has 
scored  again  and  he  accepts  with  fatalistic  philosophy:  ‘Suerte, 
suerte.  No  hay  mas  que  mirarte  en  la  cara  y  aceptarte — linda  o 
fea  como  se  te  de  la  gana  de  vivir.”  At  the  end  of  the  four  hun¬ 
dred  pages  the  surprise — the  happy  ending  becomes  melancholy 
because  of  the  nostalgia  in  the  heart  of  the  gaucho. 

This  novel  seems  to  summarize  the  pampa  and  illustrates 
the  “nueva  sensibilKlad”  in  Argentine  literature.  Surely  in  Don 
Segundo,  Giiiraldes  has  presented  a  character  that  will  not  fade 
from  the  pages  of  Argentine  literature.  The  novelistic  art  of 
creating  intrigues  and  decorating  scenery  is  not  the  goal  of 
Giiiraldes;  being  “mas  evocador  que  creador”  he  paints  without 
retouching,  reflects  without  rhetoric.  One  is  impressetl  by  his 
genuine  sincerity  from  his  significant  dedication  to  his  last  page. 
The  naturalness  of  the  scenery,  events,  characters  and  dialogue, 
makes  one  wonder  if  the  author  were  not  himself  the  real  pro¬ 
tagonist,  unable  entirely  to  conquer  the  nostalgia — “un  hijo  dc 
la  pampa,  de  Dios  y  de  si  mismo.”  Don  Segundo  Sombra  was 
the  final  literary  attainment  of  Ricardo  Giiiraldes,  who  died  in 
Paris  shortly  after  its  publication,  where  he  had  gone  for  the 
purpose  of  recovering  his  health. 

This  is  the  third  edition. 

University  of  Oklahoma.  — Frances  Benge. 

H.  G.  WELLS.  El  ensueno.  Valencia.  Sempere.  5  pesetas.  Trans¬ 
lation  by  Fernando  Valera. 

Readers  of  Spanish  are  now  offered  a  translation  of  Mr. 
Wells’  latest  Utopian  romance.  In  “The  Dream’’  the  author 
of  “Men  Like  Gods’’  has  given  us  a  vision  of  what  our  world 
may  be  two  thousand  years  hence,  a  world  shattered  to  bits  and 
remoulded  “nearer  to  the  heart’s  desire.’’ 
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The  trari'slator  has  preserved  the  Wellsian  flavor  of  the  orig¬ 
inal  in  a  version  not  altogether  free  of  anglicisms.  References 
not  otherwise  intelligible  to  Spanish  readers  are  explained  in  the 
notes. 

— T.  D. 

MARIANO  AZUELA.  Los  de  abajo.  Madrid.  Ediciones  Biblos. 

1927. 

This  novel  of  the  Mexican  revolution  of  1910  has  been 
written  by  a  man  with  first-hand  knowledge.  Mariano  Azuela, 
born  in  1879,  educated  at  GuaUalajara,  became  a  doctor  of  medi¬ 
cine  in  1908,  and  went  into  the  field  with  his  hero  “Demetrio 
Macias”  in  1914.  “Los  de  abajo”  is  a  vivid  account  of  the  cam¬ 
paigns  in  Central  Mexico:  guerilla  warfare,  massacres,  subse¬ 
quent  celebrations,  women  followers  of  the  army.  The  spirit  of 
revolution  is  portrayed  in  the  melancholy  traits  of  certain  charac¬ 
ters.  The  language  of  the  book  is  that  of  the  masses.  Many  di¬ 
alect  words  are  explained  in  footnotes.  “Los  de  abajo”  was  first 
published  in  El  Paso,  Texas,  1918  (?),  without  success.  The  pres¬ 
ent  edition  is  due  to  the  interest  principally  of  Enrique  Diez- 
Canedo  and  Fabian  Vidal. 

Shattuck  School.  — ^Joseph  E.  Jones. 

S.  GONZALEZ  ANAYA.  Nido  de  Cigtienas.  Madrid.  Espasa-Cal- 
pe.  1927.  5  pesetas. 

A  series  of  letters  written  by  a  young  girl  whose  mother 
had  die^d  after  an  estrangement  from  her  family  on  account  of 
her  marriage.  The  girl’s  father  goes  to  America,  leaving  the  girl 
to  live  with  her  uncle.  She  writes  these  letters  from  her  uncle’s 
home  in  southern  Spain  to  a  girl  frien-d  in  Madrid.  Her  letters 
give  descriptions  of  life  in  an  Andalusian  village,  as  well  as  the 
secrets  of  her  heart.  She  falls  in  love  with  her  cousin’s  fiance. 
Her  uncle,  as  well  as  several  others,  falls  in  love  with  her.  Her 
life  becomes  so  complicated  and  troubled  that  she  reveals  the 
situation  to  a  priest,  who  helps  her  to  escape  from  her  uncle’s 
house.  She  returns  to  Madrid  to  work  for  her  living.  A  rich 
old  man,  who  knew  and  loved  her  while  she  was  at  her  uncle’s 
house,  finds  her  and  marries  her.  The  book  is  interesting  and 
valuable  chiefly  for  its  description  of  Andalusian  life. 

University  of  Oklahoma.  — Gladys  A.  Barnes. 

MAURICE  DEKOBRA  is  said  to  be  at  the  moment  the 
most  internationally-read  French  writer. 
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ALBERTA  INSUA.  La  Mujer,  el  Torero  y  el  Toro.  MadrH. 
Novela  Mundial.  1926.  5  pesetas. 

The  story  of  a  French  music-hall  singer  “d’un  certain  age” 
who  feels  the  need  of  a  new  interest  in  life.  This  she  finds  in 
‘affairs”  with  two  young  Spanish  bull-fighters,  but  even  more 
in  her  passion  for  the  sport  of  bull-fighting  itself.  She  finally 
persuades  them  to  let  her  enter  the  ring,  and  in  spite  of  their 
vigilance  and  her  not  inconsiderable  skill,  she  receives  a  wound 
from  the  bull’s  horn.  This  wounvl,  not  serious  in  itself,  becomes 
infected  and  causes  her  death.  An  interesting,  detailed  and  pre¬ 
sumably  accurate  description  of  the  art  of  bull-fighting  and — 
some  readers  may  feel — an  unnecessarily  detailed  account  of  the 
sordid  love-affairs  of  the  principal  characters. 

University  of  Oklahoma.  — Eugenia  Kaufman. 

CONCORDIA  NTERREL.  El  Amor  y  Diana.  —  HANS  DOMI¬ 
N’ IK.  De  Vendedor  de  Periodicos  a  Millonario.  —  PIERRE 
VILLETARD.  Mi  Amigo.  —  MARY  FLORAN.  El  ultimo  car- 
tucho.  —  Barcelona.  Editorial  Juventud.  1928.  1.50  pesetas  each. 

Numbers  in  the  series  of  light  novels,  ‘‘La  Novela  rosa,” 
which  appears  fortnightly,  is  very  decently  printed  for  the 
price,  and  although  intended  for  the  multitude  has  some  num¬ 
bers  of  great  merit  and  none  that  are  seriously  i-eprehensible. 

— R.  T.  H. 

JOHN  GALSWORTHY.  El  Mono  Blanco.  Barcelona.  Edi¬ 
torial  Mentora.  1928.  5  pesetas. 

An  excellent  Spanish  version  of  Galsworthy’s  ironical  mas¬ 
ter  piece,  the  work  of  C.  and  A.  Fernandez-Burgas.  The  volume 
is  attractive  but  flimsily-bound,  but  in  view  of  the  fact  that  it 
can  be  bought  for  half  w’hat  the  English  original  would  cost, 
this  is  not  intended  for  a  criticism.  The  impecunious  amateur  of 
American  and  English  novels  might  save  considerable  money  by 
waiting  till  his  favorites  are  available  in  French  and  Spanish 
translations. 

— R.  T.  H. 

S.  GONZALEZ  ANAYA.  Las  Brujas  de  la  Ilusidn.  Barcelona. 

Juventud.  1928.  3.50  pesetas. 

This  novel  bears  a  striking  resemblance  to  a  seventeenth-cen¬ 
tury  comedia.  It  is  divided  into  jornadas.  Its  theme  is  an  honor 
problem  with  a  happy  ending.  The  characters  correspond  to  the 
stock  figures  of  the  old  Spanish  drama.  There  are  two  galanes. 
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Miguel  Laredo  and  Federico  Rebolledo;  a  dama,  Maruja  Mi- 
rabal;  a  barba,  Don  Rodrigo  Laredo;  a  gracioso,  Juanito  Santi- 
ponce;  and  a  criada,  La  Patro.  The  author  has  succeeded  in  mod¬ 
ernizing  these  figures  and  making  them  seem  alive  and  at  home  in 
a  story  of  the  present  day  which  takes  place  in  Malaga. 

Federico  Rebolledo,  the  principal  character  of  the  book, 
tells  the  story  of  his  life.  He  is  the  son  of  a  wealthy  merchant 
of  Malaga.  His  mother  has  filled  him  with  family  privle  and  has 
encouraged  him  to  indulge  his  taste  for  reading.  Under  such 
guidance,  he  grows  up  with  a  lot  of  romantic  notions  that  come 
near  wrecking  his  happiness  in  later  life.  Nothing  of  much  im¬ 
portance  happens  to  him  until  he  meets  Maruja  Mirabal.  She 
eventually  becomes  his  wife  and  his  love  for  her  is  so  unbounvl- 
ed  that  he  feels  impelled  to  write  a  book  about  her.  Maruja  Mi¬ 
rabal  is  evidently  intended  to  embody  the  author’s  idea  of  a 
model  wife,  as  the  following  description  of  her  will  show.  Speak¬ 
ing  of  Maruja,  Federico  Rebolledo  says:  “My  wife — pardon  this 
burst  of  confidence — is  a  creature  far  superior 'to  myself,  and  on 
this  fact  is  based  my  happiness.  She  is  accommodating,  consid¬ 
erate,  economical  without  being  stingy,  arf.l  gifted  as  a  house¬ 
keeper.  With  all  this,  she  is  highly  cultured — not  the  kind  o'  cul¬ 
ture  that  is  associated  with  books,  for  her  mind  is  not  cluttered 
v.-ith  trashy  novels,  as  mine  is,  but  the  kind  of  culture  that  one 
acquires  by  observation  and  mingling  with  good  society — and 
she  is  educated  in  the  md.lern  way,  with  no  prudish  scruples. 
She  rides  horseback,  she  plays  tennis,  she  plays  the  piano,  she 
sings  well,  she  remembers  everything  she  has  seen  and  heard 
everywhere  she  has  been,  and  she  knows  a  little  French.  She 
is  a  pearl,  I  tell  you.” 

The  author  is  a  native  of  Malaga.  He  has  already  published 
several  novels,  all  dealing  with  Malaga.  He  has  attracted  atten¬ 
tion  by  the  purity  and  elegance  of  his  style. 

Washington  University.  — John  Arthur  Ray. 

EUGENIO  NOEL.  Las  Siete  Cucas.  Ma'.lrid.  Renacimiento. 

1927.  5  pesetas. 

A  new  interpretation  of  an  old  radicalism.  The  book  might 
well  be  called,  “Ovejas  con  Piel  de  Lobo.”  To  afford  recreation 
for  those  who  are  fond  of  carnal  adventure  and  dramatic  sur¬ 
prises,  more  than  three  scores  of  characters  stalk  through  its 
pages,  pioneers  seeking  a  modern  portrayal  of  the  conflict  be- 
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tween  human  desires  ami  elective  principles  whereby  good  is 
developed  through  evil. 

The  plot  centers  about  the  family  of  El  Cuco  who  commits 
a  murder  in  defense  of  the  honor  of  his  wife  and  six  daughters. 
After  he  is  put  to  death  for  his  crime,  the  Cucas,  ostracized  by 
society  and  the  Church,  resolve  to  wreak  vengeance  by  cor¬ 
rupting  the  entire  male  populace  of  the  city.  Only  Crescencia, 
the  youngest  daughter,  is  set  apart  as  a  monument  to  the  fa¬ 
ther’s  memory,  and  her  chastity  is  maintained.  The  mother  and 
the  five  girls  outwardly  sacrifice  their  purity,  but  their  prosti¬ 
tution  is  prompted  by  a  spirit  of  vengeance  so  strong  and  pure 
that  their  virtue  is  increased  rather  than  corrupted  by  their 
stooping  to  win.  Pledged  to  “scandalize  God  and  his  mother,” 
they  enter  upon  a  life  of  conquest  which  moves  the  reader  to 
a  confused  judgment  of  emotional  values  and  nostalgia  for  con¬ 
ventionality. 

University  of  Oklahoma.  — Suzanne  Lasater. 


THE  ECCENTRIC  HUNGARIAN  POET  Erno  Szep  has 
written  a  Rousseau-like  volume  of  confessions  which  appears  in 
German  translation  entitled  “Sunder”  (Heidelberg,  Merlin-Ver- 
lag). 

THE  MUCH-TRAVELED  SCHOLAR  J.  Pijoan,  of  the 
Barcelona  Escuela  Superior  de  Artes,  is  publishing  with  Salvat, 
Barcelona,  a  stupendously  ambitious  five-volume  “Historia  del 
Mundo,”  which,  being  in  its  entirety  the  work  of  one  man,  he 
expects  will  possess  more  unity  and  coherence  than  is  true  of 
such  extensive  enterprises  in  general.  The  work,  of  which  we 
have  a  prospectus  before  us,  is  handsomely  printed  and  beautiful¬ 
ly  illustrated,  largely  in  colors. 

THE  FIRST  NUMBER  of  the  important  Revista  de  Es- 
tudios  Hispanicos,  published  quarterly  by  the  Instituto  de  las 
Espahas  en  Los  Estados  Unidos  for  the  University  of  Porto 
Rico,  the  Madrid  Centro  de  Estudios  Historicos,  Columbia  Uni¬ 
versity,  and  the  Sociedad  Cultural  Espahola  de  Puerto  Rico, 
appeared  in  March.  There  are  articles  by  W.  R.  Shepherd,  A. 

I  S.  Pedreia,  and  S.  de  Madariaga,  book-reviews,  letters  from 

various  parts  of  the  Spanish  speaking  world,  and  a  remarkably 
detailed  and  well-organized  bibliography. 
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E.  MADDALENA.  Per  la  fortuna  del  “Bourru  bienfaisant.”  Flor¬ 
ence.  Leo  S.  Olschiki.  1928. 

Professor  E.  Maddalena,  lecturer,  during  many  years,  upon 
Italian  Literature  at  the  University  of  Vienna,  and,  since  the 
World  War,  professor  of  foreign  literature  at  the  Royal  Insti¬ 
tute  of  Pedagogy,  Florence,  has  completed  and  published  the 
first  pamphlet  of  the  notable  biographical  series  designed  to 
cover  all  the  plays  of  Carlo  Goldoni,  and  upon  the  compilation 
of  which  this  most  ardent  and  eru  lite  of  “Goldonistas”  has 
been  engaged  during  a  number  of  years.  The  pamphlet  in  hand 
tieats  of  “Le  Bourru  bienfaisant,”  a  comedy  written  in  French 
instead  of  in  the  dramatist’s  native  tongue,  and  first  produced 
at  the  ComeJie  Frangaise  on  November  4,  1771.  Professor  Mad¬ 
dalena  records  forty-five  translations  of  it,  made  in  nineteen 
languages,  five  of  which  it  is  interesting  to  note  are  in  English, 
while  but  four  are  in  Italian. 

Santa  Barbara,  California.  — H.  C.  Chatfield-Taylor. 

Almanacco  della  Donna  Italiana.  Firenze.  R.  Bemporad  &  Figlio. 

1928.  8  lire. 

This  ninth  annual  issue  of  the  Bemporad  ‘‘Italian  Woman’s 
Almanac”  is  a  judicious  compilation  of  information  concerning 
women’s  activities,  and  especially  Italian  women’s  activities,  dur¬ 
ing  the  past  twelvemonth.  It  is  a  better  piece  of  printing,  and 
carries  better  illustrations,  than  the  majority  of  such  publica¬ 
tions,  and  although  it  does  not  ignore  sports,  housekeeping, 
clothing,  the  movies,  and  those  somewhat  superficial  interests 
which  we  are  apt  to  regard,  no  doubt  unjustly,  as  particularly 
“feminine,”  it  gives  much  more  space  than  the  general  run  of 
them  to  art,  literature,  music,  politics  and  social  questions.  Per¬ 
haps  Italian  ladies  have  higher  brows  than  those  individuals  of 
the  species  to  be  found  in  this  quarter  of  the  globe. 

— R.  T.  H. 


KOESEL  &  PUSTET,  Munchen,  have  launched  a  handsome 
new  quarterly  magazine  called  “Der  Katholische  Gedanke,”  de¬ 
voted  to  the  effort  to  influence  Catholics  to  “sentire  cum  ecclesia.” 
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DR.  M.  BIRCHER-BENNER.  Der  Menschenseele  Not.  Er- 
krankung  und  Gesundung.  Erster  Teil,  Zurich  und  Leipzig.  Wen- 
depunkt-V’^erlag.  1927.  6  and  8  marks. 

Eru.Iition  and  general  culture,  deepest  sympathy  for  the 
sufferings  of  humanity  told  in  a  fluent  style  are  the  outstand¬ 
ing  features  of  this  book.  The  author,  a  well-known  physician,  in¬ 
duced  by  the  works  of  Forel  and  Freud  to  devote  himself  to  the 
study  of  nervous  maladies,  found  that  the  diseases  attributevl 
to  nervousness  are  in  reality  affections  of  the  soul.  This  per¬ 
ception  led  to  the  search  after  the  soul  and  was  followed  by 
the  study  of  literature  and  history  as  well  as  the  sciences.  The 
author  is  endowed  with  the  gift  of  discussing  the  most  compli- 
c.Tted  enigmas  with  the  greatest  ease,  of  expressing  his  thoughts 
with  unusual  clearness,  of  taking  his  examples  from  his  personal 
experiences,  from  literature  and  history.  The  conclusions  he 
arrives  at  may  not  always  be  satisfactory,  still  on  the  whole,  they 
V.  ill  develop  a  better  understanding  of  many  psychological  dis¬ 
turbances  experienced  in  everyday  life. 

Marquette  University.  — Francis  Magyar. 

DR.  M.  BIRCHER-BENNER.  Ernahrungskrankheiten  in  ge- 
meinverstandlicher  Darstellung.  Zurich  und  Leipzig.  Wendepunkt- 
V’erlag.  1927.  7  francs. 

Bircher-Benner  in  his  typical  crisp  style  here  sets  forth  nu¬ 
tritional  facts  and  fancies,  exploding  many  of  the  time-honored 
notions  and  introducing  other  and  rational  ones  in  their  place. 
The  question  of  Vitamine-values  receives  proper  attention  as 
well  as  the  significance  of  the  mineral  content  of  our  food.  The 
importance  of  uric  acid  as  the  provocative  factor  underlying 
n*any  diseases  has  not  been  overlooked. 

University  of  Oklahoma.  — Joseph  M.  Thuringer. 

GUNTHER  JUST.  Die  Vererbung.  Jedermanns  Biicherei. 
Breslau.  Ferdinand  Hirt.  1927. 

This  little  book,  one  of  a  series  of  popular  accounts  cover¬ 
ing  the  whole  field  of  knowledge,  gives  a  very  excellent  modern 
presentation  of  the  facts  of  heredity.  It  is  in  fact  the  best  brief 
presentation  in  any  language  to  w’hich  the  attention  of  the 
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writer  has  been  called.  Diagrams  and  illustrations  are  numerous 
and  for  the  most  part  very  well  chosen.  This  book  and  others  of 
the  same  series  if  of  similar  good  quality  could  very  well  be 
used  in  this  country  in  introductory  courses  in  German  scientific 
reading. 

University  of  Oklahoma.  — A.  O.  Weese. 

Deutsche  Landwirtschaftliche  Rundschau.  Neudmann.  J.  Neu¬ 
mann  Verlag.  Band  1,  Heft  1,  October,  1927.  Published  monthly. 
Single  copy  3  marks. 

This  monthly  furnishes  a  critical  summary  of  the  new  pub¬ 
lications  in  the  entire  field  of  agricultural  science.  It  attempts 
to  cover  all  German  and  foreign  publications  which  are  of  im¬ 
portance  for  German  agriculture  and  all  agriculture  of  similar 
climatic  conditions.  It  will  be  indispensable  for  the  progressive 
farmer  as  w’ell  as  for  the  agricultural  scientist.  It  is  printed  in 
Roman  type. 

Elmhurst  College.  — F.  W.  Kaufmann. 

MICKAEL  HERTZBERG.  Die  Einheit  der  Kirche.  Gotha. 
Leopold  Klotz  Verlag.  1927.  2  marks. 

This  brochure  is  a  translation  from  the  Norwegian  and 
was  published  in  the  interest  of  a  movement  for  the  union  of  the 
Lutheran  and  Evangelical  churches  of  Germany  wdth  those  of 
Scandinavia  under  the  name  “The  Evangelical-Catholic  Church.” 
The  author’s  plan  for  such  a  union  differs  only  in  a  few  particu¬ 
lars  from  the  one  advocated  for  many  years  in  England  by  Angli¬ 
can  bishops.  The  author  is  candid  enough  to  state  that  “Apostolic 
Succession”  is  a  condition  sine  qua  non  for  such  a  union,  but 
h-  thinks  that  the  present  archbishop  of  the  Sw’edish  church. 
Dr.  Soderbloom,  would  willingly  give  the  German  clergy  a  new 
start  in  that  direction.  Hertzberg’s  reconstruction  of  apostolic 
history  is  remarkable  for  w'hat  he  manages  to  read  into  it. 
Rochester  Theological  Seminary,  — Albert  J.  Ramaker. 

Rochester,  New  York. 

WILHELM  BOHN.  Uber  die  Moglichkeit  systematischer  Kul- 
turphilosophie.  Halle.  Max  Niemeyer  Verlag.  1927. 

Of  the  making  of  distinctions,  in  German  philosophy,  there 
is  no  end.  This  brochure  of  sixty-odd  pages  manages  to  add 
its  quota  of  verbal  variations  to  the  rich  store  of  them  already 
accumulated  in  Germany.  Starting  from  Kant’s  famous  distinc¬ 
tion  between  the  intellect  as  the  organ  of  Naturphilosophie  as 
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against  the  will  as  the  organ  of  Freiheitsphilosophie,  the  author 
works  out  a  scheme  of  polarization  of  forces,  using  the  well- 
worn  notions  of  centripetal  and  centrifugal.  In  Aesthetics  play 
i.s  centripetal;  seriousness  is  centrifugal;  In  Ethics  virtue  is 
centripetal,  and  desire  is  centrifugal.  But  Aesthetics,  in  turn, 
is  as  a  whole  centrifugal,  while  Ethics  is  centripetal  and  so  on. 
The  author  believes  that  he  has  finally  escaped  from  the  intol¬ 
erable  plurality  of  philosophies  to  the  haven  of  “the”  philosophy, 
by  one  more  magic  formula,  among  so  manyl 
Union  College,  — HaroW  A.  Larrabee. 

Schenectady,  New  York. 

RUDOLF  PAULSEN.  Aufruf  an  den  Engel.  Leipzig.  H.  Haessel. 

1927.  6  marks. 

A  series  of  philosophical  tabloids  prescribed  for  the  discov¬ 
erers  of  and  believers  in  modern  psychology  and  psycho-analysis. 
The  author  registers  a  vigorous  protest  against  the  current  de¬ 
preciation  of  personality  because  he  is  convinced  that  only  the 
psycho-analysts  themselves  will  survive  the  -destruction  of  the 
heroes  of  humanity.  He  also  feels  certain  that  modern  psycholo¬ 
gy,  when  completed,  signifies  the  end  of  religion.  Also  for  him 
the  tragedy  of  the  present  situation  is  that  at  a  time  when  the 
world  is  longing  for  the  appearance  of  a  Man  who  can  save  it 
fiom  complete  chaos,  the  psychologist  is  bent  on  demonstrating 
that  there  never  has  been  a  Man  and  never  can  be.  Acute  ob¬ 
servations  are  sprinkled  through  the  pages  of  this  book  com¬ 
bined  with  much  rhetoric  and  poetry  aa-d  numerous  exclama¬ 
tion  points — ^but  this  kind  cometh  not  out  in  this  wise. 
Rochester  Theological  Seminary.  — Conrad  Henry  Moehlman. 

ERNST  BERGMANN.  Der  Geist  des  XIX.  Jahrhunderts. 

2nd  edition.  Breslau.  Ferdinand  Hirt.  1927.  3.50  marks. 

The  revised  edition  of  this  little  volume  from  the  Jeder- 
manns  Biicherei  series  presents  an  admirable  summary  of  the 
thought  of  the  19th  century  from  the  German  (that  is  to  say, 
the  philosophical)  point  of  view.  Professor  Bergmann  finds  the 
19th  a  form-less,  slogan-less  century  that  lacks  entirely  the  or¬ 
ganic  unity  of  its  predecessors,  none  of  which,  since  the  time  of 
the  Greeks,  had  ventured  to  live  without  any  philosophy  at  all. 
The  spirit  of  the  century  can  only  be  called  critical  and  myth- 
destroying,  and  its  patron  saint  is  either  the  critical  philosopher 
Kant  or  the  positivist  Comte.  Its  “curve”  according  to  Berg- 
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cnann  begins  with  a  high  Romanticism  in  the  early  decades,  de¬ 
scends  to  the  very  depths  of  pessimism  in  its  third  quarter,  and 
shows  signs  of  a  slight  rise  just  before  the  end  of  the  century, 
which  properly  does  not  come  until  1914.  The  author  discusses 
‘  the  man  of  the  19th  century”  in  his  religious,  philosophical, 
aesthetic,  scientific,  economic,  and  technical  aspects;  and  then 
introduces  the  main  figures  (mostly  philosophers)  in  the  four 
principal  currents  of  thought:  the  idealist,  materialist,  positivist, 
and  intuitionist  traditions.  Portraits  of  philosophical  worthies 
are  appended,  together  with  a  chronological  table  of  important 
events,  in  which  some  Americans  will  be  faintly  surprised  to  find 
these  entries:  ”1833:  First  electric  telegraph,  Gottingen;  1860: 
Philip  Reis  constructs  the  first  telephone.”  To  each  country  its 
own  inventor-heroes. 

Union  College,  — Harold  A.  Larrabee. 

Schenectady,  New  York. 

S.  FRIEDLAENDER.  Katechismus  der  Magie.  Heidelberg. 

Merlin  Verlag.  1925.  4  marks. 

This  is  one  of  a  series  that  would  connect  the  traditional 
magic  with  modern  thought.  The  author  finds  magic  but  one 
expression  of  an  idealism  like  that  of  Kant’s  Kritik.  If  the 
thing-in-itself  all  but  vanishes  into  idea,  then  anythng  that  af¬ 
fects  the  idea  also  affects  the  real.  It  is  no  longer  a  marvel  that 
a  needle  through  the  picture  of  an  enemy  might  have  an  effect 
upon  the  real  enemy.  This  book  states  in  one  hundred  twenty-two 
short  laws  or  definitions  the  fundamental  relations  beween  this 
conception  of  magic  and  the  important  affairs  of  life.  The  early 
parts  show  how  thought  dominates  the  body  since  they  are 
fundamentally  one,  and  then  extends  that  domination  to  the 
world  whole.  Disease,  old  age,  even  death  may  be  overcome  by 
suitable  control  of  ideas.  The  argument  ends  with  an  appeal  for 
social  reforms  on  the  same  basis. 

University  of  Michigan.  — W.  B.  Pillsbury. 

Japans  Aussen-  und  Innenpolitik  seit  1868.  Berlin.  R.  Eisen- 
schmidt.  1927.  1.80  marks. 

The  anonymous  author  is  well  informed  on  Japan’s  foreign 
and  internal  politics  since  the  Meiji  Restoration  of  1868.  He 
reviews  the  causes  of  Japan’s  war  with  China  (1894),  Russia 
(1904),  and  Germany  (1914).  The  first-named  two  were  waged 
largely  for  self-defence,  the  object  being  to  obtain  full  control 
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of  Korea.  England  and  the  U.  S. — the  Anglo-Saxon  hegemony — 
supported  Japan  in  the  Russian  war  against  Germany  and 
Frarrce;  but  as  early  as  1910  Russia  and  Japan  concluded  a  de¬ 
fensive  treaty  against  a  third  party  (i.  e.,  U.  S.)  in  Manchuria. 
This  understanding  made  it  possible  for  Russia  in  1914  to  with¬ 
draw  her  troops  from  Siberia.  On  the  basis  of  its  1902  treaty  with 
Englan.l,  Japan  had  to  declare  war  on  Germany  on  .\ugust  20, 
1914,  and  to  invest  Tsingtao,  Germany’s  possession  in  Shan¬ 
tung:  Tsingtao  fell  on  November  8,  1914.  Taking  advantage  of 
the  European  situation  Japan  made  its  famous  21  demands  on 
China  on  January  25,  1915, — a  rather  clumsy  piece  of  diplomacy 
which  made  Japan  hated  in  China  and  unpopular  with  her  .\llies. 
Russia’s  downfall  in  1917  extendel  Japan’s  sphere  of  influence 
over  the  whole  of  Manchuria.  As  a  result  of  the  treaty  of  Ver¬ 
sailles  Japan  received,  on  May  7,  1919,  the  former  German  pos¬ 
sessions  in  the  Far  East,  except  Yap,  w’hich  was  claimed  by  the 
U  S.  All  this  increased  greatly  the  Pacific  naval  power  of  Japan. 
The  Washington  Conference  of  November  21,  1821,  concerning 
the  5-5-3  ratio  of  naval  power,  did  not  have  the  desired  result. 
Since  1922  there  have  been  many  signs  of  a  rapprochement  be¬ 
tween  Japan  and  France,  the  old  treaty  with  England  not  having 
been  renewed.  The  Anglo-Saxon  hegemony  is  trying  to  isolate 
Japan  by  fostering  hatred  of  the  Island  Empire  in  China:  the  base 
at  Singapore  and  the  fortification  of  Manila  are  directly  aimed 
against  the  expansion  of  the  yellow  race  in  the  Pacific. 

The  internal  politics  has  been  marked  by  a  steady  rise  of 
democracy  as  the  Oiler  Statesmen,  representing  feudalism,  are 
losing  power.  Suffrage  has  become  more  universal,  conditions  of 
w'orkingmen  have  improved,  socialism  is  gaining,  there  is  a 
greater  freedom  of  the  press.  The  whole  base  of  the  social  fabric 
has  shifted  as  Japan  became  transformed  from  a  purely  agri¬ 
cultural  into  an  industrial  state.  All  this,  coupled  with  the  di¬ 
minished  respect  for  the  old  religion — ancestor  worship — creates 
problems  which  w'ill  sooner  or  later  lead  to  a  crisis.  In  1925  Japan 
came  to  an  understanding  with  the  Soviets  concerning  the  ex¬ 
ploitation  of  East  Siberian  natural  resources,  as  a  protective 
measure  against  the  Anglo-Saxon  hegemony.  Japan’s  problem  is 
to  take  care  of  the  steadily  growing  population  (abt.  900,000  per 
year).  On  an  area  about  the  size  of  California,  of  which  only  14 
per  cent,  is  arable,  60  million  Japanese  are  modestly  living  on 
rice  and  fish.  Industrialization  does  not  help,  because  of  West- 
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ern  competition  in  China;  emigration  is  checked  everywhere; 
colonization  in  Hikkaido,  Manchuria,  and  Formosa  can  offer  only 
a  temporary  relief.  Even  the  acquisition  of  the  Philippines  or 
Hawaii  would  not  solve  the  problem,  much  less  a  war  with  the 
U.  S.,  which  is  Japan’s  best  customer.  The  only  sane  solution 
seems  to  be  birth  control,  despite  arguments  of  biologists 
tc  the  contrary.  The  U.  S.  exclusion  law  of  1924  was  poor  di¬ 
plomacy,  since  under  the  quota  only  140  Japanese  would  have 
been  entitled  to  enter  yearly:  this  would  have  been  just  as  ef¬ 
fective  as  the  exclusion,  without  the  sting. 

The  booklet  is  what  it  purports  to  be:  the  Far  Eastern  situa¬ 
tion  in  a  nutshell. 

Marquette  University.  — A.  R.  Nykl. 

Die  Universitaet  Marburg  1527  -  1927.  Marburg.  N.  G.  Elwert- 

’sche  Verlagsbuchhandlung  (G.  Braun).  1927.  30  marks. 

To  commemorate  the  four  hundredth  anniversary  of  its  birth, 
the  University  of  Marburg,  Germany,  has  published  an  imposing 
volume  devoted  to  its  history.  The  book  has  nearly'  nine  hundred 
pages  in  large  quarto  and  contains  also  graphs  and  charts.  Aside 
from  describing  local  conditions,  it  is,  in  a  way,  a  monograph 
of  the  history  of  learning  in  general.  Two  men  adequately  handle 
the  history  of  the  university  up  to  1866.  But  it  took  experts,  not 
only  in  the  different  fields  of  learning,  but  in  the  subdivisions  of 
these  fields,  to  report  the  progress  realized  during  the  last  three 
quarters  of  a  century  in  the  accumulation  of  knowledge,  as  illus- 
tiated  by  the  work  at  the  University  of  Marburg. 

University  of  Oklahoma.  — Nathan  Altshiller  Court. 

G.  BOEHM.  Planmaszige  Entsittlichung?  Auch  eine  Revue. 

Liibeck.  Selbstverlag.  1927.  1.50  marks. 

The  author  of  this  pamphlet  takes  the  position  that  the 
superficiality  and  moral  laxity  which  has  invaded  the  family, 
theatre,  literature,  and  moving  picture  may  be  traced  in  part 
tJ  business  machinations.  But  the  pre-war  forces  which  he  claims 
to  be  educators  toward  culture  and  morality,  contributed  “delib¬ 
erately”  to  the  “demoralization”  to  which  he  refers,  and  helped 
to  bring  about  the  present  decadence  by  artificially  repressing 
the  nation  for  four  years,  thus  reducing  it  to  a  primitive  level, 
and  by  carrying  the  profiteering  spirit  into  all  classes  of  the  peo¬ 
ple.  The  expressionistic  literature  objected  to  by  the  author  has 


56  BOOKS  ABROAD 

at  least  the  one  advantage  of  being  more  humane  than  the  spirit 
of  the  old  regime. 

Elmhurst  College.  — F.  W.  Kaufmann. 

HERMANN  SACHER.  Staatslexikon.  Im  Auftrag  der  Goerres- 
gesellschaft,  unter  Mitwirkung  zahlreicher  Fachleute.  Fiinfte  von 
Grund  aus  vermehrte  Auflage.  Freiburg,  i.  B.  B.  Herder.  1927. 

The  rapidly  expanding  “social  sciences”  —  sociology,  eco¬ 
nomics,  politics,  international  law,  etc.,  make  a  handbook  of  this 
kind  almost  a  necessity  to  the  teacher,  editor,  statesman,  and  pub¬ 
licist.  The  “Staatslexikon”  is  recognized  by  competent  German 
scholars  to  be  one  of  the  reliable  series  of  volumes  of  which 
many  have  been  produced  in  late  years  and  which  seek  to  “hu¬ 
manize”  knowledge.  The  favor  which  it  has  found  is  easily  seen 
fiom  the  fact  that  it  is  now  in  its  fifth  edition.  No  one  who  adds 
this  book  to  his  collection  of  reference  works  will  be  disappointed. 
In  every  case  the  most  reliable  and  competent  authorities  have 
been  selected  to  write  on  the  theme  with  which  years  of  study 
and  experience  have  made  them  familiar.  But  not  only  are  mat¬ 
ters  belonging  to  the  state,  ancient  and  modern,  treated  in  these 
splendid  volumes;  but  history,  art,  literature,  science  and  probable 
future  developments  of  the  leading  nations  are  discussed  in  the 
light  of  most  recent  research.  The  work  will  be  complete  in 
five  volumes. 

St.  Louis  University.  — Rev.  Albert  Muntsch. 

ELSE  ZURHELLEN-PFLEIDERER.  Die  Alkoholfrage  im 
Neuen  Testament  Berlin.  Neuland-Verlag.  1  mark. 

A  well  -  planned  and  well  -  executed  temperance  document, 
laying  especial  stress  on  two  arguments,  of  which  the  first  seems 
to  the  reviewer  a  little  questionable,  the  second  entirely  un¬ 
answerable.  (1)  When  Jesus  was  on  the  cross,  he  refused  wine 
because:  “Hatte  er  sich  durch  den  Rausch  an  den  korperlichen 
Schmerzen  vorbeidruckt,  so  hatte  er  such  jc  auch  an  Gott  vorbei- 
gedriickt.”  (2)  Saint  Paul  says:  “Ihr  seid  zur  Freiheit  berufen, 
aber  seht  zu,  dasz  ihr  durch  die  Freiheit  nicht  dem  Fleische 
nachgebt,  sondern  in  Liebe  diene  einer  dem  auderen.” 

— R.  T.  H. 

E.  V.  DURING— E.  STERN.  Jugendfiirsorge.  Breslau.  Hirt. 
Jedermanns  Biicherei.  2.  vol.  1  and  3.50  marks  each  volume. 
Volume  I  gives  a  theoretical  introduction  into  the  nature 
and  the  tasks  of  the  Juvenile  welfare  activity,  into  the  physio- 
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logical,  psychological,  and  sociological  causes  that  make  a  wel¬ 
fare  agency  necessary,  and  into  the  subject  of  this  care,  patho- 
Icgical  youth.  Volume  II  gives  a  practical  introduction  to  Ger¬ 
man  juvenile  welfare  activity,  its  legal  regulation  and  its  prac¬ 
tice.  All  questions  are  treated  on  a  psychological  basis  and  illus¬ 
trated  by  extensive  statistics.  —  In  this  connection  a  general 
reference  to  this  collection  of  short  cultural  monographs,  which 
IS  hardly  known  as  it  should  be,  may  not  be  out  of  place. 
Elmhurst  College.  — F.  W.  Kaufmann. 

ERICH  STERN.  Jugendpsychologie.  Breslau.  Jedermanns  Bii- 
cherei.  Ferdinand  Hirt.  3.50  marks. 

.\  discussion  of  tendencies  and  problems  in  child  and  ado¬ 
lescent  psychology.  The  author  gives  brief  account  of  various  con¬ 
tributors  to  this  field  from  the  18th  century  down  to  the  present. 
.■\fter  showing  that  every  contribution  to  the  psychology  of 
childhood  and  adolescence  proceeds  from  certain  fundamental 
conceptions  of  the  writer’s  general  psychology,  the  author  states 
his  own  conception.  Humans  are  not  merely  biological  organisms, 
they  transcend  nature  and  live  in  the  domain  of  the  spirit.  Hu¬ 
man  action  cannot  be  explained,  therefore,  upon  a  biological 
basis,  nor  by  an  attempt  to  analyze  it  into  its  simplest  elements. 
The  central  problem  of  all  psychology  is  the  problem  of  human 
personality.  Personality  depends  upon  the  views  which  an  in¬ 
dividual  prizes.  These  values  make  for  the  integration  of  the 
personality. 

Now  “the  meaning  of  adolescence  lies  in  the  fact  that  in 
this  period  takes  place  the  acquisition  of  cultural  materials,  and 
mind  (soul)  develops  so  that  it  becomes  fitted  for  the  experienc¬ 
ing  and  construction  of  values.  The  important  problem  for 
the  psychology  of  adolescence  is  to  determine  how  mind  (soul) 
develops  and  through  what  stages  it  passes  until  it  acquires  those 
characteristics  which  it  possesses  in  the  mature  personality.” 
After  briefly  emphasizing  the  main  characteristics  of  early  and 
later  childhood  the  author  devotes  some  forty  pages  to  present¬ 
ing  his  conception  of  the  mental  or  spiritual  development  of 
the  adolescent.  During  this  period  he  finds  that  integration  of 
personality  takes  place,  conditioned  by  inborn  tendencies  and 
capacities,  on  the  one  hand,  and  by  “Zeitlage”  and  the  social  mi¬ 
lieu,  on  the  other.  Because  of  the  various  influences  at  work  the 
adolescent  comes  to  adopt  standards  of  value  which  serve  to  unify 
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his  experience  and  give  direction  to  his  activities.  This  integrated 
personality  conscious  of  the  values  and  adjusted  to  its  environ¬ 
ment  and  the  world  at  large  is  the  object  of  the  development. 

The  book,  a  brief  volume  of  Jedermann’s  Library,  is  worth 
while  for  its  viewpoint,  its  readability,  and  its  numerous  refer¬ 
ences  to  other  writers  in  this  field. 

Miami  University.  — J.  W.  Heckert. 

ALEXANDER  STELZMANN.  Mexico,  Kultur-  und  Wirt- 
schaftskundliches.  Liibeck,  Berlin,  Leipzig.  Otto  Quitzow  Ver- 
lag.  1927.  11  marks. 

A  German  traveling  salesman  in  Mexico  is  telling  the  fel¬ 
lows  on  the  other  side  what  they  will  find  if  they  come.  He 
abounds  in  information,  yet,  among  so  many  details,  he  never 
loses  grip  of  his  main  idea:  that  Germany  has  to  gain  influence 
i.i  South  America,  that  Mexico  is  “the  Nape  of  the  New  World," 
that  this  country  must  be  for  Germany  “what  India  is  for  Eng¬ 
land." 

Treatises  on  the  economic,  the  social,  the  racial,  the  politi¬ 
cal  situation  follow  each  other  in  motley  disorder:  the  author 
even  attempts  short  story-like  sketches  to  illustrate  the  faithful 
character  of  the  Mexican  Indian.  The  book  also  contains  some 
photographs. 

At  times,  Herr  Stelzmann  shows  himself  rather  narrow¬ 
minded.  He  is  possessed  by  an  arrogant  national  conceit,  his 
constant,  unjustified  use  of  high-sounding  words  such  as  “soul," 
“heart,"  and,  especially,  “Kultur"  are  as  offensive  as  is  his  piti¬ 
able  German. 

University  of  Porto  Rico.  — Walter  Kien. 

KURT  FABER.  Mit  dem  Rucksack  nach  Indien.  Tubingen. 

Rainer  Wunderlich  Verlag.  6  and  8.50  marks. 

The  indefatigable  wayfarer  in  this  book  reports  his  travels 
frcm  Vienna  through  Turkey,  Armenia,  Persia,  etc.,  to  India. 
With  a  peculiar  ability  he  manages  to  make  the  acquaintance  of 
all  kinds  of  people,  and  learns  from  them  small  details  con¬ 
cerning  every  country  he  visits;  what  he  hears  and  sees  he  re- 
li-tes  in  a  way  which  captivates  the  reader  from  the  beginning  and 
holds  him  engrossed  to  the  end.  He  observes  everything,  small 
matters  as  well  as  important  things;  nothing  escapes  his  atten¬ 
tion.  Without  ever  waxing  pedantic,  he  describes  in  detail  the 
customs,  the  institutions  of  the  different  countries,  but  above 
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all  his  own  impressions,  and  this  he  does  in  an  unpretentious 
style,  full  of  color  and  freshness. 

Marquette  University.  — Francis  Magyar. 

JOSEPH  PARTSCH.  Aus  Funfzig  Jahren,  Verlorene  Schriften 
herausgegeben  von  H.  Waldbaur.  Breslau.  Ferdinand  Hirt.  1927. 

15  marks. 

As  a  memorial  to  Joseph  Partsch,  one  of  the  great  geogra¬ 
phers  of  the  last  generation,  who  died  in  1925,  this  volume  re¬ 
prints  some  of  his  selected  contributions  and  supplies  a  short 
biography  by  H.  Waldbaur  as  well  as  a  complete  bibliography 
cf  his  writings,  including  some  thirty-six  independent  works,  one 
hundred  and  sixty-six  shorter  papers,  eight  published  addresses, 
and  over  four  hundred  book  reviews. 

University  of  Oklahoma.  — C.  W.  Thornthwaite. 

E.  von  Seydlitz’sche  Geographic.  Handbuch  der  Geographie. 
Band  III:  Aussereuropaische  Erdteile.  Herausgegeben  von  K. 
KRAUSE  und  R.  REINHARD.  Breslau.  Ferdinand  Hirt.  1927. 

This  monumental  Handbook  of  Geography  is  a  collaboration 
of  thirty  of  Germany’s  most  distinguished  geographers.  So  tar, 
cf  the  four  volumes  of  the  completed  set,  only  the  first  and  third, 
dealing  respectively  with  Germany  and  the  world  except  Europe, 
have  been  published.  The  publishers  have  promised  that  before  the 
end  of  1928  they  will  have  published  the  second  volume,  which 
with  a  consideration  of  Europe  completes  the  regional  survey 
of  the  world,  and  the  last  volume,  which  develops  the  subject 
of  General  Geography.  The  completion  of  the  set  will  undoubted¬ 
ly  mark  a  milestone  in  the  advancement  of  geographic  method 
and  thought.  In  Great  Britain  a  few  general  and  regional  geog¬ 
raphies  have  appeared  but  they  are  either  too  brief  or  too  ele¬ 
mentary  to  be  considered  for  college  work.  To  this  date  no  true 
Handbook  of  general  and  regional  geography  has  appeared  in 
America  at  all.  Thus  geographers  everywhere  should  welcome 
this  new  “Handbuch  der  Geographie.”  Its  chief  fault  lies  in  the 
distribution  of  emphasis.  A  whole  volume  is  devoted  to  Ger¬ 
many,  and  another  to  the  rest  of  Europe.  Two  volumes  to  Eu¬ 
rope  and  only  one  to  the  rest  of  the  world  is  not  especially  desir¬ 
able  to  any  but  Europeans. 

Volume  three,  comprising  766  well  filled  pages,  includes 
within  its  covers  regional  surveys  of  Asia,  Africa,  Australia  and 
Oceania,  America,  the  Polar  regions,  and  the  oceans.  Contribu- 
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tors  were  Otto  Baschin,  Hugo  Grothe,  Kurt  Hassert,  Fritz  Jea- 
ger,  Rudolph  Liitgens,  Fritz  Machatschek,  Arved  Schultz,  Arnold 
Schumacher,  Hans  Steffen,  and  Wilhelm  Volz.  Sketch  maps  in 
black  and  white  are  numerous  and  are  very  well  chosen  and 
excellently  executed.  Especially  interesting  are  the  population 
maps  and  the  city  plans. 

The  work  is  illustrated  by  a  great  many  choice  photographs 
and  colored  prints,  classified  to  emphasize  regional  diversity  on 
the  earth.  Quite  impressive  are  the  bibliographies  heading  every 
chapter.  The  forty  pages  of  tables  and  the  very  detailed  index 
add  tremendously  to  the  value  of  the  volume.  As  a  serious 
scholarly  contribution  to  Erd-und-Landschaftskunde  this  work 
cannot  be  praised  too  highly. 

University  of  Oklahoma.  — C.  W.  Thornthwaite. 

DR.  W.  MANN.  Volk  und  Ktiltur  Lateinamerikas.  Hamburg. 

Verlagsbuchhandlung  Broschek  &  Co.  1927. 

FRITZ  KLUTE.  Argentinien  und  Chile  von  Heute.  Land,  Volk 
und  Kultur.  Liibeck.  Otto  Quilzjw  Verlag.  1925. 

A  recent  article  by  Professor  Adalbert  Hamel,  “The  Span¬ 
ish  Movement  in  Germany,”  Modern  Language  Journal,  Jan.  1928, 
called  attention  to  the  growing  interest  in  his  country  in  all 
things  pertaining  to  Spain  and  her  former  colonies.  Hispanists 
everywhere  had  already  noted  with  satisfaction  that  the  German 
traditions  of  sound  scholarship  in  the  field  of  Spanish  language 
and  literature  are  being  well  maintained  by  the  excellent  work 
of  Ludwig  Pfandl,  Adalbert  Hamel,  Max  Leopold  Wagner  and 
many  others. 

What  Dr.  Pfandl  has  done  in  his  comprehensive  study  of 
the  civilization  of  Spain  at  a  particular  stage  of  its  development. 
Dr.  Mann,  formerly  professor  in  the  University  of  Chile,  has 
attempted  to  do  for  the  much  more  complex,  heterogeneous  civ¬ 
ilization  of  Latin  America.  His  “Volk  und  Kultur  Lateinamerikas” 
>s  a  reasoned  exposition  of  Latin-American  civilization  in  all  its 
aspects,  and  the  difficult  task  of  presenting  a  unified  account 
of  the  life  and  culture  of  twenty  republics  that  inherited  their 
social  and  political  institutions  as  well  as  their  language  from 
three  different  countries  of  Europe  has  been  creditably  per¬ 
formed. 

A  brief  analysis  of  the  contents  will  indicate  the  very  com¬ 
prehensive  nature  of  the  book.  It  contains  twenty-five  chapters 
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and  six  main  divisions.  The  first  part  is  a  concise  presentation 
of  the  various  factors,  geographical,  historical  and  economic, 
that  have  contributed  to  the  formation  of  the  special  type  of 
civilization  developed  in  Latin  America,  The  second  part  analyz¬ 
es  the  people  with  regard  to  racial  composition,  the  reciprocal 
influence  of  indigenous  and  foreign  elements  and  their  continual 
amalgamation  during  four  centuries;  nowhere  else  in  the  New 
World  has  there  been  such  a  free  racial  mingling  of  Indians, 
Europeans  and  negroes.  Part  III  presents  in  broad  generalities 
the  results  of  this  free  mingling  of  races  with  respect  to  intel¬ 
lectual  and  cultural  tendencies.  The  development  of  political  and 
social  institutions  and  the  problems  relating  to  these  are  dis¬ 
cussed  in  the  fourth  section.  Morality  and  religion,  social  organi¬ 
zation  with  respect  to  marriage  and  family  life,  these  supply 
abundant  material  for  Part  V.  The  last  section  gives  an  inter¬ 
esting  survey  in  four  chapters  of  progress  in  the  natural  scienc¬ 
es,  literature,  the  fine  arts  and  public  instruction.  A  concluding 
chapter  treats  of  the  literary  and  artistic  emancipation  of  Latin 
America  from  Spain  and  Portugal,  the  growth  of  “criollismo,” 
cultural  relations  of  the  Latin-American  republics  with  each 
other,  with  the  United  States  and  with  Europe.  A  very  brief 
bibliography  and  an  index  complete  the  volume. 

A  book  covering  such  a  vast  field  composed  mainly  of  gen¬ 
eralizations  is  quite  likely  to  make  many  statements  of  a  con¬ 
troversial  nature;  and  there  are  many  such  in  this  book.  It  is 
quite  apparent,  however,  that  the  author  has  observed  well  dur¬ 
ing  a  long  residence  in  Chile,  has  read  widely  and  has  organized 
his  material  carefully.  He  has  made  a  valuable  contribution  in 
a  comparatively  new  field  of  study. 

Serious  studies  such  as  the  one  just  revie*  'd  have  been 
supplemented  by  many  books  written  from  the  tourist  point  of 
view  and  intended  for  the  general  reading  public.  Typical  of 
this  class  is  “Argentinien  und  Chile  von  Heute,"  by  Fritz  Klute. 
Starting  from  Hamburg,  the  author  goes  to  Buenos  Aires  by 
way  of  Pernambuco,  Rio  and  Montevideo;  after  a  short  stay  in 
the  Argentine  capital  he  goes  to  Southern  Argentina,  crosses 
over  into  Chile,  spends  a  few  days  in  Santiago  and  Valparaiso, 
and  makes  several  visits  to  the  large  copper  mines  and  nitrate 
plants  in  the  central  and  northern  part  of  the  country.  In  four¬ 
teen  chapters  he  gives  us  his  experiences  and  impressions.  The 
experiences  are  of  the  ordinary  variety;  the  impressions,  gained 
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through  the  observant  eyes  of  a  scientist,  are  fresh  and  clear- 
cut.  Of  the  three  parts  of  the  subtitle,  “Land,  Volk  und  Kultur,” 
the  first  receives  the  major  attention,  the  second  is  not  neglected 
in  thirteen  of  the  chapters  and  occupies  almost  all  of  the  four¬ 
teenth;  as  to  the  “Kultur”  of  the  countries  visited  little  infor¬ 
mation  is  expected  in  a  book  of  this  sort  and  very  little  is  found. 
The  eighty-two  illustrations  are  good  and  add  considerably  to 
tl'e  interest  of  the  book. 

University  of  Washington.  — G.  W.  Umphrey. 

KARL  LITZMANN.  Lcbenserinnerimgen.  Berlin.  Verlag  R. 
Eisenschmidt.  1927. 

EGON  V'ON  STERN.  In  die  Freiheit.  Berlin.  Verlag  R.  Eisen¬ 
schmidt.  1927. 

Two  books  dealing  with  various  phases  of  the  World  War; 
the  first,  the  reminiscences  of  a  man  celebrating  his  sixtieth 
year  of  military  service;  the  second,  the  adventures  of  a  young 
German  prisoner  of  w’ar  who  escapes  from  Russia  through  Si¬ 
beria,  Manchuria  and  Mongolia  to  the  Pacific.  Karl  Litzmann 
served  a  military  apprenticeship  in  the  Franco- Prussian  War, 
received  further  valuable  training  in  the  Balkan  War,  and  dur¬ 
ing  the  W'orld  War  rose  to  the  rank  of  Commander  General  of 
the  40th  Reserve  Corps.  His  acquaintances  included  many  fa¬ 
mous  personalities,  and  much  of  the  value  of  his  book  is  due  to 
the  inclusion  of  numerous  biographical  sketches  of  men  like 
Bismarck  and  V'on  Hindenburg.  Egon  von  Stern  has  written  an 
interesting  book  in  spite  of  his  all  too  frequent  use  of  the  pro¬ 
noun  of  the  first  person.  One  regrets,  though,  that  he  has  not 
better  described  the  regions  through  which  he  passed  and  the 
people  with  whom  he  came  in  contact. 

University  of  Oklahoma.  — C.  W.  Thornthwaite. 

THEODOR  LESSING.  Rudolf  Hans  Bartsch.  Ein  letztes 
deutsches  Naturdenkmal.  Leipzig.  Staackmann.  1927.  Paper,  2 

marks. 

He  will  be  deceived  who  expects  from  this  booklet  a  detailed 
analysis  of  Bartsch’s  work.  What  is  said  about  him  might  as 
well  or  better  be  said  in  the  more  concise  form  of  an  article. 
Bartsch  is  for  Lessing  only  a  welcome  pretense  to  develop  his 
to  me  acceptable  thesis  that  mankind  of  our  present  time  is  too 
remote  from  nature  and  spontaneous  reaction.  In  addition  to 
that  he  advances  some  excellent  criticisms  of  modern  ideas  and 
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problems,  as  well  as  of  modern  writers,  most  pertinent  of  which 
are  those  on  Thomas  Mann,  whom  he  characterizes  as  the  anae¬ 
mic  antitype  of  the  natural  man. 

Elmhurst  College.  — F.  W.  Kaufmann. 

WILLIBALD  KOHLER:  Hermann  Stehr.  Die  Geschichte 
eines  Lebens  und  seines  Werkes  in  funf  Kapiteln.  Schweidnitz. 
Verlag  H.  Heege.  1927. 

Kohler  presents  a  brief  but  warm  account  of  Stehr’s  de¬ 
velopment,  documenting  the  periods  of  the  author’s  Werdegang 
with  selections  from  his  prose  and  poetry  and  thus  furnishing 
a  good  introduction  which  challenges  the  reader  to  get  a  first 
hand  knowledge  of  the  works  discussed. 

Johns  Hopkins  University.  — Ernst  Feise. 

HEINRICH  EGGERSLCEH.  Tagebuch  eines  Eisenbahners. 
Braunschweig.  Georg  Westermann.  1927.  5.50  marks. 

The  whole  strength  and  inspiratitji’.  of  this  railroader  is 
dedicated  to  his  calling,  and  this  calling  receives  its  higher 
meaning  from  the  nation.  With  self-explanatory  pride  and  with¬ 
out  hollow  verbiage  the  calling  is  fulfilled.  Whoever  wishes  to 
understand  the  achievements  of  the  German  railroader  during 
the  war  and  his  attitude  during  the  even  more  difficult  days  of 
the  Ruhr  occupation,  will  find  in  this  old  Prussian  self-discipline 
the  psychological  explanation.  The  military  curtness  of  the  rail¬ 
road  vernacular  and  the  rattle  of  hard  metal  have  determined 
bis  crisp  rapid  style.  The  war  and  postw'ar  experiences  unfor¬ 
tunately  receive  only  summary  treatment. 

Elmhurst  Collft^e,  — F.  W.  Kaufmann. 

Elmhurst,  Ill. 

ISOLDE  KURZ.  Meine  Mutter.  Tubingen.  Rainer  Wunderlich 
Verlag.  2.80  marks  and  3.80  marks. 

The  mother  Marie  Kurz  rose  above  the  loss  of  her  loved 
ones  thru  the  poetical  communion  she  cultivated  with  those  who 
had  died.  This  also  is  the  deeper  meaning  of  this  biography: 
Communion  with  the  dear  departed  mother,  who  selflessly  serv¬ 
ing  lived  for  her  children,  and  in  this  service  kept  herself  young 
into  her  ripe  old  age.  The  fact  that  this  little  book  appears  as 
a  continuation  and  fulfillment  of  this  life,  lifts  this  simple  soul 
portrayal  into  the  realm  of  artistry.  It  is  no  doubt  also  for  the 
sake  of  the  higher  spirituality  of  this  life  picture,  that  portraits 
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are  omitted  and  those  more  life-reflecting  pictures,  the  poetical 
attempts  of  this  mother,  are  inserted  and  appended. 

Elmhurst  College,  — F.  W.  Kaufmann. 

Elmhurst,  Ill. 

I.  BABEL.  Budjonnys  Reiterarmee.  Translated  from  the  Russian 
by  Dimitrij  Vmanskij.  Berlin.  Malik-Verlag. 

General  Budjonny  is  the  almost  mythical  figure  who  led 
the  Cossack  cavalry  for  Soviet  Russia  and  swept  Poland  with 
terror.  In  the  thirty  short  sketches  assembled  into  this  volume 
passing  moments  of  this  w’ar  are  preserved.  The  Cossacks,  madly 
gallant  and  beastly  cruel,  appear  in  their  more  tender  moments 
as  well  as  at  their  worst,  together  with  the  whole  scenario  of  a 
war  wherein  heroes,  after  having  besmeared  themselves  with 
blood  make  love  to  an  old  woman  (or  beat  her)  to  get  a  few 
onions  to  appease  their  hunger.  They  quarrel,  die,  make  love, 
complain,  tell  stories  in  a  century  that  makes  use  of  Fount-le- 
Roy’s  armored  airplanes  and  the  wireless,  in  the  primitive  nai¬ 
vete  in  which  their  ancestors  did  the  same  under  Taras  Bulba. 
The  author  is  one  of  the  few  who  never  talk,  but  create;  whether 
his  creation  be  the  son  of  a  rabbi,  the  last  prince  of  an  old  dy¬ 
nasty,  dying  amidst  the  starving  peasants  he  led,  or  a  poor 
woman  who  tries  to  traffic  with  salt,  and  who  curses  the  soviets 
wherefore  she  is  duly  murdered.  A  book  which  should  be  trans¬ 
lated  into  English  —  though  it  would  doubtless  be  suppressed. 
University  of  Porto  Rico.  — Walter  Kien. 

HUGO  B.\LL.  Hermann  Hesse.  Sein  Leben  und  Sein  Werk. 

Berlin.  S.  Fischer  Verlag.  1927. 

There  ^an  never  be  a  popular  biography  of  Hermann  Hesse 
and  Hugo  Ball  has  made  no  effort  to  create  one.  On  the  con¬ 
trary,  he  examines  the  work  of  the  last  “Ritter  aus  dem  glanz- 
vollen  Zuge  der  Romantik”  in  its  deeply  hereditary  and  bio¬ 
graphical  significance  and  dedicates  the  result  to  his  subject  on 
the  latter’s  fiftieth  birthday,  July  2,  1927.  It  might  be  of  interest 
in  passing  to  note  that  Hugo  Ball  died  at  Lugano  on  Septem¬ 
ber  15.  Hesse  is  a  subject  par  excellence  for  the  type  of  biog¬ 
raphy  presented  here.  Occupying  himself  exclusively  with  his 
own  character  and  complexes,  and  writing  from  deeply  personal 
experiences  and  observation,  there  is  of  course  ample  documen¬ 
tation  at  every  step  and  turn  in  his  life.  With  Goethe  and 
Nietzsche  as  his  teachers,  he  exalts  estheticism  to  the  dignity 
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of  a  creed  and  shares  the  Neitzschean  paradox  of  Christ  and 
esthete  whose  separate  ways  are  the  only  routes  out  of  Philis¬ 
tine  commonplace.  In  “Peter  Camenzind”  he  breaks  definitely 
with  models  and  gives  independent  self-discovery  and  self-reve¬ 
lation.  Finding  the  world’s  vices  in  himself,  he  struggles  in  de¬ 
spair  and  stumbles  to  the  brink  of  suicide  in  the  seemingly  vain 
hope  of  re-discovering  nature  and  innocence  when  the  siege  of 
inner  chaos  and  spiritual  wretchedness  is  over.  In  “Demian,”  that 
exaltation  of  maternal  power,  the  author’s  self-discovery  seems  to 
be  complete;  but  struggle  and  self-revelation  of  “ecce  homo, 
der  mude,  gierige,  wilde,  kindliche  und  raffinierte  Mensch  un- 
serer  spaten  Zeit,  der  sterbende,  sterbenwollende  Europamensch’’ 
continues  through  “Siddharta,”  “Klingsor,”  and  "Steppenwolf.” 

— W.  A.  W. 

DR.  ANTON  RETZACH.  Franz  Joaef  Ritter  von  Bust.  Zu 
seinem  50.  Todestage  (31.  Jan.  1928).  M.  Gladbach.  Volksver- 
eins-Verlag.  1928.  1.80  marks. 

The  last  number  (36)  of  the  series  “Fiihrer  des  Volkea’’ 
contains  a  worthy  contribution  to  the  history  of  German  factory- 
legislation.  The  author  shows  that  to  Franz  Josef  Ritter  von 
Buss  (1803-1878)  belongs  the  honor  of  being  the  first  to  call 
attention  in  a  German  parliament  to  the  dangers  involved  in 
industrial  development. 

In  the  first  part  of  the  brochure  Dr.  Retzbach  gives  a  suc¬ 
cinct  sketch  of  Buss’  strenuous  career  as  Professor  of  Jurispru¬ 
dence  at  Freiburg  in  Baden  and  of  his  zealous  activities  as  a 
social  reformer  and  staunch  Roman  Catholic  parliamentarian. 

The  second  part  contains  a  verbatim  report  of  his  address 
in  the  Badische  Landtag,  April  25,  1837.  At  this  early  date  Buss 
saw  clearly  that  large  manufacturing  plants  were  a  source  of 
danger  to  the  state  as  well  as  to  the  workers  and  factory-owners 
themselves.  A  large  part  of  the  address  is  devoted  to  corrective 
measures  in  regard  to  unemployment  strikes,  ill  health,  moral 
and  religious  status  of  the  workers,  evils  of  speculation,  abuse 
of  great  wealth,  and  pauperism. 

Smith  College.  — Carl  F.  A.  Lange. 

J.  M.  SPAETH,  Berlin,  publishes  an  extremely  interesting 
little  “Anthologie  jiingster  Prosa,’’  with  sketches  from  Stiskind, 
Manfred  Hausmann,  Georg  von  der  Vring,  and  a  long  list  of 
coming  younger  writers. 
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CARL  GEHRCKE.  Theodor  Mommsen  als  Schleswig-Holstein- 
ischer  Publizist.  Veroffentlichungen  dcr  Schleswlg-Holsteinis- 
chen  Universitatsgesellschaft.  Nr.  1.  Schriften  der  Baltischen 
Komission  zu  Kiel,  Band  VIII.  Breslau.  Ferdinand  Hirt.  1927. 

11  marks. 

Printed  as  a  doctor’s  dissertation,  (on  excellent  paper,  in  clear 
11-point  type,  7  x  10  format,  153  pages)  this  is  a  valuable  con¬ 
tribution  to  the  very  interesting  problem  of  Mommsen’s  early 
connection  with  the  Schleswig-Holstein  question.  It  throws  new 
light  on  Mommsen’s  activity  as  a  journalist  and  his  martyr-like 
devotion  to  the  cause  of  liberty  for  Schleswig-Holstein,  and  it 
also  reveals  his  passionate  zeal  for  the  hegemony  of  Prussia  in 
a  future  unified  Germany. 

Gehrcke  shows  how  Mommsen,  at  the  age  of  thirty-one  for 
a  few  months  in  the  spring  and  summer  of  1848,  edited  the 
Schleswig-Holsteinische  Zeitung  and  molded  public  opinion  by 
his  forceful  arguments  and  his  uncanny  perspicacity  in  forecast¬ 
ing  coming  events.  Mommsen  employs  his  unusually  versatile 
literary  gifts  in  the  struggle  for  Schleswig’s  freedom  and  he 
wields  his  artistic  patriotic  club  with  the  arm  of  a  giant  until 
the  very  duchy  he  is  defending  calls  a  halt.  A  few  months  later 
Mommsen  becomes  Professor  of  Jurisprudence  at  Leipzig. 

The  book  contains  also  an  appendix  of  about  fifty  pages  of  ar¬ 
ticles  on  the  Schleswig-Holstein  controversy  published  in  the 
Schleswig-Holsteinische  Zeitung  during  the  spring  and  summer 
of  1848. 

Smith  College.  — Carl  F.  A.  Lange. 

Wert  und  Ehre  deutscher  Sprache,  in  Zeugnissen  herausgegeben 
von  HUGO  VON  HOFMANNSTHAL.  Miinchen.  Verlag  der 
Bremer  Press.  1927. 

To  handle  a  volume  issued  by  the  Bremer  Presse  is  in  itself 
a  delight:  they  are  all  masterpieces  of  bookmaking.  But  here  as 
in  Hofmannsthal’s  earlier  publication  (“Deutsches  Lesebuch’’), 
which  contained  selected  models  of  German  prose,  the  contents 
deserve  such  exquisite  and  noble  form.  Twelve  masters  of  thought 
and  judges  of  master  penmanship  speak  to  us  of  the  medium  of 
their  communication,  the  German  language,  introduced  by  a  poet 
who  himself  is  worthy  of  their  company.  Hofmannsthal’s  pref¬ 
ace  characterizes  the  virtues  and  deficiencies  of  his  vernacular, 
conscious  of  its  highest  achievements  in  great  poetic  works  as 
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well  as  in  genuine  and  homely  dialect  and  of  its  serious  vague¬ 
ness  and  lack  of  common  anchoring  ground  in  its  middle  plane. 
This  consciousness  shows  conscienciousness  born  of  deep  con¬ 
viction,  and  is  again  an  outgrowth  of  Hofmannsthal’s  character¬ 
istic  aim  to  serve  at  a  time  when  the  humbleness  of  service  is 
both  rare  and  urgently  needed. 

Johns  Hopkins  University.  — Ernst  Feise. 

DR.  ERNST  WASSERZIEHER.  Woher?  Ableitendes  Wor- 
terbuch  der  deutschen  Sprache.  7.  stark  vermehrte  und  verbesserte 
Auflage.  Berlin.  Ferd.  Dummlers  Verlagsbuchhandlung.  1927. 

7  marks. 

Within  ten  years  (1917-27)  this  excellent  little  volume  of 
less  than  250  pages  has  appeared  in  seven  editions,  its  current 
use  runs  into  50,000  or  more  copies,  and  there  is  hardly  a  German 
territory  in  or  outside  of  Germany  where  it  is  not  known  or  used. 
The  acclaim  that  it  has  had  from  both  specialist  and  pedagogue 
in  worthwhile  reviews  makes  an  extended  discussion  of  it  unne¬ 
cessary,  but  at  the  same  time  affords  the  reviewer  a  pleasure  to 
recommend  it  heartily. 

The  reviews  speak  of  it  as  excellent,  rich  in  content,  de¬ 
pendable,  a  safe  guide,  a  masterpiece  in  the  art:  mit  wenig  Wor- 
ten  viel  zu  sagen.  Kluge,  the  master,  recommends  it  warmly  and 
wishes  for  it  a  wide  circle  of  users. 

The  aim  of  this  etymological  handbook  is  to  give  to  the 
educated  folk  of  the  German  home  and  to  mature  students  in 
upper  courses  a  picture  of  how  the  German  word  (Lautbild) 
during  a  period  of  more  than  a  thousand  years  grew  and  came 
to  be  what  it  is  to-day.  Foreign  words  are  included,  and  in  every 
instance  the  German  equivalent  is  added.  Specialists  will  always 
still  reach  out  for  Grimm,  or  Kluge,  or  Paul,  or  Heyse,  or 
Falk  und  Torp,  and  other  specialized  word-books;  in  Wasserzie- 
her’s  “Woher,”  however,  a  substitute  is  offered  for  more  ex¬ 
tensive  and  expensive  works  in  lexicography.  It  affords  quick 
and  easy  and  safe  orientation. 

The  actual  alphabetical  dictionary  matter  covers  182  pages. 
Preceding  it  are  59  convenient  word  groupings,  presenting  such 
headings  as,  “Erbgut  aus  idg.  Zeit,”  “Studentensprache,”  “Vor-u. 
Nachsilben,”  etc. 

In  this  conection  it  may  not  be  amiss  to  call  attention  to 
some  of  Wasserzieher’s  other  books:  “Leben  und  Weben  der 
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Sprache,”  “Bilderbuch  der  deutschen  Sprache,”  “Sprachgeschicht- 
liche  Plaudereien,”  “Hans  u.  Grete"  (Zwolfhundert  Vornamen 
erklart).  All  of  them  bear  that  fine  artistic  (selective)  emphasis 
which  brings  recondite  matter  to  view,  and  suffuses  with  vital 
and  personal,  intimate  interest  what  otherwise  would  remain 
sole  possession  of  the  select  few  only.  It  is  a  real  service  to  bring 
legitimately  into  popular  favor  the  fine  values  still  unclaimed  in 
matters  linguistic.  And  there’s  a  fine  idealism  back  of  all  this 
endeavor;  "Wortgeschichte  ist  Sach-  und  Kulturgeschichte; 
Sprachgeschichte  ist  Menschheitgeschichte.’’  In  this  spirit  the 
Oberlyzealdirektor  a.  D.  Dr.  Ernst  Wasserzieher  (now  no  longer 
living)  carried  on  his  work  of  teacher  and  scholar. 

University  of  Missouri.  — Hermann  Almstedt. 

FRITZ  BEHREND.  Geschichte  der  deutschen  Philologie  in 
Bildern.  Eine  Ergaenzung  zu  dem  Deutschen  Literatur-Atlas 
von  Koennecke-Behrend.  Marburg.  N.  G.  Elwert’sche  Verlags- 
buchhandlung  G.  Braun.  1927.  12  marks. 

Behrend  certainly  deserves  hearty  thanks  for  having  edited 
this  atlas  which  will  form  a  valuable  and  necessary  addition  to 
every  college  library  and  will  stimulate  many  an  aspiring  philol¬ 
ogist.  Although  Behrend  feels  himself  obliged  to  call  his  atlas  “a 
first  attempt,”  it  looks  promising  enough  even  as  such. 

He  based  his  work  upon  Karl  Weinhold’s  collection  to  which 
he  added  pictures  and  documents  from  other  private  and  public 
collections.  However,  in  order  to  avoid  a  merely  accidental  se¬ 
lection,  Behrend  excluded  entire  epochs.  He  went  back  only  to 
Gottsched  and  he  did  not  include  foreign  scholars;  as  a  matter 
of  principle,  living  professors  have  also  been  omitted.  Yet  of 
philologists  belonging  to  the  groups  comprised  by  the  atlas,  no 
important  name  will  be  found  missing,  and  one  can  only  wish  that 
a  second  edition  may  treat  with  the  same  completeness  the  groups 
excluded  for  the  time  'being.  The  caricature  on  page  67  might 
perhaps  have  been  better  omitted. 

In  furnishing  the  legends,  Behrend  might  sometimes  have 
given  detailed  comments.  The  origin  of  the  two  Runge- 

pictures  on  p.  9  should  have  been  indicated,  and  it  also  does  not 
seem  clear  to  the  reviewer  to  which  society  the  notice  on  the 
back  of  p.  32  refers. 

The  reproductions  of  the  portraits  would  perhaps  become 
a  little  more  satisfying  if  a  finer  grade  of  paper  could  be  used. 
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However,  in  considering  the  o^bstacles  which  confronted  the  pub¬ 
lication  of  this  atlas,  one  must  admit  that  the  publisher  has 
done  his  best. 

New  York  University.  — Ernst  Rose. 

DR.  KARL  WEIDEL.  Kulturktindliches  Letebuch  fttr  die  Ober- 
stufe  hoherer  Schulen.  Leipzig-Berlin.  B.  G.  Teubner.  1927. 
Although  intended  primarily  for  students,  this  book  of  242 
pages  will  no  doubt  interest  teachers  also.  *‘Es  kann  und  soil  sich 
ja  im  Deutschunterricht  nicht  urn  die  Anhaufung  toten  Wissens, 
sondern  darum  handeln,  den  Schiilern  den  Zugang  zu  offnen  zu 
dcr  Seele  ihres  Volkes,  ihrem  Werden  und  Wachsen  und  ihrer 
v/echselnden  Gestaltungen,”  writes  the  editor.  This  aim  he 
achieves  by  a  careful  grouping  of  selections  from  the  best  authors: 
Kluge,  Gudolf,  Scherer,  Hettner,  Wundt,  Eucken,  Helmholtz. 
A  number  of  others  are  also  made  accessible  so  that  the  reader 
gets  an  excellent  picture  of  the  “Mannigfaltigkeit  und  Einheit 
der  deutschen  Kulturseele.”  In  view  of  the  fact  that  the  material 
used  in  this  book  and  the  bibliographical  references  contained  in 
the  annotations  are  not  easily  to  be  secured,  the  reviewer  thinks 
that  the  present  edition  might  be  recommended  to  advanced 
students  of  German  in  this  country. 

Marquette  University.  — Francis  Magyar. 

1.  MAX  WIESER.  Wissenschaftliche  Grundschema  fUr  Volkt- 
biichereien.  (2.  Beiheft  zur  “Biicherei  und  Bildungspflege”).  1926. 

—  2.  Bibliothekenfilhrer  durch  dag  rheinisch-wettfiUlache  Indus- 
triebegiet.  (1.  Beiheft  Zur  “Biicherei  und  Bildungspflege").  1925. 

—  3.  Die  bibliothekarische  FachbttchereL  (Veroffentlichungen 
der  Bibliothekskurse  in  der  Berliner  Stadsbibliothek,  Heft  3.). 

—  4.  FRANZ  SCHRIEWER.  Die  Dorfbiicherei.  1926.  —  5. 
WOLFGANG  ENGELHARDT.  Beethoven-Literatur  in  der 
VolkabiichereL  (3.  Beiheft  zur  Biicherei  und  Bildungspflege."). 
1927.  —  6.  ERWIN  ACKERKNECHT.  Vorleaettunden  ala 
Hilfseinrichtung  der  Biicherei.  1927.  —  7.  Feme  Llinder.  2  r. 
Stettin.  Biicherei  und  Bildungspflege."  (Herrcke  &  Lebelling). 

1926-1927. 

1.  This  list  quite  properly  begins  with  a  system  of  classi¬ 
fication;  it  is  fitting  because  any  library  at  the  beginning  must 
adopt  some  such  system  to  determine  the  location  of  books  on 
the  shelves.  The  amateur  librarian  almost  invariably  ignores  the 
satisfactory  schemes  of  classification  already  perfected,  feeling 
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apparently  that  he  has  received  a  divine  call  to  devise  an  entirely 
new  system.  Soon  he  perceives  the  futility  of  this  procedure  and 
is  forced  to  fall  back  on  one  of  the  well  established  schemes  of 
classification.  The  logical  classification  of  books  is  an  impossi- 
bility;  within  reasonable  limits  the  principal  purpose  of  it  is  to 
determine  the  location  of  a  given  title  on  the  shelves. 

2.  This  pamphlet  gives  in  brief  form  a  useful  list  of  refer¬ 
ence  works  including  year  books,  history  of  libraries,  bibliog¬ 
raphy,  juvenile  literature,  history  of  literature,  German  litera¬ 
ture,  and  organization  of  the  German  publishing  business. 

3.  The  work  lists  the  amazing  number  of  libraries  in  the 
industrial  district  of  Germany,  giving  the  city  location,  number 
of  volumes  and  other  information, 

4.  Another  book  on  the  administration  of  small  librairies. 
A  detailed  work  on  practice  and  method. 

5.  A  bibliography  on  Beethoven  literature;  the  arrangement 
is  classified  by  subjects.  There  is  an  index. 

7.  A  bibliography  of  description  and  travel,  the  titles  having 
a  classified  arrangement.  Each  title  is  followed  by  a  carefully 
written  annotation.  V.  1  contains  world  travel.  Polar  travel. 
Farthest  North  Africa,  Australia  and  the  South  Sea  Islands;  v. 
2  contains  Asia,  America.  This  volume  also  supplements  some  of 
the  material  in  the  first  part.  The  whole  work  furnishes  a  valuable 
list  of  books,  and  the  bibliography  on  America  should  prove  of 
particular  interest. 

University  of  Oklahoma.  — Jesse  Lee  Rader. 

Hamburgische  Werkkunst  der  Gcgenwart.  Hamburg.  Broschek 
&  Co.  1927.  6  marks. 

This  volume  will  be  welcomed  by  those  who  dislike  stan¬ 
dardized  furniture  and  objects  of  daily  use,  ready-made  clothes 
and  house  decorations  which  represent  the  lack  of  taste  of  the 
average  interior  decorator.  It  contains  reproductions  of  repre¬ 
sentative  works  by  the  members  of  the  Society  of  Applied  Arts 
of  Hamburg,  ranging  from  book-bindings  to  handbags,  from 
ceramics  and  carpets  to  funereal  monuments.  Although  individual 
enough  in  most  cases,  none  of  them  brings  a  world-shocking 
revelation.  They  remain  nicely  eclectic  and  conservatively  mo¬ 
dern.  One  notices,  for  instance,  wall-lamps  such  as  One  may 
easily  find  in  any  up-to-date  American  apartment,  but  also  a  se¬ 
vere  electric  globe,  surmounted  with  two  large  discs  in  white 
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glass — practical  and  ornamental  in  its  cubistic  simplicity.  And, 
as  a  contrast,  another  member  exhibits  a  rococo  chandelier, 
complex  and  confused  like  a  reversed  tiger-lily  which  has  sprout¬ 
ed  superfluous  petals  and  tendrils. 

The  influence  of  the  Munich  school  and  of  its  leader.  Van 
de  Velde,  the  creator  of  the  “Jugendstil,”  predominates  in  the 
almost  Assyrian  lions  lying  hieratically  on  doorsteos.  A  vase  by 
Gustav  Grimm,  primitivistic  in  its  motives,  reminds  one  of  the 
expressionistic  simultaneity.  Even  abstract,  or  rather  “essential- 
ized”  art  is  represented  by  Richard  Haizman’s  “Bird”  in  red 
clay.  The  body  is  suggested  by  merely  a  few  parallel,  expressive 
lines,  its  head  by  an  egg-like  oval  with  a  circular  eye.  This  work, 
which  stands  near  enough  to  certain  very  much  simplified  forms 
of  popular  pottery,  is  as  far  removed  from  pictorial  representa¬ 
tion  as  Brancusi’s  “Bird  in  Flight,”  although  far  less  intellectual- 
ized. 

With  all  its  mixtures  of  tradition,  popular  art,  foreign  influ¬ 
ences,  and  modernisms  of  various  shades  and  tendencies,  the  ec¬ 
lectic  Hamburg  “Kunstgewerbeverein”  is  singularly  alive  and 
flexible.  Although  its  audacities  may  strike  some  as  incongruous, 
they  are  safe  enough  to  anyone  acquainted  with  modernistic  art. 
These  works  have  deep  roots  in  the  past  as  well  as  in  popular 
handicrafts,  and  run  parallel  to  the  modern  movements  in  art. 
New  York  University,  — Barbara  Matulka. 

Washington  Square  College. 

RICHARD  DANGER.  Totenmasken.  Mit  einer  Einleitung  von 
Hans  W.  Gruhle.  67  Lichtdrucktafeln.  20  text  pages.  Leipzig. 
Georg  Thieme.  1927.  Ganzleinen.  36  marks.  Mappe  in  Ganz- 
leinen.  36  marks. 

Frankly  a  picture  book;  a  series  of  death  masks  of  person¬ 
ages,  important  and  otherwise,  photographed  in  an  effective  rich¬ 
ness  of  high-light  and  shadow.  Historical  interest  in  these  por¬ 
traits  can  be  only  slight,  but  they  are  treasure-trove  for  the 
artist  whose  feeling  for  form  is  keenly  developed.  How  a  sculp¬ 
tor’s  hands  must  itch  to  transform  this  massing  of  heights  and 
shadows,  that  sharp  contour  and  angular  hollow,  of  a  dead,  im¬ 
mobile  face  into  a  study  of  pure  forml  Danger’s  photographs  have 
made  the  most  of  their  subjects.  One  must  be  mildly  amused 
with  the  seriousness  of  Gruhle’s  introductory  discussion  of  physi¬ 
ognomy  as  a  record  of  character.  Inevitably  we  see  what  we 
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wish  to  see  when  we  know  whose  portrait  confronts  us,  but  re¬ 
peated  objective  tests  have  demonstrated  beyond  a  shadow  of 
doubt  that  banker  and  pauper,  king  and  actor,  could  never  travel 
on  the  warrant  of  their  faces. 

University  of  Oklahoma.  — Leslie  Spier. 

WILHELM  BEIL.  Vom  PuppcM*  und  Laienspiel.  Berlin.  Neu- 
land-Verlag.  1927. 

A  pamphlet  made  up  of  articles  on  the  puppet  theater,  most 
of  them  by  Wilhelm  Beil  himself,  but  introduced  by  a  whimsical, 
sparkling,  keen  and  profound  essay  “Ueber  das  Marionettenspiel,” 
by  poor  Heinrich  von  Kleist.  Herr  Beil  has  appended  a  helpful 
bibliography,  and  brightens  his  little  book  with  illustrations 
showing  several  of  the  puppets  created  by  Alvin  Blaue,  to  whom 
the  work  is  dedicated. 

— R.  T.  H. 

IGNATZ  GENTGES.  Tanz  und  Reigen.  Berlin.  Biihnenvolks- 
bundverlag.  1927.  3  and  4.20  marks. 

A  number  of  leaders  of  modern  dance  culture  are  repre¬ 
sented  in  this  collection  of  articles.  This  modern  dance  is  not  a 
social  convention  nor  a  mechanization  of  exotic  forms,  but  the 
serious  attempt  to  create  out  of  the  body  a  new  form  of  art  which 
may  justly  claim  to  be  ranked  with  the  other  arts.  Laban’s  at¬ 
tempt  at  a  symbolical  choreography  —  a  dance  analysis  so  to 
speak  —  is  an  effort  to  change  the  art  of  dancing  as  an  art  of 
the  moment  into  a  transmittable  art  like  music.  The  literary  his¬ 
torian  will  find  in  this  little  book  a  valuable  help  for  the  under¬ 
standing  of  the  expressionistic  stage,  which  can  be  fully  under¬ 
stood  only  when  the  new  rhythmic  art  is  taken  into  consideration. 
Elmhurst  College.  — F.  W.  Kaufmann. 

PAUL  GURK.  Die  Spriiche  det  Fu-Kiang.  Berlin.  Otto  Quit- 
zow  Verlag.  1927. 

This  book  is  more  impressive  as  a  piece  of  beautiful  book- 
making,  in  its  yellow  Chinese  silk  binding,  than  as  a  contribution 
either  to  the  world's  wisdom  or  to  its  stock  of  humor.  It  con¬ 
sists  of  several  hundred  aphorisms  of  a  philosophical  nature 
which  run  on  quite  without  plot,  classification,  or  more  than 
the  barest  connecting  links.  They  are  Fu-Kiang’s  truths  set  forth 
without  order  or  rule,  “as  life  taught  him.”  For  example:  “The 
naked  man  is  not  a  man  at  all.  He  goes  back  to  nature  when  he 
clothes  himself.  For  whoever  once  loses  his  status  as  an  animal 
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cannot  win  it  back  again/’  Fu*Kiang  argues  for  immortality  in 
this  wise:  ’’Since  we  must  sometime  die,  we  die  always;  since 
we  have  once  lived,  we  live  always.”  The  book  contains  puns 
in  plenty,  but  its  epigrams  become  tiresome  after  a  few  pages.  The 
latter,  for  some  quaint  reason,  are  unnumbered. 

Union  College,  — Harold  A.  Larrabee. 

Schenectady,  New  York. 

ISOLDE  KURZ.  Im  Zeichen  des  Steinbocks.  Aphorismen  und 
Gedankengange.  Tubingen.  Rainer  Wunderlich  Verlag.  Dritte, 
durchgesehene  Auflage.  3  and  4.80  marks. 

The  way  of  the  transgressor  is  hard,  harder  the  way  of 
reviewers,  hardest  of  all  the  way  of  the  reviewer  of  aphorisms. 
And  to  top  it  off:  the  epigram  which  expresses  best  what  I  think 
of  “Im  Zeichen  des  Steinbocks”  has  been  written.  I  can  only 
pass  it  on:  “Manches  steht  auch  im  Zeichen  des  Steinbocks” 
(Meyer-Bieber,  Die  deutsche  Literatur  des  19.  und  20.  Jahrhun- 
derts  7,  Berlin  1923,  p.  576).  Interesting  and  stimulating  are  such 
“Gedankengange”  as  “Typen  und  Individuen”  and  the  four  that 
follow  this  one;  also  “Roman  und  Novelle,’”  “Von  Shakespeare” 
and  “Hamlet  und  Orestes.”  “Von  der  griechischen  Tragodie”  is 
g,ood;  highly  amusing,  because  it  is  serious,  is  the  appeal  to  save 
the  vanishing  subjunctive. 

University  of  Chicago.  — John  G.  Kuntsmann. 

DR.  MARIANNE  THALMANN.  Gestaltimgsfragen  der  Lyrik 
Munich.  Max  Hueber  Verlag.  1925. 

The  object  of  this  investigation  is  not  to  determine  the  style 
of  individual  poems,  but  the  composition  and  structure  of  the 
volume  of  poetry  “presupposing  that  in  it  lies  the  value  of  esthet- 
ical  totality.”  Frau  Dr.  Thalmann  sees  in  a  volume  of  poetry  an 
entity  which  represents  absolutely  the  author’s  style,  to  which 
his  existence,  his  outlook  on  life,  and  his  production  are  subject. 

She  endeavors  to  trace  in  volumes  of  poetry  “the  representa¬ 
tive  feature  of  artistic  objectivization  within  the  developing  of  a 
style.”  She  finds  the  existence  of  two  strictly  different  styles: 
an  organic  and  a  geometric,  acording  to  their  relation  to  space 
(and  time).  The  style  of  her  own  dissertation  is  frequently  any¬ 
thing  but  clear,  clouded  by  the  continuous  use  of  similes  from 
other  realms  of  art;  yet,  though  not  every  reader  will  venture  to 
follow  the  author,  the  book  undoubtedly  opens  a  perspective  upon 
a  field  which  heretofore  was  undiscovered. 

University  of  Porto  Rico.  — Walter  Kien. 
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FREIHERR  BOERRIES  VON  MUENCHHAUSEN.  Idyllen 

und  Lieder.  Stuttgart.  Deutsche  Verlags-Anstalt.  1928. 
RUDOLF  HEUBNER.  Die  Pansflote.  Leipzig.  L.  Staackmann 

Verlag.  1927. 

The  tone  of  the  flute  is  good,  but  the  poet  borrowed  it  when 
the  Great  Pan  was  asleep  and  thus  his  mighty  breath  and  creat¬ 
ive  mastership  is  lacking. 

Von  Miinchhausen’s  slender  collection,  on  the  other  hand, 
overwhelms  the  reader  with  a  heart’s  world  of  happiness,  beauty, 
roguishness  and  emotional  power,  all  compassed  within  the 
bounds  of  the  poet’s  rustic  estate.  “An  Owl’s  Feather,’’  “Harvest 
Time,”  and  “Christmas  Celebration”  may  be  counted  among  the 
highest  achievements  in  the  realm  of  the  idyl. 

Johns  Hopkins  University.  — Ernst  Feise. 

JOHANN  PHILIP  CLOCK.  Breisgauer  Volksspiegel.  Lahr.  i. 

B.  Moritz  Schauenburg.  1909. 

The  author  of  this  contribution  about  the  life  of  his  people 
is  pastor  of  a  parish  near  Freiburg  in  Southern  Baden.  With  lov¬ 
ing  devotion  he  has  gathered  numerous  local  sayings  and  pro¬ 
verbs,  popular  and  children’s  songs,  and  specimens  of  connected 
narrative,  mainly  in  the  Upper  Alemannic  dialect  of  the  region. 
While  not  every  utterance  is  remarkable  for  depth  the  collection 
contains  valuable  material  for  the  study  of  folk  life,  and  incident¬ 
ally  the  dialect.  The  parts  that  will  probably  arouse  the  most 
generous  response  are  those  devoted  to  “Volkstuemliche  Lieder,” 
these  containing,  as  is  usual  with  poetry  gathered  under  such 
captions,  now  more  now  less  truly  popular  products;  next  the 
“Schlaetterliverse  und  Ortsneckereien,”  full  of  spontaneous  non¬ 
sense  and  good-natured  banter;  and  the  ever  delightful  children's 
verses.  All  these  emanate  the  light  South  German  temperament 
and  form  a  most  welcome  relief  from  the  over-organized  and 
normalized  life  of  our  modem  civilization. 

New  York  University.  — Frederick  H.  Wilkens. 

THE  “KUNST-KATALOG”  of  the  Oesterreichische 
Staatsdruckerei,  Seilerstaette  24,  Wien,  to  be  had  for  the  asking, 
is  an  admirable  work  of  art  in  itself.  Many  of  its  handsome  re¬ 
productions  are  in  colors.  Several  of  the  book  publications  of 
the  Staatsdruckerei,  dealing  with  art  and  kindred  subjects,  are 
put  out  in  English. 
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ALEXANDER  METTE.  Gedichte.  Darlegungen  I.  1925.  2  and 
2.50  marks.  —  Dionysische  Perspekdve.  1926.  60  pfennings.  — 
HELMUT  DOEPP.  Drei  Erzahlungen.  1925.  2  and  2.50  marks. 
—  HILDE  DOEPP.  TrSume  und  Masken.  1926.  1.80  marks.  — 
OTTO  NEBEL.  Die  Rueste-Wueste.  Eine  Keilschrift.  1926.  60 
pfennings.  —  Wernigerode  a.  H.  Dion-Verlag  Liebmann  und 

Mette. 

In  the  first  two  of  the  above  booklets *we  have  an  incorrigible 
dilettante  hoping  to  pass  as  an  expressionist.  The  third  consists 
of  a  series  of  harmless  experiments  in  the  gentle  art  of  falling  flat, 
in  the  fourth,  the  world  is  supposed  to  profit  from  the  distor¬ 
tions  of  the  author’s  face,  as  explained  in  the  text  and  demonstrat¬ 
ed  by  the  illustrations.  In  the  last,  a  dadaist  states  that  war  is 
the  utmost  shame  of  civilization  and  proposes  that  all  future  wars 
should  be  fought  in  the  Sahara  desert  to  the  private  delight  of  all 
war-enthusiasts. 

New  York  University  .  — Ernst  Rose. 

RUDOLF  PANWITZ.  Hymnen  aus  Widars  Wiederkehr.  Werni¬ 
gerode  a.  H.  Dion-Verlag  Liebmann  und  Mette.  1927.  1.50  marks. 

To  Pannwitz  himself,  these  free  verses  apparently  mean 
something  wonderful.  Yet  who  but  Pannwitz  himself  can  be  ex¬ 
pected  to  know  exactly  what  he  means  by  his  “DIS,”  his  “MOI¬ 
RA,”  his  “WIDAR”?  And  is  it  not  egotistic  to  burn  the  cre¬ 
ative  flame  for  no  one  but  oneself? 

New  York  University.  — Ernst  Rose. 

KURT  LIEBMANN.  Kreuzigung.  Dichtung.  1924.  1  mark.  — 
Das  Kosmische  Werk.  1925.  3  and  4  marks.  —  Das  Kosmische 
Werk  II.  1927.  3.50  marks  — <  Dion3rsoa-Apollo.  Die  Idee  und 
Rechtfertigung  der  jungen  Generation.  1927.  1.50  marks.  — 

Wernigerode  a.  H.  Dion-Verlag  Liebmann  und  Mette. 

This  author  offers  the  pitiful  example  of  a  talent  running 
amuck  on  account  of  a  crazy  theory.  In  his  short  stories,  and 
sometimes  even  in  his  generally  unintelligible  dramas,  there  are 
traces  of  ability;  yet  Liebmann  destroys  every  sympathy  which 
he  could  create  for  himself,  by  wilful  fits  of  insanity  and  by  delib¬ 
erately  abusing  the  German  language.  By  scoffing  at  every  law, 
such  an  artist  must  naturally  isolate  himself  and  fall  out  of  the 
very  harmony  with  the  cosmic  powers  which  he  pretends  to  rep¬ 
resent. 

New  York  University.  — Ernst  Rose. 
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FELIX  FISCHER.  Fata  Morgana.  Gottingen.  Hubert  u.  Co. 

The  central  figure  of  this  drama  is  Christ.  Though  His  life 
is  not  presented  from  the  viewpoint  of  the  church,  this  play  is 
but  one  out  of  the  great  number  of  cenventionalizations  of  the 
greatest  of  all  tragic  themes  possible.  The  author  gives  voice  to 
his  rationalistic  interpretation  of  the  Lord’s  personality  by  sub¬ 
mitting  his  hero  to — so  it  seems  to  the  reader — innumerable  ex¬ 
planatory  speeches.  These  and  other  talks  form  the  bulk  of  this 
gentle  and  amateurish  attempt. 

University  of  Porto  Rico.  — Walter  Kien. 

LU  VOLBEHR.  Schiff  in  Not.  Ein  Zeitroman.  Hamburg.  Bros* 
chek  &  Co.  1927. 

Frau  Volbehr,  who  has  been  writing  novels  and  dramas  for 
more  than  two  decades,  is  perhaps  best  known  by  her  two-vol¬ 
ume  novel  “Die  ncue  Zeit,"  which  deals  with  the  social  and  po¬ 
litical  changes  going  on  in  Germany  before  the  year  1870.  Ir 
“Schiff  in  Not"  similar  aspects  are  treated  for  the  recent  period 
of  financial  confusion  following  the  economic  breakdown  result¬ 
ing  from  the  World  War.  The  hero,  Johann  Dettenborn,  is  called 
back  from  the  branch  office  in  Holland  to  save  from  the  rocks 
the  large  exporting  business  in  Germany  established  by  his  an¬ 
cestors.  From  the  very  beginning  there  is  no  doubt  that  Johann 
will  succeed.  He  does,  of  course,  and  at  the  same  time  also  puts 
on  to  the  right  track  all  his  numerous  half-brothers  and  half- 
sisters,  who  have  wandered  from  the  proper  course  and  are  forced 
to  alter  their  lives.  Almost  without  exception  the  events  are  so 
consciously  worked  up  that  the  reader  can  always  anticipate  the 
happy  outcome.  There  is  hardly  a  tense  situation  in  the  whole 
story,  not  even  in  the  time-worn  “Hochstapler"  episode. 
Washington  University.  — Richard  Jente. 

KURT  GERLACH.  Ragnardk.  Hellerau  b.  Dresden.  Hellenhaus- 

Verlag. 

“Ragnarok"  is  a  modern  thriller  which  attempts  to  exploit 
post-war  German  interest  in  the  early  national  past.  The  scene 
is  the  marsh  country  of  the  north  in  the  old  stone  age;  the 
story,  the  struggle  of  a  peasant  community  with  a  man-monster, 
Goose-Foot  Olm.  The  author’s  purpose  apparently  is  to  paint  a 
colorful  picture  of  German  life  in  that  far-off  time,  and  there  are 
colorful  passages  in  the  book,  as  well  as  passages  of  vivid  narra- 
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tive,  but  the  impression  of  the  whole  is  that  of  an  immense  con¬ 
fusion — which  very  appropriately  ends  with  Ragnarok. 
University  of  Oklahoma.  — L.  E.  Winfrey. 

HANS  WATZLIK.  Das  Glttck  von  DUrrnstauden.  Leipzig.  L. 
Staackmann.  1927. 

This  story  illustrates  the  well-known  truth  that  sudden  pros¬ 
perity  is  often  fatal  to  a  people  who  so  far,  have  always  lived  in 
an  atmosphere  of  simplicity,  daily  toil  and  loyalty  to  tradition. 
In  this  instance,  it  is  the  discovery  of  large  graphite  deposits  in 
their  Feldmark  which  upsets  the  accustomed  life  of  a  community 
of  peasants  in  German  Bohemia. 

The  locality,  the  diary  form  of  the  story,  the  tragic  note  appar¬ 
ent  from  the  beginning,  and  other  features  remind  one  of  Adal¬ 
bert  Stifter,  the  classical  author  of  the  “Bohmerwald.” 

The  subject  matter  is  not  new  with  German  novelists.  In  more 
recent  times  e.  g.  Rosegger  has  treated  it,  also  Lons,  and  Karl 
Friedrich  Kurz,  “Die  goldene  Woge,”  in  Westermanns  Monat- 
sheften,  1927.  Compare  also  the  peasants  in  Hauptmann’s  “Vor 
Sonnenaufgang.” 

Indiana  University.  — Carl  Osthaus. 

ALBERT  PETERSON.  Virginia.  Hamburg  and  Berlin.  Hanse- 
atische  Verlagsanstalt.  1927.  5.60  marks. 

In  the  form  of  a  novel,  this  book  depicts  English  history 
from  the  moment  Elizabeth,  the  heroine,  ascended  the  throne  to 
the  destruction  of  the  Armada.  Divertingly  written  and  containing 
many  of  the  usual  facts  and  legends,  it  succeeds  frequently  in 
keeping  us  in  suspense. 

A  naive  book  full  of  North  German  slang  which  contrasts 
somewhat  ^nachronistically  with  the  time  of  action,  and  rich  in 
involuntary  humor. 

University  of  Porto  Rico.  — Walter  Kien. 

LUDWIG  FULDA.  Bunte  Gesselltchaft.  Ernste  und  heitere  Gc- 
schichten.  Stuttgart.  J.  G.  Cotta’sche  Buchhandlung  Nachfolger. 
1927.  4.80  marks. 

This  pleasant  old-timer  still  manufactures  as  fluent  and  gen¬ 
tlemanly  a  brand  of  Zeitvertreib  as  ever.  “Eine  seltsame  Bekannt- 
schaft"  is  a  breathless  thriller  with  a  disappointing  ending.  “Die 
Elfe”  is  a  machine-made  enlargement  of  Kipling’s  “A  fool  there 
was.’’  “Das  bewegte  Bild’’  has  found  a  rather  appealing  and  origi¬ 
nal  situation,  but  overworks  it.  “Zufall,”  “Der  Taschenspieler’’ 
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and  especially  “Hinter  dem  Riicken,”  are  stale  and  wearisome. 
Fulda’s  best  work  has  been  translation,  and  one  might  almost 
say  that  all  his  work  is  reminiscence  and  adaptation.  But  “Die 
verhexte  Prinzessin,’’  a  rewriting  of  an  old  fairy-story  theme, 
has  a  roguish  grace  and  a  touching  truthfulness  which  set  it 
completely  apart  from  the  rest  of  this  group  and  with  the  most 
charming  tales  of  the  generation. 

— R.  T.  H. 

ROBERT  MICHEL  Jesus  in  Bdhmerwald.  Roman,  Wien  und 
Leipzig.  F.  G.  Speidel’sche  Verlagsbuchhandlung.  1927.  4  and  6 

marks. 

Thru  the  death  of  her  father  and  thru  circumstances  of  con¬ 
ception  and  birth  similar  to  those  of  Jesus  this  mother  becomes 
spiritually  so  confused  that  she  sees  in  her  son  a  re-incarnatior 
cf  Jesus  and  makes  him  follow  in  his  steps  even  to  the  point  ot 
a  sacrificial  death.  The  close  communion  with  animals  of  the 
solitudinous  Bohemian  forest  develops  in  the  boy  a  firm  belief  in 
the  essential  goodness  of  all  irrational  and  rational  creatures. 
This  conviction  of  modern  literature  is  presented  with  a  fascinat¬ 
ing  harmony  of  style  and  atmosphere. 

Elmhurst  College,  — F.  W.  Kaufmann. 

Elmhurst,  Ill. 

FRIEDRICH  VON  GAGERN.  Der  tote  Mann.  Roman  der  ro- 
ten  Rasse.  Berlin.  Verlag  von  Paul  Parey.  1927.  4.50  marks. 

Friedrich  von  Gagern  is  a  Styrian  country  gentleman  whose 
only  childhood  playmate  was  Nature,  and  whose  powerful  novels 
generally  breathe  the  charm  of  wild  life  and  distrust  of  that 
destructive  and  decadent  thing  called  civilization.  He  has  traveled 
widely,  and  his  heroic  child  of  the  wilderness  is  now  a  Slovenian 
hunter,  now  a  Berber  Chieftain,  now  (in  the  volume  before  us) 
a  noble  Ojibway  warrior  ruined  by  the  white  man’s  fire-water. 
Nor  are  his  exotic  novels  mere  cyclopedia  compilations.  “Der 
tote  Mann’’  probably  has  more  real  Indian  in  it  than  Fenimore 
Cooper  or  the  Western  Story  Magazine.  It  is  a  fine  piece  of 
work,  and  put  into  English  would  be  one  of  the  best  Indian  sto¬ 
ries  in  the  language.  But  it  might  not  be  thin  and  superficial 
enough  to  be  popular. 


— R.  T.  H. 
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EDMOND  FLEG.  Der  kleine  Prophet.  Autorisierte  Ueberset- 
zung  aus  dem  Franzosischen  von  Mimi  Zuckerkandl.  Munchen. 

R.  Piper  &  Co.  1927. 

A  touching  soul-study  of  a  little  Paris  Jew  whose  parents 
are  cultured  free-thinkers,  who  through  his  little  Catholic  sweet¬ 
heart  learns  something  of  Christianity  and  is  attracted  by  it,  but 
who,  when  he  has  already  reached  his  early  'teens,  comes  for 
the  first  time  in  real  contact  with  the  reasonableness  and  grandeur 
of  orthodox  Judaism,  and  decides  that  he  must  go  back  to  the 
God  of  his  fathers,  even  though  the  choice  will  separate  him  from 
his  pagan  parents  and  his'  Christian  sweetheart.  But  is  he  strong 
enough  to  carry  out  his  decision? 

An  excellent  translation  of  a  powerful  and  no  doubt  psycho¬ 
logically  sound  study. 

— R.  T.  H. 

ISOLDE  KURZ.  Cora  und  andere  Erzaehlungen.  Stuttgart. 

Deutsche  Verlags-Anstalt.  1927.  Zweite  Auflage. 

“Auf  die  Laenge  de.s  Lebens  kommt  es  nicht  an,  sondern 
auf  die  Schoenheit’* — these  lines  from  the  second  of  the  four 
short  stories  may  also  serve  to  characterize  her  offerings  for 
form  and  content.  The  grace  and  beauty  of  diction,  the  rhythmic 
flow  of  sentences,  and  the  fine  restraint  of  the  skillful  narrator 
conspire  to  make  these  four  stories  individualized  tone-poems 
held  together  by  the  common  chord  of  the  beautiful. 

It  will  prove  difficult  in  a  review  to  reproduce  the  atmos¬ 
phere  and  the  charm  of  these  ma.sterpieces.  In  all  of  them,  the 
technique  of  the  short  story  is  felicitously  worked  out;  in  all 
of  them,  the  end  comes  in  a  soft  minor  key.  The  characterization 
of  the  humans  is  plastic,  with  an  emphasis  on  the  inner,  rather 
than  upon  the  outer  circumstances;  nature  descriptions  abound, 
especially  in  “Cora"  and  Allegria,”  which  have  Italian  set¬ 
tings:  the  former  plays  in  Miravalle  in  the  Tuscan  Hills;  the  lat¬ 
ter,  in  Spezia  by  the  sea. 

In  all  of  the  stories  the  human  contrapuntal  relationships 
interest  the  poet.  “Cora"  sketches  the  rise  of  a  tender  at¬ 
tachment  of  a  German  tutor  for  his  pupil  of  twelve  years; 
“Allegria”  is  a  romance  reminiscent  of  Spezia  by  the  sea;  “Der 
strahlende  Held"  allows  us  a  glimpse  into  a  child’s  soul  with  all  its 
fancies,  faiths,  and  ideals;  and  “Warten”  is  the  sad  tale  of  dis¬ 
appointed  love. 

Isolde  Kurz,  poet-daughter  of  a  novelist  father,  is  now 
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beyond  her  threescore  and  ten,  living  in  Italy,  her  second  home. 
Years  have  not  dimmed  her  powers  of  imagination  and  expres¬ 
sion;  rather,  they  have  potentialized  her  gift  and  enriched  it 
by  a  soft  mellowness  and  wisdom  not  unacquainted  with  hours 
of  grief  and  sympathetic  pondering  upon  the  mysteries  of  life. 

These  four  short  stories  are  four  gem-like  masterpieces. 
University  of  Missouri.  — Hermann  Almsted. 

FRANZ  WERFEL.  Paulus  unter  den  Juden.  Dramatische 
Legende  in  sechs  Bildern.  1926.  Der  Tod  des  Kleinbuergers. 

Novelle.  1927.  Paul  Zsolnay  Verlag,  Berlin-Wien-Leipzig, 

Just  as  Werfel’s  “Juarez  und  Maximilian”  tried  to  point  at 
the  fundamental  ambiguity  of  politics,  so  his  “Paulus”  under¬ 
takes  to  achieve  the  same  in  the  field  of  religion.  Without 
identifying  himself  with  any  party,  Werfel  shows  us,  on  the 
one  hand,  the  Jewish  religion  crystallized  around  its  law,  and 
on  the  other,  Paulus  obsessed  by  a  Christ  denying  all  laws.  While 
Paulus  remains  victorious,  the  Christian  religion  is  already  form¬ 
ing  a  new  crystal;  this  becomes  clear  by  the  introduction  of  Jaco¬ 
bus  and  Petrus  who  follow  the  law  almost  as  fanatically  as  the 
Jews  themselves.  History  here  is  represented  as  a  succession  of 
tragic  explosions. 

A  similar  feeling  underlies  Werfel’s  story  of  a  small  bour¬ 
geois  who  experiences  his  life’s  highest  moment  while  dying. 
Having  bought  life  insurance,  he  must  not  die  before  a  certain 
period  has  elapsed,  and  so  he  struggles  heroically  w'ith  death 
in  order  to  save  a  (hardly  deserving)  family.  If  the  language 
of  this  tale  were  less  sophisticated,  it  would  stand  out  as  a 
masterpiece. 

New  York  University.  — Ernst  Rose. 

JAKOB  WASSERMAN.  Der  Aufnihr  mit  dem  Junker  Ernst. 
Erzaehlung.  S.  Fischer  Verlag,  Berlin.  Copyright  1926. 

Das  Amulett.  (Nuernberger  Liebhaber-Ausgaben,  6d.  7). 

Nuernberg.  J.  L.  Schrag  Verlag.  1926. 

The  first  one  of  these  short  stories  may  be  counted  among 
the  best  works  of  Wassermann.  It  is  composed  in  a  serene 
mood  which  only  toward  the  end  is  tinged  with  a  little  irony; 
the  language  is  free  from  all  mannerisms  and  flows  naturally. 
This  certainly  is  a  suitable  form  for  presenting  a  happy  boy 
who  hardly  knows  yet  how  to  differentiate  between  reality  and 
the  childhood  paradise  of  his  own  imagination.  The  world  of 
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established  facts,  represented  by  a  gloomy  Jesuit,  tries  to  de¬ 
stroy  this  child;  yet  his  friends,  in  an  almost  miraculous  reTolt, 
save  the  young  nobleman.  The  ending  of  Wassermann’s  novel, 
“Caspar  Hauser,”  which  appeared  in  1908,  has  almost  been  re¬ 
versed;  this  fact  shows  that  the  poet  has  developed  to  a  greater 
inner  freedom. 

“Das  Amulett”  seems  to  be  a  mere  sketch  without  deep 
significance. 

New  York  University.  — Ernst  Rose. 

IGNA  MARIA  JUENEMANN.  Lebenswellen.  Roman  aus  jungst 
vergangenen  Tagen.  Hildesheim.  Franz  Borgmeyer. 

A  story  of  the  social  revolution  that  followed  in  the  wake 
of  the  Versailles  treaties,  from  a  German  point  of  view.  One 
follows  with  deep  interest  the  adventures  of  a  princely  pair 
struggling  for  a  livelihood  against  a  lurid  but  convincing  back¬ 
ground  in  which  lust  for  pleasure  and  material  advantage,  mea¬ 
sured  respectively  in  terms'  of  jazz  and  dollars,  are  the  dominant 
motives.  A  Russian  prince  and  his  Austrian  archducal  consort 
are  in  demand  because  of  their  lineage  and  they  present  interest¬ 
ing  contrasts  with  the  pathetically  humorous  vanities  of  the  war- 
made  aristocracy.  A  brief  study  of  the  new  order  in  very  at¬ 
tractive  form. 

— VV.  A.  W. 

GABRIEL  SCOTT:  Und  Gott .  .  . .?  BerechMgte  Uebertragung 
aus  dem  Norwegischen  von  Kathe  Miethe.  Berlin-Liibeck- 
Leipzig.  Otto  Quitzow  Verlag. 

“And  God  ....?”  is  the  outcry  of  the  tormented  and  be¬ 
wildered  soul  of  a  father  and  husband  whose  children  were 
burned  to  death  and  whose  wife  committed  suicide  having  become 
mentally  deranged  over  the  gruesome  puzzle  ‘why.’  But  the 
case  of  God  is  aggravated  by  the  fact  that  the  unfortunate  hus¬ 
band  and  father  had  been  an  unhappy  man,  unable  to  cope  with 
the  exigencies  of  life,  and  had  finally  found  in  his  wife  and  his 
children  peace  and  contentment.  What  is  God’s  answer? 

The  translation  reads  like  an  original. 

Johns  Hopkins  University.  — Erns*  Feise. 

FRANZ  WERFEL.  Der  Tod  des  Kleinbiirgers.  Novelle. 

Berlin.  Paul  Zsolnay  Verlag.  1927.  Geheinuiui  eines 

Menichen.  Novellen.  Berlin.  Paul  Zsolnay  Verlag.  1927. 

Franz  Werfel,  though  only  thirty-eight  years  old,  has 
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achieved  prominence  in  the  field  of  letters  and  is  hailed  as  an 
outstanding  talent.  In  the  domain  of  drama  he  is  considered 
by  some  critics  to  have  displayed  the  same  depth  of  psychological 
insight  and  the  same  intensity  of  emotion  as  Eugene  O’Neill  has. 
His  powerful,  gripping  play  “The  Goat  Song”  (Bocksgesang) 
was  presented  at  the  Guild  Theatre,  New  York,  in  1926  with 
brilliant  success.  His  poems  reveal  an  uncommon  lyrical  talent. 
He  has  also  written  several  volumes  of  prose,  of  which  the 
above-named  two  are  a  good  sample. 

The  first  one  is  a  novelette  revealing  a  subtle  psychological 
analysis  of  the  power  of  a  leading,  dominating  desire  over  ad¬ 
verse  conditions  of  life, — nay,  over  death  itself.  The  subcon¬ 
scious  state  of  mind  is  dealt  with  skillfully  and  masterfully. 

Perhaps  still  greater  talent  is  displayed  in  the  first  of  the 
short  stories  collected  in  the  volume,  entitled,  from  the  name  of 
its  second  story,  “Geheimnis  eines  Menschen.”  In  this  first  story, 
“Die  Entfremdung,”  the  author’s  domain  is  again  the  subcon¬ 
scious,  but,  used  for  a  psychological  analysis  of  the  main  character, 
it  also  serves  to  unravel  the  plot,  and  holds  the  interest  of  the 
reader  with  a  stronger  grip  than  “Der  Tod  des  Kleinburgers.” 

The  volume  contains  four  stories,  all  done  with  the  sure 
touch  of  a  master.  “Die  Entfremdung”  is  the  most  subtle  and 
the  most  convincing  of  them  all. 

Norman,  Oklahoma.  — Sophie  R.  A.  Court. 

GUNNAR  GUNNARSSON.  Sieben  Tag  Finstemis.  Berlin. 

Universitas  Deutsche  Verlags-Aktiengesellschaft.  1927. 

Else  von  Hollander  made  this  translation  from  the  Danish. 
The  title  of  the  original  is;  “Salige  er  de  Enfoldige.”  A  great 
book  with  a  sombre  background:  Iceland,  Reykjavik,  the  erup¬ 
tion  of  a  volcano,  seven  days  of  darkness,  a  pillar  of  fire  by  night, 
rain  of  ashes,  an  influenza  epidemic.  And  in  the  foreground  the 
fight  of  one  Grimur  Ellidagrimur,  a  physician,  against  this 
deadly  disease  and  against  yet  a  deadlier  one,  one  that  “walketh 
in  darkness”  and  poisons  the  heart  with  poisonous  arrows — 
distrust!  Grimur  Ellidagrimur,  on  the  morning  of  the  seventh 
day,  enters  a  lunatic  asylum.  His  last  words  before  leaving  the 
world  of  the  sane  are:  Salige  er  de  Enfoldige —  Blessed  are  the 
single-minded,  the  poor  in  heart. 

There  is  a  compelling  straightforwardness  about  the  book. 
In  a  manner  of  speaking,  in  writing  “Sieben  Tagc  Finstemis” 
Gunnarsson  has  written  a  fate  tragedy. 

The  University  of  Chicago.  — ^John  G.  Kunstmann. 
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EMIL  LUDWIG.  Meeresstille.  Leipzig.  Grethlein  &  Co. 

I  should  like  to  send  this  novel  to  every  American  publisher 
as  an  object  lesson;  paper,  typography,  the  cover  designed  by 
G.  A.  Mathey  are  all  that  the  heart  of  a  booklover  could  desire. 
The  cover  is  a  fitting  prelude  to  the  book:  Meeresstille;  a  cruise 
on  the  Mediterranean  in  summer,  ante  bellum.  Meeresstille, 
halcyon  calm,  but  on  board  passion  is  stirring.  The  yacht  be¬ 
longs  to  a  publisher  and  with  him  on  board  we  have  a  Russian 
revolutionary,  a  poet,  a  German  prince,  and  the  publisher’s 
secretary,  well  named  Diana,  the  chaste  goddess  of  the  chase 
who  came  down  to  woo  the  youth  Endymion.  For  one  fleeting 
hour  our  Diana  in  the  sylvan  solitude  of  a  Mediteranean  island 
becomes  the  young  poet’s  Aphrodite.  We'  see  the  animal  passion 
of  the  Russian,  the  discreet  wooing  of  the  prince,  not  to  mention 
the  publisher,  who  seems  quite  willing  to  change  from  an  em¬ 
ployer  to  a  husband  and  lover.  The  prince  wins  out  and  thus 
the  story  can  end,  although  the  publisher  and  the  Russian 
revolutionary  do  not  approve.  The  poet,  of  course,  does,  for  he 
has  the  memory  of  one  happy  hour  and  why  demand  more? 
The  novel  has  great  charm,  the  style  a  buoyant  lightness;  the 
characters,  however,  do  not  attain  full  plastic  distinctness,  they 
are  more  like  tantalizing  silhouettes.  A  rather  surprising  lack 
when  one  thinks  of  the  author’s  Goethe  or  Bismarck. 

University  of  Wisconsin.  — Friedrich  Bruns. 

MAUPASSANT.  Der  Horla,  Der  Schmuck,  Der  Teufel. 

Leipzig.  Reclam.  40  and  80  pfennigs. 

The  new  numbers  of  the  well  known  Universalbibliothek, — 
in  extent  and  scope  no  other  cheap  series  approaches  it, — are 
most  attractive.  The  three  short  stories  of  Maupassant  (“La 
Horla,”  “La  Parure,”  “Le  Diable”)  have  been  excellently  render¬ 
ed  into  German  by  Ernst  Sander.  Teachers  of  German  looking 
for  extra  reading  material  for  their  students  might  well  look 
over  the  latest  Reclamkatalog. 

University  of  Wisconsin.  — Friedrich  Bruns. 

HANS  VON  HOFFENSTAL.  Das  dritte  Licht  Stuttgart, 

Berlin  und  Leipzig.  Deutsche  Verlagsanstalt.  6.50  marks. 

It  is  one  of  the  characteristics  of  Austria  that  in  that  coun¬ 
try  exist  side  by  side  the  utmost  sophistication,  the  utmost  con¬ 
sciousness  of  form  and  delicate  shading,  as  most  typically  repre¬ 
sented  in  literature  by  Hugo  von  Hofmannsthal,  and— on  the 
other  hand — a  provincialism  whose  delight  in  natuie  and  primi- 
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tive  types,  in  a  large  number  of  cases,  expresses  itself  by  a  lack 
of  artistic  sense. 

Hans  von  Hoffensthal,  who  died  in  1914  at  the  age  of  only 
37,  tried  to  blend  the  crudeness  of  the  province  with  the  de¬ 
cadence  of  Vienna.  Dess  critical  histories  of  contemporary 
literature  celebrate  him  as  a  remarkable  painter  of  the  land¬ 
scape  of  his  beloved  Tyrol.  “Das  dritte  Licht,”  however,  could 
hardly  be  quoted  to  prove  such  a  statement. 

The  hero,  a  young  man  who,  by  the  death  of  his  father,  be¬ 
comes  financially  independent,  resigns  from  his  government  po¬ 
sition,  tries  to  become  a  painter,  enjoys — without  final  satisfac¬ 
tion — a  great  number  of  detailedly  described  conquests  of  women, 
finds  the  one  he  intends  to  marry,  and  freezes  himself  to  death 
in  the  mountains  of  the  Tyrol  as  a  self-inflicted  punishment 
for  his  inability  to  remain  faithful  to  the  only  one.  The  plot 
reminds  one  of  Claude  Farrere’s  “Les  Civilises.”  The  style 
shows  once  or  twice  the  influence  of  Thomas  Mann — though 
one  could  wish  that  this  influence  had  been  stronger. 

The  significance  of  this  novel  is  its  lack  of  discipline.  It  be¬ 
gins  with  tiresome  descriptions,  continues  with  three  hundred  and 
fifty  pages  of  not  so  very  interesting  seductions,  and  ends  weakly 
in  sentimentality.  Its  most  outstanding  characteristic  is  the 
abundance  of  trivial  and  superfluous  dialogues. 

Yet,  though  the  novel  is  undoubtedly  inferior  to  other  works 
of  Hoffensthal,  “Moy”  or  “Jager  Mart”  for  instance,  I  can  not 
deny  that,  at  times,  in  his  insouciant  way  of  telling  he  strikes  a 
note  the  timbre  of  which  conjures  during  one  throb  of  the  heart 
the  whole  negligent  elegance  of  the  imperial  Austria  that  has 
gone  forever.  Though  this  be  the  last  effect  to  which  its  author 
has  aspired,  this  might  make  many  a  one  cherish  affection  for 
“Das  dritte  Licht.” 

University  of  Porto  Rico.  — Walter  Kien. 

BENNO  VIGNY.  Amy  Jolly.  Die  Frau  aus  Marrakesch.  Ber- 
lin-Friedenau.  Weltbuecher-Verlag.  4  and  6  marks. 

One  might  doubt  whether  the  assertion  of  the  publisher, 
according  to  which  the  author  knew  all  the  characters  taken  up 
in  this  novel,  is  not  exaggerated.  An  unhappy  woman  of  the 
demi-monde,  a  gifted  painter,  a  newly-rich  who  made  a  fortune 
through  intrigues,  are  certainly  not  unusual  in  a  certain  type  of 
novel.  But  in  this  one  all  the  characters  are  endowed  with 
dispositions  such  as  to  make  the  reader  feel  that  they  cannot 
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be  true  to  life.  Nobody  expects  types  drawn  after  living  models 
in  literature,  yet,  through  idealizing  the  characters  to  such  a 
great  extent,  Vigny  undoubtedly  loses  all  credibility. 

Marquette  University.  — Francis  Magyar. 

HELENE  RAFF.  Tiroler  Legenden.  Innsbruck.  Verlagsantalt 
Tyrolia.  4  marks. 

An  attractive  little  volume  of  legends  dealing  with  events 
in  the  lives  of  saints  and  other  pious  individuals,  and  abounding 
in  miracles.  It  is  intended,  perhaps,  primarily  for  the  instruc¬ 
tion  of  children  of  the  Catholic  faith.  One  of  its  chief  appeals 
to  the  general  reader  is  its  true  Tyrolean  flavor.  The  author 
collected  many  of  the  tales  from  among  the  people  themselves 
and  in  them  all  she  has  preserved  to  a  remarkable  degree  the 
real  essence  of  the  folk-tale.  The  book  is  charmingly  illustrated. 
University  of  Oklahoma.  — Eugenia  Kaufman. 

DR.  A  TH.  SONNLEITNER.  Der  Backerfranzl.  Berlin. 
Neuland-Verlag.  1927. 

A  revised  edition  of  a  widely-read  temperance  document  by  a 
popular  juvenile  writer.  Der  Backerfranzl,  after  serving  through 
the  first  part  of  the  book  as  an  edifyingly  horrible  example  of 
the  evil  effects  of  drunkenness,  becomes  in  time  quite  as  edify¬ 
ing  an  evidence  of  the  pleasant  consequences  of  sobriety. 
University  of  Oklahoma.  — ^Julie  Weil. 

MARY  ROETTGER.  Der  leidende  liegende  Gott.  Bienenburg. 
Im  Selbstverlage.  1927. 

A  tale  of  the  love  of  an  angelic,  long-suffering  lady  for  a 
conceited  ass  who  neglects  her  unpardonably.  She  dies  of  grief 
at  some  of  his  cruel  words,  whereupon  he  nearly  loses  his  reason 
through  remorse,  but  at  last  becomes  a  changed  man  as  the 
result  of  an  uplifting  interview  with  the  lady’s  ghost. 

Columbus,  Ohio.  — Margaret  M.  Nice. 

MARIE  M.  SCHENK.  Renhard  der  Spielmann.  Erzahlung 
aus  dem  Jahre  1525.  Koln.  Verlag  J.  P.  Bachem.  3.50  and 
4.50  marks. 

This  book  of  juvenile  fiction  purports  to  have  for  its  back¬ 
ground  the  stirring  events  of  the  Peasant’s  War  (1524-1525). 
Just  before  an  expected  attack  by  the  peasants  the  children 
(four  girls  and  a  boy)  of  the  Count  Lichtenstein  and  their  young 
cousins  (six  boys)  of  Holnstein  are  brought  to  a  place  of  safety 
under  the  protection  of  a  mysterious  minstrel  named  Renhard, 
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who  expiates  a  former  misdemeanor  by  intercepting  a  fatal  blow 
intended  for  one  of  his  charges. 

There  is  a  slight  similarity  between  this  tale  and  Hauff’s 
“Lichtenstein.”  Renhard  reminds  one  of  the  “Pfeifer  von  Hardt.” 
The  cave  in  which  the  children  are  concealed  bears  some  resem¬ 
blance  to  the  cave  in  which  Georg  von  Strumfeder  finds  the 
Duke  of  Wiirttemberg.  The  conversation  of  the  captain  with 
his  rude  soldiers  in  this  tale  is  a  very  faint  echo  of  a  similar 
event  in  Hauff’s  “Lichtenstein.”  There,  however,  the  similarity 
ceases.  There  is  apparently  no  intention  on  the  part  of  the 
author  to  be  historically  accurate,  but  she  has  portrayed  child 
life  with  the  unerring  skill  and  delightful  humor  of  one  who 
understands  children. 

Smith  College.  — Carl  F.  A.  Lange. 

RUDOLF  HAAS.  Komm  mit,  KameradI  Leipzig.  L.  Staack- 
mann  Verlag.  1927.  3  and  5  marks. 

Dr.  Lorinser,  the  hero  of  this  tale,  is  an  enthusiastic  leader 
of  the  Youth  Movement  in  Germany.  We  accept  his  challenge 
“Komm  mit,  Kamerad”  and  join  him  in  his  wanderings  through 
the  Fatherland  and  a  portion  of  the  Tyrol.  It  is  as  though 
another  Gustav  Freytag  were  discoursing  like  Professor  Felix 
Werner  to  Mr.  Bauer  in  the  “Lost  Manuscript”  on  the  merits 
of  individual  worth  and  integrity,  the  blessings  of  honorable 
work,  however  humble,  and  gradually  leading  us  to  a  true  ap¬ 
praisal  of  purity,  self-control  and  loyalty.  By  dint  of  hard  work, 
in  all  kinds  of  weather,  in  severe  discipline  and  genuine  camera- 
derie,  in  work  and  play,  free  from  the  desire  for  alcoholic  bever¬ 
ages  Dr.  Lorinser  leads  his  followers  to  his  new  conception  of 
healthy  minds  in  sound  bodies.  Like  Gustav  Freytag  he  then 
devotes  himself  to  journalism. 

Smith  College.  — Carl  F.  A.  Lange. 

CLAIRE  GOLL.  Eine  Deutsche  in  Paris.  Berlin.  Martin  Was- 
servogel  Verlag.  4  marks. 

A  study  in  Franco-German  amalgamation.  After  the  war. 
Result:  the  woman  pays.  Es  ist  eine  alte  Geschichte  .  .  .  The 
one  to  have  her  heart  broken  this  time  is  Erika  Wolff,  daughter 
of  a  German  university  professor.  She  is  studying  art  in  Paris. 
There  she  meets  Jacques  Narval,  the  son  of  a  famous  French 
cabinet  minister.  They  fall  in  love  with  each  other.  She  is  sen¬ 
timental  about  it.  He  is  quite  successful  in  trying  not  to  be. 
She  does  not  tell  him  that  he  is  the  father  of  her  unborn  child. 
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She  prefers  to  leave  him.  She  goes  to  Geneva.  There  she  gives 
birth  to  a  son.  The  child  dies.  She  takes  the  body  back  to  France 
and  buries  it  in  soil,  sacred  to  her  because  it  is  soil  of  the  fa- 
tnerland  of  Jacques.  —  Sounds  conventional?  —  It  is,  to  a  cer¬ 
tain  extent.  But  the  conversation  is  brilliant,  and  the  treatment 
of  Jacques  is  very  good:  Jacques  the  actor,  the  poseur  who  walks 
beside  himself  as  his  own  audience  and  watches  lest  the  ex¬ 
pression  of  any  genuine  emotion  make  him  ridiculous  in  his  own 
sight,  lest  his  play-acting  be  turned  into  reality  —  Jacques  who 
behaves  so,  and  not  so,  because  he  wants  to  behave  in  conformity, 
not  with  his  character,  but  with  that  character  which  he  likes 
to  impersonate. 

A  fine  psychological  study. 

University  of  Chicago.  — ^John  G.  Kunstmann. 

JACK  LONDON.  Der  Sohn  des  Wolfs.  Berlin.  Universitas, 
Deutsche  Verlagsaktiengessellschaft.  1927. 

The  triumphant  series  of  Jack  London  books  in  German  adds 
one  of  the  early  collections  of  stirring  stories  which  first  brought 
this  author  fame.  Friedrich  Wolf  cries,  with  justice,  “Da  ist 
keine  tote  Seite!”  A  few  critics  are  caviling  at  the  Jack  London 
“craze”  in  western  Europe,  but  there  have  been  “crazes”  which 
were  less  wholesome  and  worthy  than  this  one. 

— R.  T.  H. 

JACK  LONDON.  Mondgesicht.  Seltsame  Geschichten.  Berlin. 
Universitas  Deutsches  Verlags-Aktiengesellschaft.  1928.  4.80 

marks. 

Erwin  Magnus  here  gives  the  German  reading  public  a 
translation,  in  masterful  and  powerful  style,  of  Jack  London’s 
book  entitled  “Moon-Face.”  The  title  is  taken  from  the  second 
of  eight  short  stories,  varying  in  length  from  ten  to  forty  pages 
and  dealing  with  various  phases  of  adventure  and  imagination, 
as  only  London  can  wrrite. 

Texas  Christian  University.  — Margaretha  Aschcr. 

PAULA  GROGGER.  Die  Sterneinger.  Eine  Legende.  Breslau. 
Ostdeutsche  Verlagsanstalt.  1927.  Paper  3  marks.  Cloth  4.50. 
The  author  who  has  established  her  reputation  with  the 
novel  “Das  Grimmingtor,”  describes  in  this  realistic  legend  the 
disillusionment  of  a  youthful  dreamer.  The  grandmother  had 
taught  the  child  to  hunger  for  the  conversion  of  the  heathen 
children.  When  the  child  finally  descends  with  her  companions 
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from  the  lonely  mountains  in  the  garb  of  the  Magi  to  meet  her 
returning  uncle,  a  missionary  bishop,  she  finds  instead  of  the 
expected  miracles  from  the  Orient  an  old  man  breathing  his 
last  jn  the  bare  cell  of  a  monastery.  The  story  is  told  with 
conscious  awkardness  and  breathes  the  spirit  of  the  Styrian 
mountains  in  language  and  events. 

Elmhurst  College,  — F.  W.  Kaufmann. 

Elmhurst,  Illinois. 

HANS  FRIEDRICH  BLUNCK.  Bruder  und  Schwester.  Leip¬ 
zig.  Philipp  Reclam.  1928.  80  pfennings 

A  readable  little  story  of  a  half-brother  and  sister  who  meet 
after  a  separation  of  several  years.  They  fall  in  love  with  each 
other  and  seek  to  escape  sin  by  going  far  away  from  each  other. 
In  the  end  they  learn  that  they  are  not  related. 

University  of  Oklahoma.  — Laurence  Hampton. 

ARNOLD  ZWEIG.  Der  Streit  um  den  Sergeanten  Grischa. 

Potsdam.  Gustav  Kiepenheuer  Verlag.  1928. 

This  novel  represents  the  thorough  settling  of  accounts 
between  an  individual  who  suffered  during  the  War  as  a  private 
in  the  German  army  and  his  superiors.  Its  hero  is  a  Russian 
prisoner  who  escaped  from  his  prison  camp  and  therefore  was 
shot;  not  because  the  law  demanded  it  but  simply  because  it 
pleased  a  German  general  to  let  order  triumph.  This  quarrel 
between  the  different  powers  that  seek  to  decide  the  fate  of 
Sergeant  Grisha,  -  the  one  to  shoot  him,  the  other  to  let  him 
live,  -  fills  the  bulk  of  the  book  and  affords  an  excellent  occa¬ 
sion  to  show  in  little  scenes  and  in  sharply  drawn  psychological 
sketches  the  relation  between  officers  and  men,  and  the  ever- 
widening  chasm  between  both.  The  style  is  extremely  realistic; 
we  are  spared  no  details,  even  though  they  trespass  into  the 
unsavory  or  are  of  little  significance  to  the  persons  and  the 
background  of  the  story.  But  the  author  is  extremely  success¬ 
ful  in  conjuring  before  the  reader  not  only  the  economic  and 
social  situation  of  that  time  but  even  the  “mental  attitude”  of 
the  vast  crowd  of  his  characters.  Hence  this  is  a  book  which 
holds  the  reader,  and,  in  the  fervor  of  its  ethical  pathos,  it  is 
unique.  It  will  be  published  in  England  by  Martin  Seeker  dur¬ 
ing  the  summer  of  1928. 

University  of  Porto  Rico.  — (Walter  Kien. 
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JOSEPH  DELMONT.  Die  Ganncrfahrten  de«  Tim  Shea.  Ber- 
Hn-Friedenau.  Weltbucher-Verlag.  1928.  3.50  marks. 

Joseph  Delmont  appears  to  have  been  around  a  great  deal, 
and  he  writes  of  the  active  life  of  Mr.  Tim  Shea  with  an  imposing 
display  of  cosmopolitan  information  and  a  great  deal  of  spirit, 
but  with  rather  less  of  real,  felicitous  humor.  His  hero  is  an 
Irish- American  chevalier  d’industrie  most  of  whose  exploits  have 
been  the  common  property  of  picaresque  romancers  for  genera¬ 
tions. 

— R.  T.  H. 

RUDOLF  SCHNEIDER-SCHELDE.  Der  Frauenxuechter. 

Munchen.  Musarion  Verlag.  1928. 

Suppose  a  man  could  mold  a  woman  so  that  she  would 
become  the  living  incarnation  of  perfect  beauty.  What  would 
happen?  Your  guess  would  be  that  the  woman  would  turn 
friendship  into  hatred,  loyalty  into  treason,  bring  disaster  to 
everyone  around  her,  and  finally  destroy  both  herself  and  her 
maker.  That  is  also  the  guess  of  the  author,  and  he  takes  over 
three  hundred  pages  to  tell  just  how  it  happened.  The  undis¬ 
puted  merit  of  his  way  of  telling  it  is  that  few,  if  any,  of  his 
pagas  are  dull.  Furthermore  he  uses  a  simple  style  avoiding 
both  a  show  of  vocabulary  and  unnecessarily  involved  construc¬ 
tions.  This  will  be  particularly  appreciated  by  the  foreign  reader 
who  will  also  be  thankful  to  the  publishers  for  the  Latin  script. 
University  of  Oklahoma.  — Nathan  Altshiller  Court. 

GEORG  VON  DER  VRING.  Soldat  Suhren.  Leipzig.  J.  M. 

Spaeth.  1928.  4.50  and  6  marks. 

Soldier  Suhren  is  one  of  eight  soldiers  in  the  Great  War. 
He  calls  himself  “Maler,”  and  he  paints  with  bold  strokes  the 
daily  experiences  of  himself  and  his  comrades  as  the  War  takes 
them  hither  and  yon.  The  outstanding  feature  of  the  novel  is  the 
loyal  camaraderie  of  these  eight  fellows  in  their  common  vicis- 
situeds  and  trials.  The  cruel  pathos  of  the  War  is  seen  in  their 
treatment  by  the  officers  next  above  them,  by  their  homesick¬ 
ness  and  their  vivid  dreams  centering  about  their  loved  ones  at 
home.  Finally  a  bloody  battle  cruelly  separates  them  all. 

If  the  coarse  daubs  of  paint  here  and  there  in  the  book 
were  toned  down  a  little,  the  artistic  merits  of  the  pictures 
would  be  heightened.  As  it  is,  the  book  is  a  "Simplicissimus” 
of  the  World  War. 

Smth  College.  — Carl  F.  A.  Lange. 
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HANS  GYSIN.  Der  rote  TeufeL  Berlin.  Neuland-Verlag.  1  mark. 

“The  Red  Devil”  is  the  South  German  and  Swiss  rural 
copper  “still,”  and  “Der  rote  Teufel”  is  a  temperance  document. 
The  dialogue  is  in  a  luscious  Swiss  dialect,  and  the  little  volume 
wisely  carries  a  Swiss-High-German  glossary.  Hans  Wagner 
has  contributed  half  a  score  of  canny  wood-cuts  which  add 
materially  to  the  book’s  charm. 

— R.  T.  H. 

HERMANN  HESSE.  Der  Steppenwolf.  Berlin.  S.  Fischer  Ver- 

lag.  1927. 

The  human  and  wolfish  natures  of  Harry  Haller  are  so 
actively  hostile  towards  each  other  that  he  longs  for  such  suf¬ 
ferings  as  will  make  him  rejoice  in  death.  Then  come  idealized 
sordid  contacts  with  jazz  and  demi-mondaine  society,  the  be¬ 
wildering  fury  of  which  helps  bring  him  to  his  senses  by  way 
of  a  fantastic  dreamland.  Until  that  moment  Harry  calls  himself 
the  “Steppenwolf”  who  has  strayed  into  a  strange,  non-under¬ 
standing,  reactionary  world  of  pseudo-art  and  practical  culture, 
that  is  no  culture  at  all.  He  likes  himself  no  better  than  he  does 
the  world,  all  of  whose  vices  he  represents.  Although  realizing 
that  the  “Burger”  best  maintains  his  ego  by  virtue  of  social 
safeguards,  the  Steppenwolf  scorns  all  compromise  and  will 
never  exchange  his  life  for  that  of  a  Philistine  opportunist.  At 
the  cost  of  his  ego  he  prefers  to  live  in  intensely  heroic  fashion, 
a  foolish  Don  Quixote  whose  real  service  is  not  appreciated  by 
a  ridiculing  and  ridiculous  bourgeoisie  society.  At  the  end  the 
problem  of  the  ego  is  solved— one  feels  that — and  one  hopefully 
suspects  that  something  more  pleasant,  more  universal  and  more 
balanced  may  now  come  from  the  pen  of  Herman  Hesse. 

— W.  A.  W. 

RUDOLPH  GREINZ.  Die  Stadt  am  Inn.  Roman.  Leipzig. 

Staackmann  Verlag.  1927.  Paper  4  marks;  linen  6  marks. 

This  novel  is  a  story  of  a  gypsy  who  is  unable  to  tame  her 
wild  blood  even  in  civilized  surroundings.  She  marries  a  well- 
to-do  lawyer,  who  eventually  surprises  her  with  her  lover,  with 
the  result  that  several  lives  are  forfeited.  Some  of  the  author’s 
creations  show  a  real  talent  in  characterization.  The  great  num¬ 
ber  of  tense  dramatic  scenes  and  the  suggestive  presentation 
of  the  perilous  moments  may  guarantee  this  novel  a  success 
with  the  average  reading  public. 

Elmhurst  College.  — F.  W.  Kaufman. 
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RUDOLF  HAAS.  Die  drei  Kuppelpelze  des  Kriminalratet. 
Leipzig.  L.  Staackmnn  Verlag.  1927. 

The  book  contains  three  quite  independent  stories  of  about 
equal  length.  The  connecting  link  is  the  personality  of  the 
Kriminalrat  Hollengut,  a  good-natured,  good-humored,  well- 
meaning  official,  imbued  with  the  “Aufklarung”  of  his  time,  a 
benevolent  despot  on  a  small  scale.  The  stories  are  placed  in 
the  beginning  of  the  nineteenth  century,  with  the  shadow  of 
Napoleon  hovering  in  the  background.  The  whole  is  told  in  a 
light  vein,  with  a  good  deal  of  quiet  humor,  and  is  the  more 
interesting  for  the  abundance  of  local  color,  of  both  the  time 
and  the  place. 

University  of  Oklahoma.  — Nathan  Altshiller  Court. 

NIKLAUS  BOLT.  Der  Feuerkehrmann  imd  sein  Kind.  Stutt¬ 
gart.  J.  F.  Steinkopf.  1927. 

Again  Bolt  has  written  a  story  about  children  that  teaches 
moral  lessons  in  every  chapter  and  pulls  on  the  heart-strings 
as  it  moves  through  the  final  pathetic  scenes.  The  scene  is  laid 
in  the  East  Side  of  New  York  City,  the  melting  pot  of  Ameri¬ 
ca,  and  recounts  the  adventures  of  a  typical  gang  of  boys— a 
veritable  “dirty  dozen” — representing  various  nationalities. 

It  is  hard  to  tell  whether  the  story  is  written  for  children 
or  adults.  European  boys  may  be  intrigued  by  the  strangeness 
of  the  life  of  a  New  York  gang  of  boys  but  the  commonplace 
adventures  of  the  gang  as  related  would  have  little  appeal  to 
the  average  American  boy.  Any  boy,  however,  would  be  thrilled 
by  the  heroic  sacrifice  of  Captain  O’Hara  which  furnishes  the 
climax  of  the  story.  It  is  an  instructive  volume  for  those  in¬ 
terested  in  social  work,  especially  as  it  enables  one  to  see  con¬ 
ditions  through  the  eyes  of  a  foreigner. 

U^niversity  of  Oklahoma.  — ^J.  O.  Hassler. 

GRAF  AMORI.  Die  Gasse  der  tausend  Schmerzen.  Berlin- 
Friedenau.  Weltbucher  Verlag.  1927. 

This  story,  translated  from  the  Russian  by  Raja  Barber, 
deals  primarily  with  life  in  the  “Etablissement”  of  Madame 
Anna  Markowna.  One  of  the  inmates  has  been  taken  from  the 
house  by  a  university  student  who  believes  that  the  fallen  girl 
may  redeem  herself  if  permitted  to  live  under  more  favorable 
conditions.  They  live  for  a  time  as  “brother  and  sister”;  and  it 
seems  as  if  his  theory  were  to  be  confirmed.  But  the  girl  yields 


